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PREFACE

R o 7t utbstas

§ > | G N SHALL not attempt any la-
i . ,?q bour’d encomiums.on§hake/pear,
! | or endeavour to fet forth his per-
£ . i feCtions, at a time when fuch uni-
verfal and juft applaufe is paid
hxm, and, when every tongue is big with |
his boundl r:fs fame. He Inmfelf tells us* |
g To gild refired gold, to paint the lilly,

To throw a perfume on the violet,
D¢ finooth the ice, or add another bue
Unto the rainbow, or with taper-light
A 3 To
* Sce p. 84. Vol II.




vi PREFACE.

Do feck the beauteous eye of heav’n to garnifh,
Is wafteful and ridiculous excefs.

And wafteful and ridiculous indeed it would

be, to fay any thing in his praife, when pre-
fenting the world with fuch a colleGtion of
Beauties, as perhaps is no where to be met
with, and, I may very fafely affirm, cannot
be parallell’d from the productions of any-
other fingle author, ancient or modern.
‘There is fcarcely a topic, common with

other writers, on which he has not excelled -

them all; there are many, nobly peculiar
to himfelf, where he (hines unrivail’d, and,
hke the eagle, properelt emblem of his
daring genius, foars beyond the common
reach, and gazes undazled on the fun.
His flights are fometimes fo bold, frigid
criticifm almoft dares to difapprove them ;
and thofe narrow minds which are incapable
of elevating their ideas to the fublimity of
their author’s, are willing to bring them
down to a level with their own. Hence
many fine paffages have been condemned
in Shakefpear, as Rant and Fuftian, intole-
rable Bombaft, and turgid Nomfenfe, which,
if read with the lealt glow of the fame ima-
gination that warm’d the writer’s bofom,
wou’d blaze in the robes of fublimity, and
obtain the commendations of a Longinus.
And, unlefs fome little of the fame fpirit
that clevated the poet, elevate the reader

too,

TR

PR'E'TF ACE, vii
too, he muft not prefume to talk of tafte
and elegance 3 he will prove but a languid
reader, an indifferent judge, but a far more
indifferent critic and commentator. I would
not prefume to fay, this is the cafe with
Shakefpear’s commentators ; fince many in-
genious men, whole names are high in

‘the learned world, are found in that lift:

yet thus much, in juftice to the author,
muft be avow’d, that many a critic, when
he has met with a paffage not clear to his
conception, and perhaps above the level
of his own ideas, fo far from attempting
to explain his author, has immediately
condemned the expreflion as foolifh and

“abfurd, and foifted in fome footy emend-

ation of his own : a proceeding by no means
Juftifiable 5 for the text of an author is a
facred thing ; ’tis dangerous to meddle
with it, nor fhould it ever be done, but
in the moft defperate cafes. The beft of -
cricics will acknowledge, how frequently
they have found their moft plaufible con-
jeCtures erroncous ; and readings, which
once appeared to them in the darkeft and
moft unintelligible light, afterwards clear,
juft, and genuine ; which fhould be a fuf-
ficient warning to all dealers in fuch guefs-
work, to abftain from prefumption and
felf-fufficiency.  Falfe glory prevails no lefs
in the critical, than in the great world :
for it is imagined, by many, a mighty deed

A 4 to




wiii PREFACE.

to find fault with an author’s word, that
they may introduce an emendation (as they
call it) of their own : whereas there is
nothing fo eafy as to find fault, and alter
one word for another ; this the very dab-
lers in learning can do; and after all, it
may be faid, that a lucky hit is frequently
tuperior to the moft elaborate and brain-
drawn conje€ture : there is no true fame
in work of this kind : but it is real honour
to elucidate the difficulties in an author’s
text, to fet forth his meaning, and dif-
cover the fenfe of thofe places which are
oblcure to wvulgar readers, and ftumbling-
blocks to the tribe of emending critics 5 a
commentator may by this thew his judg-
ment and tafte, and Dbetter difplay his
knowledge of his author, than by a mot-
ley fardel of miferable and blind conjec-
tures.  Nay, indeed, this is the principal
bufine(s of every one who prefumes to
enter upon the work of commenting :
it is but 2 modern device to explain by
altering, and to exchange every word in
the text,. improper in our 7ufallible judg-
ment, for a fophifticated reading of our
own.

But the editors, critics, and commen-
tators on Shakefpear, have a deal to fay in
behalf of alteration, and the abfolute ne-
ceflity of it; they tell you much of their

e author’s

FREFATE ix

duthor’s inattention to, and difregard of his
copies 3 how little care he took of their
publication 5 how mangled, maimed, and
incorret his works are handed down to
us. This they urge as a reafon, wny they
fhould ftrike out every word they cannot
comprehend ; and thus would “they juf-
tify their barbarous inhumanity of cutting
into pieces an author already fufliciently
dilaniated 3 when one would have ima-
gined, they fhould have uled all their
endeavours to heal his flight wounds, and
to pour balm into his fores, to have a-
mended the vifible typographical miftakes,
and - numberlefs plain errors of the prefs:
for thefe very plentifully abound in the
firft editions, but they are in general fo
obvious, very little fagacity is required to
difcern and amend them : nay, indeed,
much of the rubbith hath been clear’d
away by Mr. Theobald, who approv’d him-
felf the beft editor .of Shake/pear that has
yet appeared, by a clofe attention to, and
diligent furvey of the old editions, and
by a careful amendment of thofe flight
faults, which evidently proceeded from the
prefs, and corrupted the text. As o the
many other imaginary fountains of error
and- confufion, they may very jultly be
look’d upon, (moft of them) in the fame
light, with Dr. Bentley’s fantaltic ¢litor of
Milten 5 the doughty critic, if he i inks

A s proper,
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proper, may fupport his combat, and fight
manfully, with his dagger of lath, againit
thefe. thadowy exiftencies 3 but the judi-
cious reader will eafily difcover he fights
only with fhadows, and will allow him
a triumph over nothing but air, unlefs
he fhould chance to baffle and conquer
himfelf. ~ The whole difpute then feems
to reft here: Shakefpear’s inimitable com-
pofitions are delivered to pofterity, full
of typographical errors, and mangled by
the blundering hands of printers, (which
none, who confiders the imperfe@tion of
printing amongft us at that time, and
the great diligence that even at the pre-
fent is required to print with tolerable
accuracy) will at all be furprized "at,
fo that the bufinefs of an editor feems
to be a clofe attention to the text, and
careful emendation of thofe errors: but
he fhould not prefume to alter, (and to
place thefe alterations in the text as his
author’s) any paffages, which are not
really flat nonfenfe and contradiGion, but
only fuch to his apprehenfion, and unin-
telligible folely to his unenliven’d imagi-
nation, ~ Mr. Theobald, as 1 before ob-
lerved, has been fuccefsful enough in this,
{fo far as he has gone, but he has left
many paffages. untouch’d and unregarded,
which were truly difficult, and called for
the editor’s affiftance ; and feems to have

no .,

%i &
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no notion of the further bufinefs of an
editor, than that of explaining obfcure paf-
fages: ’tis true, he has fometimes, tho®
rarely, done it.

It is plain then, much work remained
for fublequent commentators ; and  fhall
we add, ftill remains ? for tho’ fucceeded
by two eminent rivals, we muft wich no
fmall concern, behold this imperfe® edi-
tor {till maintaining his ground ;.and with
no little forrow, obferve the beft Judges
of Shakefpear, preferring Theobald’s to any
modern edition. . The reafon is obvious
Sir Thomas Hanmer, proceeds in the moft
unjuftifiable method, foifting into his text
a thoufand idle alterations, without ever
advertiﬁng his readers which are, and
which are not Shakefpear’s genuine words :
fo that a multitude of idle phrafes and
ridiculous expreflions, infinitely beneath the
fublimity of this prince of poets, are
thrown to his account, and his imper-
fections, fo far from being diminifh’d,
number’d ten-fold upon his head. Mr.
Warburton hath been fomewhat more ge-
nerous to us ; for, tho’ he has for the
moft part preferred his own criticifms to
the author’s words, yet he hath always
too given us the author’s words, and his
own reafons for thofe criticifms : yet his
conduct can never be jultified for infert.
ing
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ing every fancy of his own, in the text
when 1 ‘dare ‘venture to fay, his better
and cpoler judgment muft condemn the
oreateft part of them : what the ingenious
Mr. Edwards fays of him feems exactly
jut and true: * That there are good
< notes in his edition of Shakefpear, 1
¢ never did deny ; but as he has ha_d
<¢ the plundering of two dead men, it
s¢ will be difficult to know which are his
s« own; fome of them I fuppofe may
«« be; and hard indeed would be his
<« Juck, if among fo many bold throws
¢ he thould have never a winning caft :
<« but 1 do infift that there are great
¢ numbers of fuch fhameful blunders as
<¢ difparage the reft, if they do not dif-
¢ credit his title to them, and make them
<t Jook rather like lucky hits, than the
 refult of judgment*®.”

For endeavouring perhaps to aveid all
yefections on Mr, Warburten in this work,
the reader will fometimes condemn me:
however, 1 had rather be blam’d on that
fiead, than for morofenefs, and fnarling fe-

verity :

* See the Canons of Criticifm, the third edition, (that
always referred to in this work) the 11th and 1zth
ages of the Preface. : :
The reader is defired likewife to obferve, that the
2d edition of Mr. Upton’s Critical Obfervations OR Shake-
Jpear, is that ufed always by the editor.

o
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verity : and the good-natur’d will confider,
that impartiality is the firft ftep to true
judgment, and candor an effential in the
dark work of criticifm. For my own
part, I cannot but read with regret the
conftant jarring‘ and triumphant infults,
one over another, found amidft the com-
mentators on Shakefpear : this is one of
the reafons that has impeded our arrival
at a thorough knowledge in his works :
for fome of the editors have not fo much
labour’d to elucidate their author, as to
expofe the follies of their brethren. How
much better would it have been for Shake-
Jpear, for us, and for literature in gene-
ral, how much more honour would it
have refleCted on themfelves, had thefe
brangling critics fociably united ; and in-
ftead of putting themfelves in a pofture
of defence one againft another, jointly
taken the field, and united all their ef-
forts to refcue fo inimitable an author
from the Gothic outrage of dull players,
duller printers, and ftill duller editors ?

For my own part, in this little attempt
to prefent the world with as corre@t a
colleétion of the fineft paflfages of the
fineft poet, as I could, 1t has been my
principal endeavour to keep myfelf clear
as poffible from the dangerous fhelves of
prejudice : and I have dabour’d te the

utmoft
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utmoft to maintain an exa and becom-
ing candor all thro’ the work, not only
becaule I am well convinc’d, how much
my own many imperfettions and defi-
ciences will claim the pardon of the reader,
but becaufe it appears to me highly un-
becoming a man and a fcholar, to blacken
another merely for a miftake in Judg-
ment 3 and becaufe, it is in my copinion
no {mall affront to the world to pefter it
with our private and infignificant animofi-
ties, and to ftuff a book with guerrelous
jargon, where information is paid for, and
juitly expected. Indeed, it has fometimes
been impoffible for me not to take_ notice,
and that with a little feverity, of fome
particular remarks, in juftice to truth and
my author : however, for the moft pare,
I have omitted any thing that might give
offence, and where it would have been
caly for me, according to the cuftom of
modern editors, to have triumph’d and
infulted, have taken no notice of the
faults of ethers, but endeavoured, to the
beft of my judgment, to explain the paf-
fage.  After all, "there perhaps remain
fome difficulties, and I think we may
venture to pronounce, no fingle man will
ever be able to give the world a com-
pleat and correct edition of Shakefpear :
the way is now well pav’d, and we may

- ¥ealonably, from the joint eadeavours of

fome
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fome underftanding lovers of the author,
expect what we are greatly in need of -
thus much, I muft declare for my own
part, that in feveral obfcure paffages in
this work, I have received great light

by the converfation and conjeCtures of -

fome very ingenious and learned men,
whofe names, were I permitted to men-
tion them, would do high honour to the
work, and to whom I thus beg leave

o return my moft hearty and fincere
thanks,

It was long fince that I frft propofed
publithing this colle@ion 3 for Shakefpear
was ever, of all modern authors, my firft
and greateft favourite : and during my
relaxations, from my more {fevere aad
neceflary  ftudies at college, I never o-
mitted to read and indulge myfelf in the
rapturous flights of this delightful and
Jweeteft child of fancy : and when my ima-
gination has been heated by the glowing
ardor of his uncommon fire, have never
failed to lament, that his Beauties thould
be fo obfcur’d, and that he himfelf fhould
be made a kind of ftage for bungling
critics to fhew their clumfy ativity upon,

It was my firft intention to have con.

fider’d each play critically and regularly

its parts 3 but as this would -

thro’ all
, have

:
‘
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have fwell’d the work beyond proper
bounds, I was cbliged to confine myfelf
folely to a collection of his poetical Beau-
ties: and 1 doubt not, every reader will
find fo large a fund for obfervation, fo
much ‘excellent and refin’d morality, and

1 may venture to pay, fo much good
divinity, that he will prize the work as

"l 7

it deferves, and pay, with me, All due

adoration to the Manes of Shake/pear.

“ Longinus * tells us, that th; moft in-
fallible teft of ;he true Sublime, is the
impreffion a performance makes ‘L(xpl(;n four
minds, when read or recited. f, ays
¢ he, a perfon ﬁngls, that a perfoxmar}]c'c:
¢ tranfports not h1§ foul, nor equts h1.s
« thoughts ; that it calls not up into hs
¢ mind ideas more enlarged than the mere
¢ founds of the words convey, but on
¢ attentive examination its dignity leflens
« and declines, he may conclude, that
< whatever pierces no deeper than the
¢ ears, can never be the true Sublime.
¢ That, on the contrary, is grand and
¢ lofty, which the more we con?d;r,
« the greater ideas we conceive of it
whofe force we cannot poffibly with-
« frand ; which immediately finks deep,

(13
A0y iy and

5

-

3

4 ubli ; The trand-
. % See Lonpinus on the Sublime, Se&. ipin e
Jation fn thegtext is from the learned Mr. Smith,

g

o
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and makes fuch impreflion on the mind
as cannot eafily be worn out or ef-
faced : in a word, you may pronounce
that fublime, beautiful, and genuine,
which always pleafes and takes e-
qually with all forts of men. For
when  perfons  of different  humours,
ages, profeflions, and inclinations, a-
gree in the fame joint approbation of
any performance, then this union of
“ affent, this combination of fo many
¢ different judgments, ftamps an high,
and indifpurable value on that per-
¢¢ formance, which mects with fuch ge-
¢ neral applaule.”” ‘This fine obfervation
of Longinus is moft remarkably verified
in Shakefpear 5 for all humours, ages, and
inclinations, jointly proclaim their appro-
bation and efteemn of him ; and will, I
hope, be found true,: in moft of the
paffages, which are here colleéted from
him: I fay, moft, becaufe there are fome,
which I am convinc’d will not ftand this
teft : the old, the grave, and the fevere
will difapprove, perhaps, the more foft
(and as they may call them) trifling love-
tales, fo elegantly breath’d forth, and fo
emphatically ~extolled by the young, the
gay, and the paflionate : while thefe will
efteem as dull, and languid, the fober
Jaws of morality, and the home-felt ob-
fervations of experience. However, as it
was

L1}
(13
(13
113
€c
13
13
(13
13

(13

(14
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was my bufinefs to colle¢t for readers of
all taftes, and all complexions, let me
defire none to difapprove, what hits not
with their own humour, but to turn over
the page, and they will furely find fome-
thing acceptable and engaging. But 1
have yet another apology to make, for
fome paffages introduced merely on ac-
count of their peculiarity, which to fome,
poflibly, will appear neither fublime nor
beautiful, and yet deferve attention, as
indicating the vaft ftretch, and fometimes
particular turn of the poet’s imagination.
Others are inferted on account of the
quotation in the note from fome other
author, to fhew, how fine refletions have
been built on a tnfling bint of our po-
et’s, and of how much weight is even
one of his bullion lines. It would have
been no hard tatk for me to have mul-
tiplied quotations from Greek, Latin, and
Englifb writers, and to have made no
fmall difplay of what is commonly called,
learning; but that I have induftrioufly avoid-
ed ; and never perplex’d the reader (or at
leaft as little as poflible) with the learned
languages, always preferring the moft plain
and literal tranflations, much to his eafe,
tho’ (according to the manner in which
fome judge) lefs to my own reputation.
In the notes many extra&ts will be found
from Beawmont and Fletcher, fome, and

indeed,

R s
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.indeed, the chief beauties of thefe cele-

brated authors: I have taken the liberty
now and then to diffent from the inge-
mous - gentlemen, who have lately pub-
lifh’d their works: and cannot but hghty
commend that good-nature and modeity,
with which they have conduéed their
remarks. One of them, Mr. Seward, hath
given us an agreeable preface, wherein he
fets forth the merits of his authors, and
feems very defirous to place them in the
fame rank with Shakefpear: but alas! all
his generous efforts in their caufe, are
but fruitlefs, and all his friendly labours
unavailing. For we have but to read a
play of each, and we fhall not a mo-
ment hefitate in our judgment. How-
ever, fo kind a partiality to his authors,
is by no means blameable, but on the
contrary highly commendable.

As to the other paffages in the notes,
they are in general fuch as are not
commonly known and read, which fort
it would have been eafy to have multi-
plied : indeed, there appears fo little judg-
ment in thofe who have made gcne;l

- collections from the poets, that they merit

very fmall notice, as they are already too
low for cenfure,

There
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There are many paffages in Shakefpeary
fo clofely connected with the plot and

- charaters, and on which their beauties fo

wholly depend, that it would have been
abfurd and idle to have produced them

_here : hence the reader will find little of

the inimitable Falffaff in this work, and
not one line extrafted from the Aerry
Wives of Windfor, one of Shake/pear’s beft,
and moft juftly-admired comedies : who-
ever reads that play, will immediately fee,
there was nothing either proper or poffible
for this work: which, fuch as it is, I
moft fincerely and cordially recommend
to the candor and benevolence of the
world : and wifh every one that perufes
it, may feel the fatisfattion 1 have fre-

‘quently felt in compofing it, and receive

fuch inftruttions and advantages from it,
as it is well calculated, and well able to
beftow. For my own part, better and
more important things henceforth demand
my attention, and I here, with no fmall

pleafure, take leave of Shakefpear and the -

critics 3 as this work was begun and fi-
nith’d, before I enter’d upon the facred
function, in which I am now happily em-
ploy’d, let me truft, this juvenile per-
formance will prove no objection, fince
graver, and fome very eminent members
of the church, have thought it no im-
proper employ, to comment, explain and

publifh :

e e T

e —
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publith the works of their own country
poets,

I muft beg the reader’s patience one mo-
ment longer, while I return my beft thanks
to all thofe gentlemen, who have been {o
kind as to favour my fubfcription for &
Tranflation of the works of CaLrimacuus: I
hope they will pardon my delay ; for having
been very much engrofs’d by various avoca-
tions, it was not poffible for me to print that
work to their and my own fatisfation : how-
ever, Inow affure them, as I have met with
a happy and defirable retreat, no farther de-
lay fhall on my account be made ; the plates
are already done, and the work fhall be

printed with all convenient and poffible ex-
pedition,

William Dodd,

Wefi-Ham, March 17, 1752,
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P. §. 1 have not time to read over the whole '
work accurately, in which, fpite of the -

utmoft care, numberlefs errors of the prefs
have intruded : I muft defire the reader to
correCt groweth into growing, p. 143, of
the firft volume; and alfo to ftrike out
Cleo. in the 162d page. For the reft, I
muft leave them to his candor, and plead
for the faults of my printer.
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BEAUTIES

SHAKESPEAR

Alls well] that ends well,

ACT I SCENE L
ADVICE.

3 L (1) thou blet, Bersram, and fucceed

.~ thy father

In manners as in fhape ; thy blood and
virtue

" Contend for empire in thee, and thy

goodnefs
Share with thy birth-right. Love all ; truft 2 few :
Do wrong to none; be able for thine enemy

Rather

(1) Be thou, 8c.] See theadvice of Polonius to his fon in Hamlet, -
A& 1. Sc 5. Heffor’s prayer for Aflyanax is not unlike this.
Grant him like me to purchafe juft renown,
To guard the Yrojars, to defend the crown,
Againft his country’s foes the war to wage,
And rife the HetFor of the future age.
Pore’s lliad, B, 6. v. 66

B : And
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2 The Beauties of SHAKESPEAR.

| AIls well that ends well.. . 3
i _' Rather in power than ufe; and 'keep thy friend

That [ thould Jove a bright partic’lar fiar,

Under thy own life’s key : be check’d for filence ; b And think to wed.it ; he is {fo above me :
? But never tax'd for fpeech s . In his bright radiance and collateral light
,; : ; Muft I be comforted, notin his fphere.

'Th’ ambition in my love thus plagues itfelf;

The hind, ‘that wou'd be mated by the lion,

Mutt die for love. (3) "Twas pretty, tho’ a plague,
To fee him every hour ; to fit and draw

His arched brows, his hawking eye, his curls,

In our heart’s table : heart, tco capable

SceNe II. Tos ambitious Love.

T am undone ; there is no living, none,
If Bertram be away. (2) It ‘were all-one,.

TN eI

That

’ And in like manner Zneas exhorts his fon to the imitation of his

]
%
1

father’s virtues—Difce, puer, wirtutem ex.me®erumgue laborem.

True toil and virtue, learn, my fon, from me,
Trapps
And Ajax in Sopbocles fays to his fon 3
May & thou, my fon, in all things, fave His fortune,
Succeed and imitate thy father.

1 cannot help remarking the excellency of Shakefpear’s advice,
both here from the mother, and in Hamiet, from the' father ;
and how preferable it is, to that abfurd and extremely improper
counfel, Orway, in his Orpban, has putinto the vmm_:th‘o! the
old and dying Acaffo, A& 3. p. 35.—In the fifth linc in the text,
Be able, &c.—the meaning is,—* rat}_lcr be able to revengs your-
{felf on your enemy in ability, than in the ufe of that ability :
have it in your power to revenge, but fhew god-like in not ufing
wer.”’

th?g:)p(;t avere, &c.] i e. Bertram is {o greatly fuperior to, and fo far
above me, I might as well hope to wed any pax_'ncula.r ftar as him 2
{o that I muft be contented, with tharing his r}dlancq ar_:d re-
fle@ed light, that is, his prefence, and the pleafure of being in
his company, and not hope to be cognfortcd in his f}»l\g}'::. or
zaken to the warmth of his embraces.” /‘ﬂl:{a}.ﬂ, (in szrnd.'j: Lof,
B, 8. 425 ) faying man was to beget like of his like, adds,

which requires
Collzteral love, and deareft amity,
. e
svhich, as Dr. Newton obferves, is well explained by,
Tohave thee by my fide
Henceforth an individual folace dear,
And the fon of God is faid, inbook the 10th; to rife

From his radiant feat
Of high collateralglory.

The word trick, in the fubfequent lines, is frequently ufed by

Shakefpear, for the air, or that peculiarity in a face, voice, oF

dave,

Of every line and trick of his fweet favour!
But now he’s gone, and my idolatrous fancy
Muft fané&ify his relicks.

A parafitical, vain Coward.

=~—(4) I know him a notorious liar ;
Think him a great way fool, folely a coward ;
Yet thefe fix'd evils fit fo fit in him,
That they take place, when virtue's fteely bones
Look bleak in the celd wind.

SCENE IV. The Remedy of Evils generally in
: curfelves.

{5) Our remedies oft in ourfelves do lie,
Which we afcribe to heav'n ; the fased fky

Gives

(3) Tawas, &c.] $o the pretty Failor's daughter -in the Twa
Nobie Kinfmen, {peaking of Palamon, in the fimplicity of her love-
dick heart, f{ays, ’

2 To fitand hear him
Sing inan evening,—~whata heav’'n it is ?
And yet his fongs are fad oncs~———

(4) I know, &c.] In page the8th, S. 6. feec Parolles’ own con-
feflion ; in another part of the play ; it is faid of him, ¢ the
fellow has a deal of that too' much, which holds him muchte
> A good explanation of the latter lines.

(5) Our, &c.J Our author in this paflage beautifully oppofes
the commonly-received notions of fare and meceffity, by obferv

gefure, which diftinguifhes it-fromany othery : ) : B2
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{ives us free fcope ; only, doth backward pull
Pur flow defigns, when we ourfelves are dull,

ACT I, SCENE VL
Honour due to perfonal Virtue, not to Birth.

(6) From loweft place when virtuous things proceed,
The place is dignify’d by th” doer’s deed.
‘Where great additions fwell, and virtue’s none,
It isa dropfied honour ; good alone
Is good, without a name ; vilenefs is fo ;
The property, by what it is, fhou'd go,
Not by the title.  She is young, wife, fair; A
n

¢ the remedies of thofe evils generally ace in ourfelves, which we
falfely afcribe to heaven, which gives us in all things freecdom
20 a&t, and by no means lays us unier any compulfive ne-
ceflity.”” By the fated fky, he mecans, ¢ heaven tax’d with
this imputation of fare ;>> which he obferves is a falfe and mif-
taken notion : ’tis no uncommon thing with Shakefpear to make
participles in this manner. Adilen’s beautiful lines on this fub-
je€t may perhaps not be unfeafonable.

They therefore as toright belong’d,
So were created, nor can juftly accufe,
Theirmaker, or their making, or their fate,

As if predettination over-rul’d

Their will, difpos’d by abfolute decree

Or hjgh foreknowledge : they themfelves decreed
‘Their own revolt, not I : if I foreknew,
Foreknowledge had no influence on their fault,

AVhich had no lefs prov’d certain unforeknowan,

So without leaftimpulfe or fhadow of fate,

Or ought by me immutably forefeen,

They trefpafs, authors to themfelves in all

Both what they judge, and what they choofe.—B.3 111,

See King Lear, on this head, A& 1. Sc.8.

(6) From, &c.} There cannot bea finer fatire, oone writ‘tcn
with greater force of argument, or propriety of expreflion, than
this on the falfe notions of Homour: the reader will do well to
confult the 8th fatire of Fuwena’ cn this ogcafion, whe_x'g he will
find feveral pafiages greatly fimilar to Skakefpear. Euripides has a
fine fentiment in his Ekéra, on this topic, .

. will

P /-
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All's well that ends well. 5

I thefe, to nature fhe’s immediate heir ;

And thefe breed honour : ‘I hatis honour’s fcorn,
Which challenges itfelf as honour’s born,

And is not like the fire..  Honours beft thrive,
When rather from our a@s we them derive

"Than our foregoers ; the mere word’s a flave
Debaucht on every tomb, on every grave;

A lying trophy , and as oft is dumb,

. Where duft and damn’d oblivion is the tomb

Of honour’d bones indeed.

ACTII SCENEIV.
Self Accufation of too great Love.
Poor lord ! is’t I
That chafe thee from thy country, and expofe

Will ye siot then be wife, nor ever learn,
‘What wifdom dictates ? By their lives alone,
To eftimate mankind, and let their deeds

Be the fole teft of true nobility.

The third line in the firft folio is printed thus,
Where great addition fwells, and virtue none 3

whence 1 gather the true reading in the text I take the
meaning of the following lines to be, ¢ a good adtion, confider’d
fimply in itfelf, and by itfelf, is and will be evergood, without the
additicn of any title or mame to it ; and a vil: or bad aion is
ever and unchangeably vile and bad ¢ that is, itis not in the
power of honours and titles to change the real merit of actions,
virtue and vice being fixt and fteadfaft, and unalterably the famea:
~8She is young, avife, fair, {o the king a little before fays,

All that life can rate
Worth name of life in thee hath eftimate,
Youth, beauty, wifdom

on which here again he particularly dwells, as they are the three
prime ingredients in every woman ; wife, undoubtedly carries the
idea of good in it ; for whoever has true wifdom, cannot but be
good. It would be endlefs to quote the paflages in our beft writ..
ers on this univerfal topic : I ‘fhall therefore refer my readers to
their own obfervation, and only point out one little piece from
Waller, the politenefs of which, and fimilarity of the arguments
to thefe in Shakefpear, will, I doubt not, render it agreeable. See
Fenton's Wailer (p. 102.) To Zelinda,

S B3 . Thofe
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Thofe tender limbs of thineto the event

Of the none-fparing'war? And isic T

"That drive thee from 'the fportive court, where thou
Waft fhot at with fair eyes, to be the mark

Of {fmoaky mufkets ? O you leaden meffengers,
‘That ride upon the wivlent fpeed of fire,

Fly with falfe aim; (7) pierce the fill-moving air,
"T'hat fings with piercing, do not touch my lord :
Whoever fhoots at him, I fet him there :
Whoever charges on his forward breaft,

1 am the caitiff that do hold him to it :

And tho’ I kill him not, I am the caufe

His death was f{o effe@ed. Better "twere,

I met the rav’ning lion, when he roar’d

With fharp conftraint of hunger : better 'twere

That all the miferies, which nature (8) owes,

Were mine at once. (g) No, come thou home, Roufillon,
Whence

{7) Pieree, &c.] This in the editions before Mr, Warburten’s
has been always read, 1’ :
Move_the ftill piereing ear
. 'That fings with piercing.
1 think his emendation muft be approved.
Lacdamia, in Owvid’s epiftles, tells her hufband ;
Remember, when for fight theou fhalt prepare,
‘Phy Laodamia charg’d thee, have a care,
¥or what wounds thou receiv’ft are given to her
And fhe 'thus intreats his enemies ;-
Ye gen’rous Trojans, turn your fwords away ;
From his dear breaft, find out a nobler prey
Why fhou’d you harmlefs Laodamia {lay ?
But Helena, in'this play, begs the enemies to fpare her lover, not
becaufe they wou’d kill her, but becaufe fhe plung'd him into
thefe dangers : how great and fevere the refleétion !

(8) Oves. ] It may be proper once for all to obferve, thatShakefpear
and theold authors frequently ufe this word in the fenfe of ows ¢
as Mr. Edwards has obferved the tranflators of the bible do alfo.
. And he that owerh the houfe fhall come, &e. Lewit. Xiv, 354

And fo fhall the Fews bind the man, that ewerb this girdle,

Al xxiy 171,

(9) No, come, &c.] See Falfaf’s catechilm, firft part of Henry

IV, A& 5. Sc, 2. ;
: ; ~This

= 7 g o S

All's well that ends. well. "

Whence honour but of danger wins a {car,

As oft it lofes all. I will be gone :

My being here it is, that holds thee hence.
Shall T ftay here to do it ? No, no, although
The air of Paradife did fan the houfe,

And angels offic’d all ; I will be gone;
That pitiful rumour may report my flight,
'T'o confolate thine ear.

Scene VIIL A4 Maid’s Honour.

The. honour of a maid is her name, and no legacy
is {o rich as honelty.

Advice to young Girls.

{10) Beware of them, Diana ; their promifes, entice-
ments, oaths, tokens, and all thofe engines of luft, are
not the things they go under ; many a maid hath been
feduced by them; and the mifery is, example, that fo
terrible fhews in the wreck of maidenhood, cannot for
all that diffuade fucceffion, but that they are limed with
the twigs that threaten them. I hope, I need not to
advife you further.. But, I hope, your own grace will
keep you where you are, tho’ there were no furthex
danger known, but the modefty which is fo loft.

-This military art
T grant to be the nobleft of profeffions ¢
And yet (I thank my ftars for’t) I was never
Inclin’d to learn it, fince this bubble Honour
(Which is indeed the nothing foldiers fight for,
With the lofs of limbs oy life) is in my judgment,
‘Too dear a purchafe. SR
: Maffinger’s Picture, A& 1. Sc. 25
(10) Beware, &c.] The reader will find a good explanation of,
and comment on this paffage in Hamlet, where Laertes is counfelling
Ophelia on the love of Hamlet. Sce A& 1. Sc. 5. *“ Are not the
things they go under,” _they, doubtlefs refers to things, and then
the meaning is; ¢“ thefe things (their promifes, &¢.) are not the
real things whofe names they go under : ‘they are not true ard
fingeré, they are not what they feem, nor any other than appear-
ances.””  Sir Thomas Hanmer and Mr. Warburion, thinking tfey
referr’d to the perfons, not the things, alter’d the pafiage ; the
one leaving out nof, the other changing it to dut,
y

By _ ACT
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ACTIV. SCENEIL
“ Cuflom of Seducers.

Ay, fo you ferve us,

"Till we ferve you : but when you have our rofes,
You barely leave our thorns to prick ourfelves,
And mock us with our barenefs.

CHAST %

{11) Mine honour’s fuch a ring ;
My chaftity’s the jewel of our houfe,
Bequeathed down from many anceftors ;
Which were the greateft obloquy i'th’ world
In me to lofe.
Scene ML Life chequer’d.
__The web of our life is of a mingled yarn, good and
ill together : our virtues wou’d be proud, if our faults
whipt them not ; and our crimes wou'd defpair, if they
were not cherifh’d by our virtues,
Sceve VI Cowardly Braggart.

Yet am I thankfel : if my heart were great,
"Twould burft at this.  Captain I'll be no more,

But T will eat, and drink, and {leep, as foft
As Captain fhall ; fimpiy the thing T am
Shall make me live ; who knows himfelf a braggast,
Let him fear this : for it will come to pafs,
That every braggart fhall bg found an afs.
Ruft, fword I ccol, bluthes! and, Purolles, live,
Safeft in fhame ! being fool'd, by fool’ry thrive :
There’s place and means for every man alive.
ACT V. SCEN EIV,
Agzinft Delay,

{i2) Let’s take the inflant by the forward top ;
For we are old, and on cur quick’t decrees s
Th
(11) Mine, &c.] See Coriolanus, A& 5: Sc. 3. and n,

(12) Lets, &c.] We have many beautiful paffages on this topic in

the ancients, advifing againft delay, and exhorting to the enjoy-
ment -of the prefent moment, Sapias

T o

All's well-that ends well. 9

TY inaudible end noifelefs foot of time
Steals, e’re we can effeét them.— e

Sapias (fays Horace) wina liques, & [patio brevi
Spem longam refeces 5 dum loquimur, fugerit invida
ZEtas y carpe diem, quam minimum credula pojtero:

0d. 13: L 1
Be wife, and fee the goblet crown'd 5 }

Let winged life’s contradted round

Your mighty expeétations bound !

Even while we fpeak, time fleets away,

Too envious, and rebukes delay:

Take, take the inftant by the top,

Nor vainly truft the morrow’s flattering hopes
In like manner Fuvenal,
Feftinat decurrere welox
Flofeulus angufte miferaque breviffina wite ;
Portio 5 dum bibimus, dum f[erta, unguenta, puellas,
Pofcinmus, obrepit non intelleCa fencfus,
Sat, 9. V. 1264

My full-blown youth already fades apace,

Of poor fhort life the very fhorteft fpace :

While melting pleafures in our arms are found,

While lovers fmile, and while the bowl goes round,

Old age creeps on us, €'er we think it nigh. Harveyd

And Perfius,

Indulge genio, carpamus dulcia : noftrum cft

Quod vivvis, cinis, & manes, & fabula fies :
. Vive memor leti, fugit hora 5 boc quod loguer inde ¢ff,

Sat. 3 V1518

Indulge, and to thiy genius freely give ;
For not to live at eafe, is not to live :
- Death ftalks bchind . thee, and each flying hour
. Does fome loofe remnant of thy life devour.
Live, while thou liv’@t: for death will make us all
A name, 2 nothing, but an old wife’s tale. DryYDENZ

The obrepit non intelleéia [eneftus of Fuwvena', and the laft line of
Perfius, tho’ both very beautiful, are nothing equal to the in-
audible and noifelefs foot of time, of Shake[pear, :

B s As
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ACTI SCENEIX.
Play-Fellows,
ER(I}' ftill have flept together ;
oie at an inftant, b ! : H
Apd wherefoe’er we went, lléliren;;npo%sa}fv(:;:: g
Still we went coupled, and infeparable. ;
Scene X. Bemzz‘y.
{2) Beauty provoketh thieves fooner than gold.
Woman in q Man’s Drefs,
(3) Were't not better,
Becaufe that I am more than common tall
"That I did fuit me all points like a man ? ;
A gallant curtle ax upon my thigh,
A boar-fpear in my hand, and (in my heart
Lie there what hidden woman’s fears there will)

{1) See in the Midfummer Night’s Dream, a b if
i fobt ox 2% » 2 beautiful paffage on’
A.é: 1{ Jsecé-t,zz.’\& 3. Sc. 7. and the note. = Sce alfo Winer’s Tale,
(2) Beanty, &c.] The fecond 1 i 4 : i
Sl thoﬁéht, ] 4 nd brother in Comus largely expatiates

But beauty; like the fair Hefperian tree,
Laden with blooming gold, had need the guard
Of dragon watch with uninchanted eye
’_'Fo {ave her bloffloms and defend her fr;it

. ¥rom the rath hand of bold incontinence,
You may as well fpread out  the unfun’d heaps
Of mifer’s treafure by an outlaw’s den
And tell me it is fafe, as bid me hop’e
Danger will wink on opportunity,
And let a fingle, helplefs maiden pafs
Uninjur’¢———~&'¢, :

(3) See Merchant of Venice, Sc; 5. AQ 3
Wiy, A% 4 e 4 sad n.’ 5 Al 3. flnd Much ado abous.

. We'll.

AT

As you like it. 11

We'll have a {wathing and a martial out-fide
As many ofher (4) mannifh cowards have,
That do outface it with their femblances.
we T IE SCENEE
Solitude preferr'd to a Conrt Life, and the Advan=
tages of Adverfity.

Now, my co-mates, and brothers in exile,
Hath not oid cuftom made this life more fweet
f'han that of painted pomp? Are not thefe woods
More frge from pexil, than the envious court ?
Here feel we but the penalty of ddasm,

The feafon’s difference ; as the icy phang,

And chudifh chiding of the winter’s wind ;
Which, when it bites and blows upon my body,
Even tili I fhrink with cold, 1 {mile, and fay,
««'{'his is no flattery” ; thefe are counfellors,
That feelingly perfuade me what { am.

(5) Sweet are the ufes, of adverfity,

(4) Mannifb, &c.] Mr. Upton, in his Remarks on three plays of
Ben Jonfon, (p. 92.) obferves, the word mankind or mannifl, which
we meet with in old authors, has not been fufficiently explained.
— Man, befides its well known fignification in the language of
‘our forefathers, fignified aickednefs. Sommer, Man. Homo, a man.
Trem facinus, fcelus, nefas, &e~Manful, néfandus, feeleflus, quafi
feelerum plenus.”’  Having thus feen its original fignification, let

_us now turn to -our old poets i and thus Chawcer ufes it in the
man of Lowe's Tale,
Fie, Mannifh, fie.
Shakefpear, in As you like it,
As many other mansifb cowards have.
Fairfax,
See, fee this mankind frumpet, fee, he cricd,
This thamelefs whore.”
(5) Swweet,y &c.} Lucretius tells us, adwerfity teaches us beft what
we are, and moft feelingly thews us ourfelves,
Men in adveifity moft plain appear,
1t thews us really what, and who they are
Then from the lips truth undiffembled flows,
Thematk falls off, and the juft features fiews,  B. 2.
: Which
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Which, like the toad, ugly and venomous,

Wears yet a precious jewel in his head >

And this our life, exempt from publick haunt,
Finds tongues in trees, books in the ranning brooks,
Sermons in flones, and good in every thing.

Reflections on a wounded Stag.
(6) Come, fhall we go and kill us venifon 5
And yet it irks me, the poor dappled fools,

Being

(6) I have never met with any thing that pleas’d me more than
thefe humane refietions on the POOX native burghers of the foreft (as
Shakefpear calls ’em) ; befi ‘es the reflections, the defeription of the
wounded. ftag, is moft admirable, and the moralizing of Fagues
too juft, and too true a picture of the world : I'know no author
that thews a more tender and feeling heart on fubjets of this kind
than Thomfon ; in his Seafens we havea defcription of a hunted
#lag, which well deferves to be compared with this:

He fweeps the foreft oft ; and fobbing fees
The glades mild opening to the golden day ¢
‘Where in hind conteft with his butting friends,
Ee wont to ftruggle, or his loves enjoy.
Oft in the full-defcending flood he tries
"Fo lofe the fcent and lave his burning fides :
Oftfeeks the heid ; the watchful herd, alarm’d,
With felfifh careavoid a brother’s woe.
‘What fhall he do ? His once fo vivid nerves,
So full of buoyant fpirit, now no more
Infpire the courfe : but fainting breathlefs tosl
Sick, feizes on his heart: he ftands at bay,
And puts his laft weak refuge in defpair.
The big round tears run down his dappled face,,
He groans in anguith, while the growling pack;
Blood-bappy, hang at his fair jutting cheft,
Andmark his beauteous chequer’d fides with gore..
See Autumn, v. 443..
Thomfon had very great mafters to follow, and indeed he feems o
to have profited from them. Zirgil fpeaks finely of the fag
wounded by Afcanius, which one wou’d imagine Shakefpear had
in his eye.
To his lov’d home the wounded beaft repairs 5
Bloody and greaning enters his known ftall,
Like one imploring, and with plaintive noife,. ¥
Fills ail the houte, Trapp’s Virg, Ainiq.v. 661,
¥ chofe to give Dr. Trapp’s tranflation, becaufe moft literal,
none of the others feeming to have appreach’d near the beauty of
’ Virgils
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ino native burghers of this defart city,
g}if:ﬁd, in their ogld confines, with forked heads,
Have their round haunches goar'd.

1/t Lord.  Indecd, my lord,
The melancholy Fagues grieves at that;
And in that kind fwears you do more u.{m:p
Than doth your brother, that hath ba-mfh dyou:
To day my lord of dmiens, and myfelf,
Did fteal behind him, as he lay along

Under an oak, whofe antique root peeps out
: Upon

gl ut the author, from whom ‘Tl«omf?n feems moft to hav.c
i’nlirpg:é‘v’dBL}‘lis defcription, is Vanier, who, in 'fhe laﬁ.boyk off his
Preediam Ruflicum, gives an elegant and p_athenc defcription o the
death of a ftag ¢ he fpeaks of his ftanding at bay, and putting
bis laft weak refuge in defpair : and very tenderly defcribes the
poor beaft, at laft flying to the vain afﬁﬁaa.)ce of teass.
Eger enim, witce pofita [pe, cervus inertes
E’i:;g/-'ugif ad’lacbr_yf;’ms 3 G flexo poplite, frontem
Arborcam demittit bumi, vitamque precatus
Suppliciter, trifles ivmmurmurat ore querelas, &c,

Now faint and breathle(s in defpair he tries

The aid 'of tears, that fruitlefs {weil his eyess

In vain his weak and wear.ed knees he bends,.

In vain his fuppliant branching head defcends j

He prays for life, with unavailing groans,

he can, decp murmuring piteous moans. 5
ok o 4 Sce B. 16, p. 317,
i i 7 Jancholy in the Philafier of Beau-
hete is a fine piSture of rural melancloly in the Phila .

;L:rf“;‘ri; Fletcbfr., which deferves to be compar d with this, In
Fagues we fee a beautiful inftance of philofsphic tendernefs, in the fola
lowing of Innscence forlorn. -

I have a boy, =

Sent by the gods I hope, to this intent, ‘
Not yet feen in the court ; hunting the buck

1 found him fitting by a fountain-fide, N
Of which heborrow’d fome to quenc}x his thirft,
And paid the nymph again as much in tears:
A garland lay by him, made by himfelf

Of many feveral flowers, bred in the bay,

Stuck in that myftic order that the ral;enefs
Delighted me : butever, when he turn d

His tender eyes upon them, he wou’d weep,
As if he meant to make them grow again,
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Upon the brook that raaw/s along this wood : !
To the which place 2 poor fequefired ftag,
That from the hunter’s aim had ta’en a hurt,
Did come to languifh : and, indeed, my lord;
The wretched animal heav'd forth {uch groans,
That their difcharge did firetch his leathern coat
Almoft to burfting ; andthe big round tears
Cours’d one another down his innocent nofe
In piteous chace ; and thus the hairy fool,
fuch marked of the melancholy Fagues,
Stood in th' extremeft verge of the {wift brook,
Augmeqting it with tears. :
Duke. But what faid Fagues ¢
Did he not:moralize this {pectacle ?
1/# Lord. - O yes, into a thoufand fimilies.
Firft, for his weeping in the needlefls fiream ;
Poor deer, quoth he, thou mak’ft a teftament
As worldlings do, giving thy {um of more
T'o that which had too much. | Then being alone,
Left and abandon’d of his velvet friends ;
"Tis right, quoth he, thus mifery doth part;
The flux of company : anon a carelefs herd,
Full of the pafture, jumps along by him,
And never ftays to greet him: ay, quoth Fagues,
Sweep on, you fat and greafie citizens,
e, : o
Seeing fuch pretty, helplefs innocence
Dwell in his face, I afk’d him all his ftory,
He told me that his parents gentle died,
Leaving him to the mercy of the fields,
Which gave him roots, and of the chryftal fprings
Which did not ftop their courfes: and the fun,
V/hich ftill he thank’d him, yielded him his light.
Then took ke up his garland, and did fhew .
What every flower, as country people hold,
Did fignify : and how all, order’d thus,
Expreft his grief 5 and to my thoughts did read
The prettieft leCture of his country art,
That could be wifh’d, fo that mathought, T coyld

Have ftudicd it, mmmemm : AR, 1,

Lt
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As you like it. 1
*T's juft the fathion ; wherefore do you look
Upon that poor and broken bankrupt there ?

Scene L Confpicuous Virtue expos’d to Envy.
Know you not, mafter, to fome kind of men (7)
Their graces ferve them but as enemies ?
No more do yours ; your virtues, gentle mafter,
Are fan&ified and holy traitors to you :
Oh what a world is this, when what is comely
Envenoms him that bears it !

(ox !

Gratitude in an old Servant,

But do not {o; I have five hundred crowns,
The thrifty hire I fav’d under your father,
Which I did-ftore, to be my fofter-nurfe
When fervice fhould in my old limbs lic lame,
And unregarded age in corners thrown :
Take that; and he that doth the ravens feed,
Yea, providently caters for the {parrow,

Be

(7) Fvery readeris fenfible of the beautiful fimplicity qf thefe
fpeeches, and the whole fine charater of honeft Adam in this
play : I cannot give a better comment upon it, than the follow-
ing extralt from that judicious performance the Aétor, (p. 43.)
€< Shake[pear has given us many inftances in which fenfibiiity alone
will do 5 in which power of woice or propriety of figure are not’
wanting, butif the player have only fec/ing in himfelf, he will
make every body elfe feel with him fufficiently. The charaéter
of the old fervant Adam is of this kind : and had not good for-
tune rather than judgment thrown it into the managers way, to
give this part to Mr. Berry, perhaps ncither they nor we had
ever known, that in his proper way, heis one of the beft players
of his time. When we fee that honeft veteran come upon the
ftage, his low condition, and his venerable looks, give us no
room to expect elocution from him : all that we require ina cha-
ratter like this, is nature ; and its utmoft merit is the being
firongly felt by the performer : we did not know how flrongly it
was poflible for us to be affelted, enly by fecing that an a&or was
fo, till this perfon entring with his young mafter, warn’d him
from the houfe of his treacherous and tyrannic brother ; and told
him the danger of being too meritoriousin fuch a place of wick-
ednefs 5 and added, (Know you not, mafler, &c.)~ The
poet has with great art introduc'd the old man's 1eafon for lov-
2 2 ing
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Ee comfort to my age ! here is the gold 5
All this I give you, let me be your fervant :
Tho’ I look old, yet I am ftrong and luity ;
Forin my youth | never did apply

Hot and rebellious liquors in my blood ;
Nor did I with unbathful forchead woo -
The means of weaknefs and debility :
Therefore my age is as a lufty winter,
Frofty, but kindly ; let me go with you,
I'll do the fervice of a younger man

In all your bufinefs and neceflities.

- ScenE IV. Lover deferib’d.

(8) O thou didft then ne’er love fo heartily ;
If thou remembr’ft not the flighteft folly,
That ever love did make thee run into:
Thou haft not lov’d—
Or if thou has not fate as I do now,
Wearying the hearer in thy miftre(s’ praife,
Thou haft not lov’d
Or if thou haft not broke from company

ing this his young mafter, preferably to the elder and richer fon

by making him call him' the memory of old Sir Rowland, We
are ftrongly affeted by the honefty and friendfhip of this vene-
rable fervant, as he delivers to him, without much ornament

th‘e cautions above-mentioned : but how are our hearts ﬁruclé
within us, when to the defpair of his young mafter, on the
thought of his flying to mifery and want, from the tyrany of
his cruel brother, he anfwers,——But do not fo, &c.——The
unfeigned tears that trickled down the player’s cheeks, as he
deliver’d this generous and noble fpeech, were accompani;d with
thofe of every fpectator : and the applaufe that fucceeded thefe

fhew’d fufficiently the fenfe of the audience, and fpoke in Lhé
firongeft terms the praifes of that fenfibility, that fecling, which
we are {0 earneftly recommending to every other player.” ;

The reader will find two characters that deferve to be com-
par’d with this of Adam 5 the one in that excellent comedy, the
Captives of Flavtus, the other in the Funcral, or Grinf/l—la-;nade
obBit Richard Stesls - See particulaily the third fcene of the feo
cond aét of the Caprives, and of the Funeral, A& 4. almoft at the
beginning, where 7rufly comes to his lord’s lodgings.

(8) O thou, &c ] Sec the laft paflage of this play.

- Abruptly,

===

- R Tt -
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Abraptly, as my paflion now makes me,

Thou haft not lov'd.

Sceng VIL Defirittion of a Fool, and his Morals
on the Time.

Good morrow, fool, quoth 1 ; no, Sir, quoth he,
(9) Call me not fool, till kearn hath fent me _fortuie ;
And then he drew a dial from his poak,

And looking ou it with Jack-lufire eye,
Says, very wifely. it is ten o’clock :
Thus may we fee, quoth he, how the world wags :
"I'is but an hour ago fince it was nine ;
And after one hour more ’twill be eleven ;
And fo from hour to hour we ripe and ripe ;
And then front hour to hour we rot and rot,
And thereby hangs a tale.  When I did hear
The motley fool thus moral on the time;
My lungs began to crow like chanticleer,
That fools fhou'd be fo deep contemplative ;
And I did laugh, fans intermiflion,
An hour by his dial—
Duke. What fool is this ?
Saques. O worthy fool! onethathath been a courtier,
And fays, if ladies be but young and fair,

‘They have the gift to know it: and in his brain,
Which

(9) Call #e, &c.) Fortana favet fatuis 3 fortune favours fools, is an
old and well known faying: ' Fublius Syres has it,
Furtuna, nimium quem fovet, flultum faeit.
Wh m fortune favours much, fhe makes 2 fool.

- which has much the fame fatirical turn as the line quoted in our
author. - Ben Fonfon, who is ever alluding to fome fort of lea:n-
ing or other, has feveral paffages like this (as Mr. Upten has thewn) 3

Fortune, that favours fools, thzfe two fhort hours,
We wifh away. Prologue to the Alchemitt,
And in Ewvery Man out of bis Humour 5
Sog. Why, who am 1, fir?
Mauc. One of thofe that fortune favours,

Car,  The periphrafis of a fools At 1, Sew 20
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Xthlch is as dry.as the remainder bifket
\;V ter a voyage, he hath firange places cram’d
ith obfervation, the which he ve
In mangled forms. s
A4 Fols Litersy of Speech,
———1I muft have liberty
Vf/'xthal. as large a charter as the wind
To blow on whom { pleafe ;. for {o foc’-‘s h
?Ed they that are moft gauled wich m): folilu:‘3 :
Th;):vfoi't mluit laugh. And, why, Sir, mfzi,i they fo ?
o Y15 plain, as way to parifh-church ; '
e, whom a fool doth very wifely hit
Doth very foolifhly, although he fmar.t
}\fot to.feem fenfelefs of the bob. If n’ot
{he wife man’s folly is anatomized, 5
Even by the fquandring glances of ; fool,

o ; An dplogy. for Satire,
by, who cries out on pride,
That can therein tax any pﬁvate party. ?
D'oth it not flow as hugely as the-fea e
Till that the very very means do ébb ;
What woman in the city do I fimg,
}Yhen that I fay, the city woman be,ars
I'he coft of princes on unworthy thoulders ?
Who can come in, and fay, that I mean her;
When fuch 2 ope as the, fuch is her nei hbour?’
Or what is he of bafeft fonftion,
T‘h.at f‘ays, his bravery is not of}n)’/ coft ;
'I%nnkmg, that I mean him ? but tﬁere;n futes
His folly tothe metal of my fpcech,
‘There then, how then? What then ? Let me fee, wherei
I\‘Ty tongue hath wrong’d him ; if it do hvi;nAl ri ’v’;lt st
’I}xen he hath wrong’d himfelf ; if he be "r;se vieh
Why, then my taxing like a wild goole f{icé ’
Unclaim’d of any man, e,

ScENE
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Scpne VI A tender Petition.
But whate’er you are,

That in this defart inacceflible,

Under the thade of melancholy boughs,

(10) Lofe and negleét the creeping hours of time ;
If ever you have look’d on better days;

If ever been where bells have knell’d to church ;
If ever fate at any goodman’s feaft ;

If ever from your eyelids wip'd a tear,

(11) And know what ’tis to pity, and be pitied ;
Let gentlenels my frong enforcement be.—

ScE ‘N g IX. The World compar’d to a Stage.

(12) All the world’s a flage

And all the men and women merely players 5
: : They

(10) Lofe, &c.] An fecretum iter G fallentis femita vitee,
tHor. Ep. 18, 1. 7o

Or a fafe private quiet, which betrays
1tfelf to eafe, and cheats away the days.

(31) And, &c.] Nonignara mala miferis fuccurrere difcos
Acquainted with misfortune, T have learn’d,
To pity and to fuccour the diftreft.
C o Trapp, FEn. 1. Ve 755,

(12).41 the,&c.] This comparifon of life, to a ftage-play, has beea
no uncommon one with the poets and other authors long before
Skakefpear’s time 5 but, 1 believe we may challenge all that went
before him, and all that have fucceeded him, to equal the beautics
of this fpeech, Plays before his time, were frequently divided in-
to feven acts : —Shakefpear has many paffages to ridicule the falfe
notions of military honour ; fee the foregoing play, p.6. and
5. 8. where Maffinger bas ufed his very exprefiive word—the
bubble honour, Mr. Warburton obferves' upon the word modern,
that Shakefpear ufes it in the double fenfe that the Greeks ufed
#owes, both for recens, and abfurdus ; and on the word Pantaloon,
that Shakefpcar alludes to that general charadter in the Ira-
lian comedy called H Pantalone: who is a thin, emaciated old
man, in flippers, and well defigned, in that epithet, becaufe Pan-
talone is the only charaler that acs in flippers.”’—In the frag-

ments alcribed to Sofn, there isa paffage, (preferved by Pbhilo and
Clenzens

Pooleys
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They have their exits and their entrances,

And one man in his time plays many parts :

His acts being ftven aces. At firit the infant,
Mewling and puking in the nurfe’s arms :

And then, the whining {chool-boy with his fatchel,
And fhining morning. face. creeping like fnail

Unwillingly to fchool.  And then, thelover;
Sighing like furnace, with a woful ballad

Made to his miftrefs’ eyebrow. Then, a foldiers
Full of ftrange oaths, and bearded like the pard,
Jealous in honour, fudden and quick in quarrel ; .
Seeking the dublie reputation -

Even in the cannon’s mouth. ~ And then, the juftice
In fair round belly, with good capon lin'd,

With eyes fevere, aad beard of formal cut,

Full of wife faws and modern inftances,

And fo he plays his part ; the fixth age fhifts

Into the lean and flipper’d pantaloon,

Clemens Alexandrinus,) where he divides the life of man info ten
parts or ftages, which being fomething in the manner, tho’ greatly

inferior to our author, I have tranflated from the Greck to oblige
the reader.

Tlais wev awmfBog ewv es vmasog, sexos odolwr, &c,
The firft feven years of wretched human breath
Isalmoft wholly fpent in cutting teeth :

And after feven more playful, ufelefs years
The r.fing dawn of manhoog juft appears:
In the third age our limbs to fwell begin,

And the beard blackens on the briftly chin z

In the fourth age, at lufty twenty-eight,

Our a&ive pow'rs, and vigour are at height 3
And in the fifth to marriage we incline,
Children to raife, and propagate our line :

The fixth, our minds to bufinefs we apply,
And keep on worthy deeds unwearied eye :
Never is judgment {o divinely ftrong,

So wife the heart or eloquent the tongue,

As during both the feventh and eighth grave flage .
But all our powers the ninth declining age
Renders remifs ; if to the tenth, we fave

Weak life, we then drop mellow’d to the grave.

With

e
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With fpe@acles on’s nofe, and pouch on’s fide ;
His youthful hofe well fav'd, a world too wide

-For his fhrunk fhank; and his big manly voice,

Turning again toward childifh treble, pipes,
And whililes in his found.  Laft fcene of all,
That ends this ftrange eventful hiftory,

Is fecond childifhnefs, and mere oblivion,

Bans teeth, fans eyes, fans tafte, fans every thing,

Scene X. Iigratitude, A Song.
I.

Blow, blow, thou winter-wind,

Thou art not {o unkind,
As man’s ipgratitude ;

Thy tooth is not {o keen,

(13) Becaufe thou art not feen,
Although thy breath be rude.

{13) Becaufe, &c.] The ipgenioizs'Mr. Etz‘:f;‘erzig, in his anom of
Criticifm, (p. 54. the laft cn?mon) obferves, " “thS Pnﬁ‘ag_c is cer=
tainly faulty, and perhaps it cannot be reftor’d as -S’lvalze_/;m"- gave
it Tam forry to diffent from a man who underftands this an-
thor fo well, but muft own thsrc appears no  great difliculty in
the paflage. -The author is comparing ‘mgr;\txtud:: to t}}e
north-wind, which he fays ““ is not fo unkind as man’s ingrati-
tude: neither is its tooth fo keen, [the pain given by it fo great |
as that given by the tooth or bite of ingratitude, for this reafon,
becaufle it is not feen, [it is pot an objec of our fenfes as the mi-
nifters of ingratitude are, which renders the pain },hcy give us more
fenfible, as they are prefented to our view.] ¢ Thy breath indeed
is very rude, but the pain occafioned by it is not fo keen as that
occafioned by ingratitude, becaufe thouart no objet of our fenfes :
you hurt us but we fee you not: the ungrateful man is before us,
and therefore galls us the more.”” A very judicious gentleman, who
uponmy propofing the paffage to him, was entirely of my opinion,
afterwards fent me the following fhort explanavtmr‘x, which 1
the rather add, asa paffage, which Mr. Edwards doubts, deferves
the exacteft care, i
¢ The bite of the winter-wind, fays he, is not fo piercing, be:
caufe /nwifible, as the wounds inflited by man’s ingratitude,
q.d. theformfr infliks a tranfient pain on the bnc}y,Abut the
latter affe&ts the mind with lafting anguith — To explain it by an-
other metaphor, a blow given by av;’ir.?nger, or received from an
unfeen bhand, will not pein (i, e, affiié?) me fo much as a blow
rend,”
piven me by a Fsiend, Frcezeg
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2.
Freeze, freeze thou bitterfky,
That doft not'bite fo nigh,

As benefits forgot :
Tho” thowthe waters warp,
Thy fting is not {o-fharp,

As friend remembred not.

ACLE SHL . S C-ENE. VHE
e A Lever-defirihd,

| : A lean cheek, which you have not; a blue eye and
| funken, which youn have not; an unqueftionable {pirit,
which you have not; a beard neglefted, which you
have not ; but I pardon you for that; for fimply
your having no beard is a younger brother’s revenue ——
then your hofe fhould be ungarter’d, your bonnet un-
banded, your{leeve unbutton’d, your fhoe untied, and
every thing about you demonftrating a carelefs defola-
tion ; but you are no fuch man, you are rather point-
device in your accoutrements, as loving yourfelf, than
feeming the lover of any other.

SceNE XI. Real Paffion & ffemtled,
Think not, ‘T love him, tho’ I ‘afk for him ;
"T'is but a peevith boy, yet he talks well.
But what care I for words ? Yet words do well,
When he, that fpeaks them, pleafes thofe that hear:
Itis a pretty youth, not very pretty ;
But, fure, he's proud ; and yet his pride becomes him ;
3 He'll make a proper man ; the beft thing in him
| Is his complexion ; and fafter than his tongue
Did make offence, his eye did healit up:
He is not very tall, yet for his years he’s tall ;
His leg is but {o {o, and yet tis well ;
There was a pretty rednefs in his lip,

A
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A little riper, and more lufty red

Than that mix’d in his'cheek ; ’twas juft the difference
Betwixt the conftant red and mingled damafk.

There be fome women, S:/vius, had they mark’d him
In parcels, as L.did, wou'd have gone near

.To fall in love with him ; but for my part,

T love him not, nor hate him not; and yet

I have more caufe to hate him than to love him;

For what had he to do to chide at me ?

He faid, mine eyes were black, and my hair black :
And, now I am remembred, {corn'd at me.

I marvel, why I anfwer’d nat again;

But that’s all one, omittance is no quittance.

AE N s E - NCE 1L
The different forts of Melancholy.

I have neither the fcholar’s melancholy, which is
emulation ; nor the mufician’s, which is fantaftical ;
nor the courtier’s, which is proud ; nor the foldier’s,
which 'is ambition ; mor the lawyer’s, which is politic ;
nor the lady’s which is nice; nor the lover’s, which is
all thefe.

ScenE I1. Marriage alters the Temper of bath Sexes.

Say a day, without the ever: ne, no; Oslands, men
are April when they woo, December when they wed :
maids are May, when they are maids, but the fky
changes when they are wives ; [ will be more jealous

. of thee than a Barbary cock-pidgeon over his hen;

more clamorous thana parrot againt rain ; more new-
fangled than an ape ; more giddy in my defites thana
monkey ; I will weep for nothing, like Diana in the
fountain ; and I will do that, when you are'difpos’d to
be merry ; I will laugh like a hyen, and that when
you are mclm dto ’lcep

Cupid



24  The Beauties of SHARESPEAR.,

“Cupid (or Love’s) Parentage.
No, that fame wicked baftard of 7enus, that was be-

got of Thought, conceiv'd of Splesn, and born of

Madnefs , ‘that blind, rafcally boy, that abufes every
one’s eyes, becaufe his own are out, let him be judge,
how deep [ am in love.

Scene VI A4 fine Defeription of a Slecping Man,
about to be deftroy’d by a Snake and a Lionefs,

(14) Under an oak,whofe boughs were mofs’d with age,
And high top bald with dry antiquity ;
A

(14) Und:r,&c. ] Tdon’t remember ever to have met with a more
excellent and picturefque defcription than the prefent : the old
oak; the wretched man, the gilded fnake, juft approaching the
opening of his mouth. gliding away at the fight of Or/ando, the
pefture of the lionefs, whofe fury and hunger he amazingly ang-
ments by telling us, ber udders avere all drazon dry. and her lying
in expectation of his waking, are all imagin’d and exprefied with
the greateft ftrength of fancy, and beauty of dition.. In Pirgil’s
Ghrat there is a charming defcription of a ferpent about to fting a
fleeping man, which, as I think, Spenfer has a good deal heigh-
tened it, I fhall fubjoin in his tranflation ;

For at his wonted time, in that fame place,

An huge great ferpent, all with fpeckles pide,
Todrench himfelf in.moorith flime did trace,
There from the boiling heat himfelf to hide :
He, pafiing by with rolling wreathed pace,

With brandithttongue the emptie ayre did pride,
And wrapt his fcalie boughts with fell defpight,
"That all things feem’d appalled at his fight,

Now more and more having himfelf enroll’d,
His glittering breaft he Jifteth up on hie,

And with proud vaunt his head aloft doth hold :
His creft above, fpotted with purple die,

On everie fide did fhine like fcalie gold,

And his bright eyes glauncing full dreadfully,
Lid feem to flame out flakes of flathing fire,
Ang with ftern looks to threaten kindled yre;
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A wretched, ragged man, o’ergrown with hair,
Lay {fleeping on his back ; about his neclk
A green and gilded fnake had wreath'd itfelf,
Who with her head, nimble in threats, approach’d
The opening of his mouth, but {fuddenly
Seeing Orlands, it unlink’d itfelf,
And with indented glides did {lip away
Into a buth ; under which bufh’s thade
A lionefs, with udders all drawn dry,
Lay couching, head on ground, with cat-like watch,
When'

"Thus wife long time he did himfelf difplace

"T'here round a2bout, when at the laft he fpide
Lying along before him in that place,

That flocks grand captaine, and moft truftie guides
Eftloones more fierce in vifage and in pace
Throwing his firie eyes on everie fide,

He commeth on, and all things in his way,

Full fternly rends, that might his paffage ftay,

Much he difdaines, that any one fhould dare,

"T'o come unto his haunt ; for. which intent

He inly burns, and ’gins ftraight to prepare

‘The weapons, which to him nature had lent ;

Felly he hiffeth, and doth fiercely ftare,

And hath his jaws with angry {pirits rent,

Thatall his track with bloodie drops is ftained,

And all his folds are now in length outftrained, —se—

The word indented in the text, is of the fame derivation as inden-
ture.  Indentata (fays Skynner) feu denticulata, i e. acuminatim forma
dentium incifa notched, and going in and out like the tecth of
a faw, Milton, in his fine defcription of the ferpent, B.9. v. 496,
applies the word in the fame manner to the motion of the ferpent;

Not with indented wave
Prone on the ground

T don’t doubt but Beaumont and Fletcher had an eye on the latter
fine lines in the text when they wrote ————

Can this couch’dlicn,
Tho’ now he licks and locks up his fell paws,
Craftily humming like a cat to cozen you,
But, when ambition whets him, and time fits,
Leap to his prey, and feiz’d once, fuck its heart out ?
Bloedy Brather, A& 2, Sc. 1,
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When that the fleeping man thould ftir ; for ’tis
"Theroyal difpofition of that beaft
To prey onnothing that doth feem as dead.

ARC L.V . SCENE, I
L OV E.

(15) Good fhepherd, tell this youth what ’tis to love,
It is to be made all of fighs and tears;
It is to be made all of faith and fervice ;
It is to be all made of fantafie,
All made of paffion, and all made of withes ;
All adoration, duty and obfervance ;
All humblenefs, all patience and impatience;
All purity, all trial, all obfervance.

(15) Good, &c.} In the 3d and sth pages the reader will find two
defcriptions of a lover 5 I deferr’d taking notice of them, till I
came to this paffage, that they might all be compar’d together
and with what Speed gives us of his love-fick mafler, in the Tavo
Gentlemen of Perona, p. 1. and the following very pretty one, given
of Philafler, by his faithful Bellario, in the latter end of the zd
a&t of Philafter.

If it be love
To forget all refpe@ of his own friends,
In thinking on your face ; if it be love,
To fit crofs-arm’d and figh away the day,
Mingled with ftarts, crying your name as loud
And haftily as men i’th’ fireets do fire :
If it be love to weep himfelfaway,
‘When he but hears of any lady dead,
Or kill’d, becaufe it might have been your chance ;
If when he goes to reft (which will not be)
“Twixt every pray’r he fays, he names you once,
As others drop a bead, be to be in love ;
Then, madam, I dare fwear he loves you

"The repetition of—“¢ if it belove, is not unlike that in the 3d
page, Thou haft not lov’d.”” Neither is the defcription unlike that
well-known one in the 1ft a& of the Ewnuch of Terence

In amare bac omnia infunt vitia, &c.

The
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S PR R T AT E TR
The Comedy of Errors.

ACTsHSCENE L
Maw’s Prebeminence.

HERE’s nothing fitaate under heaven’s eye,
But hath its bound, in earth, infea, infky ;
The beafts, the fifhes, and the winged fowls,
Are their male’s fubjeéts, and at their controuls;
(1) Men, more divine, the mafters of all thefe,
Lords of the wide world, and wild watry feas,
Indu’d with intellec¢tual fenfe and fouls,
Of more preheminence than fifh and fowls,
Are mafters to their females, and their lords ;
Then let your will attend on their accords.

Patience, ¢afier taught than practis'd,
(2) Patience unmov’d, no marveltho’ the paufe ;
(

" (1) Men, &c.] The reader will find many paffages in Milton,
on the fuperiority of man over the creation,—ddam fays, B. 12,
v, 671,
3 He gave us only over beaft, fith, fowl,
Dominion abfolute ; that right we hold
By his donation, ———-
*Tis firange all the editors (except the ‘Oxfonl one) have pa}Tcd
over this pafiage, and read, man the mafler, lord, 8cc, are mafters,
&c.—The folio’s might have diretted them, \/\'hu_l? read—fouls,
in the plural, to make the paflage grammar—the fol}o reads too,
zvild, watry {eas—which,as it appears preferable to evide, repeated,
in which there is no peculiar beauty, I have adopted h’ere'; the
reader will excute my obferving, thefe things, which,tho’ tiifling,
are neverthele(s neceflary, and I have endeavour’d to be as con-
ife as poflible.

- (=) Iga!imce, &c.] The next line explains this ‘“ No
wonder, fays he, patience, unaﬁ'eé’ced}ay any calamity, untouch’d
by any grief, can paufe for confideration, can have lef’fure to re-
eolle&t herfelf, and in imagination exert her virtues j fee
Much ado about nothing, Act 5. Sc.1. :

C 2 : They
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They can be meek, that have no other caule :
A wretched foul, bruis’d with adverfity,

We bid be quiet, when we hear it cry ;

But were we burden’d with like weight of pain,
As much or more we fhould ourfelves complain.

Scewe III.  Defamation,
(3) T fee, the jewel, beft enamelled,
Will lofe his beauty; and the gold bides fill,
"That others touch ; yet often touching will
‘Wear gold. And fo noman that hath a name,
But falthood, and corruption, doth it fhame.

Scene V. Fealoufy.

Ay, ay, Antipholis, look ftrange and frown,

Some other miftrefs hath thy fweet afpe&s :

I am not Adriana, nor thy wife. .

The time was once, when thou, unurg'd, wouldit vow,
'T'hat never words were mufic to thine ear,

‘That never obje& pleafing in thine eye,

'T'hat never touch well welcome to thine hand,

‘That never meat {weet-favour'd in thy tafte,

Unlefs I fpake, orlock’d, or touch’d or carv’d.

ACE . S C ENE L
S LANDER,

{4) For {flander lives upon fucceflion ;
For ever hous’d, where it once gets poffeflion.

(3) I fee, &c.] Mr. Theobald and Mr. Warburton have corrected
this paffage very judicioufly ; I could with to read in the fecond
line—And tho’—tho’, conneéting the fenfe, inmy judgment, very
properly ——— ““ and #b¢" gold indeed bides handling a long time,
and very well, yet often handling or touching will wear even gold
itfelf.” I find the Oxford editor readszbo’, which I was not awarc
of, before 1 had made the obfervation,

(4) Sce Meafure for Meafure, A& 3. Sc, 6, and Hamlet, A& 3,

%-Zn
ACT

»”

The Comedy of Errors. 29

ACT V. «8CENE-HE 4
A Woman’s Fealonfy more deadly than Poifon.

The venom clamours of a jealous woman

Poifon more deadly, than a mad dog’s tooth.

It feems, his fleeps were hinder’d by thy railing ;
And thereof comes it, that his head is light.

"Thou fay'ft his meat was fauc’d with thy upbraidings s
Unquiet meals make ill digeftions ;

T'hereof the raging fire of fever bred ;

And what’s a fever, but a fit of madnefs ?

Thou fay’ft his fports were hinder’d by thy brawls.
Sweet recreation barr’d, what doth enfue,

But moodie and dull melancholy,

{5) Kinfman to grim and comfortlefs difpair ?
And at her heels a huge infeétious troop

Of pale diftemperatures and foes to life.

SceNE V. Defeription of a beggarly Conjurer or
a Fortune-teller.

(6)——A hungry, lean-fac'd villain,
A meer anatomy, a mountebank,
A thread. bare juggler, and a fortune-teller,

(5) Kinfiman, &c.} Tt is obje&ed by the critics againft this paf
fage, that the author makes melancholy firft a male and then a fe-
male ;3 a kinfmax here, and in the next line, he fays, at her heels ;
Mr. Warburton, therefore, at all adventures, condemns it as a
foolifh interpolation of fome igrorant editor 3 and Sir T+ Hanmer reads,
akin to grim ; Shakefpear feems to have ufed the word in a general
fenfe for relation, and tho' the word properly fignifies a mal-
coufin, yet it may exprefs a coufin or relation in general, as bomo,
tho it properly fignifies man, is not uncommonly applied to wo-
man alfo. See, As you like ity p. 11. n. 4. The paffage may be
amended another way ; tho’, I think there is no occafion for it,
by reading, And at their heels, i.e. the heels of melancholy
and defpair.

(6) See the defcription of the apothecary in Romeo and Julict,

A& 5. Sco 1,
C 3 . A
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A n.e?dy, hollow-ey™d, fharp-looking wretch
A living dead man: this pernicious flave ’
Forfooth, tookon himas a conjurer ; -
And gazing in my eyes, feeling my pulfe,
I}n’d with no face (as "twere,) outfacing me
&Cries out, I was pofleft. :

Scene VI Old-Age.
Tho’ now (7) this grained face of mine be hid
In fap-confuming winter’s drizled fnow
And all the conduits of my blood froze l’,lp :
Yet hath my night of life fome memory ; e
My wafting lamp fome fading glimmer Ic’:ft
My dull deaf ears a little ufe to hear - ;
All thefe old witnefles, I cannot err,
Tellme, thou art my fon Antipholis. .
qév(zz)ﬁ?ii;,gfci\:l&iee St?'ezo.ld father’s refolute fpeech in Much ade-

O]dlr;’;:efatwo laﬁ‘l‘ineys there is no need of alteration ;= the
g ”ryso > miﬁa‘lzé L thefe a{i{ w;'tﬂgﬂ&s, (above mentione’d) 81
enin them) tell me th

- ! ou art, &¢

éi:::nog(fgé “fz*:)(:;.iiidrbzdread ba:sbm a parenthefis, and the fenfe is
- So ead—avhich or that capnot i

they call it, fo uncouth o
[ a parenthefis, but an attentive read i

; / rea v
percelve great beauty in the words fo’underﬂood. Aol e

| ———

£

s OB R D N RS
ORI RTINS

Love's Labour Iof?.

XACT . LOSCENE L

Self-Denial, a Congue/?.

R AV E conquerors! for fo you are,
That war againft your own affettions,
And thehuge army of the world’s defires.

Vanity of Pleafures.
Why, all delights are vain: but that moft vain,
Which with pain purchas’d, doth inherit pain.

On Study.

Study is like the heaven’s glorious fun,
That will not be deep fearch’d with faucy looks ;
Small have continual plodders ever won,

.Save bafe authority from other’s books :

Thefe earthly godfathers of heaven's lights,

That give a name to every fixed ftar,

Have no more profit of their thining nights,

Than thofe that walk, and wot not what they are.

(1) Too much to know, is to know nought, but fame ;
And every godfather can give a name.

(1) Too much, &c.] i.e. Knowing too much only renders our
knowledge fuperficial 5 and a defire after great and univerfal knoav-
ledge, procures us nothing more than a bare acquaintance with.
the fame, report, or outfide of things, to which, godfarker like,
we give a name, but are utter firangers to every thing elfe con-
cerning them.

2 : FROST.

s
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"FROST
s——An envious-fneaping (2) froft
! g (2) froft,
That bites the fitft-born infants of the fpring.

A tofmzted Courtier, or Man of Compliments,
A man in all the world's new fafhion planted,
’giz:t ha}tlh a n}llint of phrafes in his brain:
, whom the mufi i i
Doth ravifh, like inchiz?firl]zrs I?;;’;Zs;nztonguc
;}ax:’l:n ;f{comp]im?nts, whom right and wrong
o choie as umpire of their mutiny,
his child of fancy, that drmads hight
For mte‘rim to our fludies, fhall relate y
(§) In high-born words the worth of many a knight
From tawny Spain, loft in the world’s debate. ’

ACT II. SCENE I
BEAUTTY.
My beauty, tho' but mean,
'N eeds not the painted flourifh of your praife ;
Beauty is bought by judgment of the eye, :
Not utter’d by bafe fale of chapmens tongues.

A merry Man.

A merrier man,
Within the limit of becoming mirth,
I never fpent an hour’s talk withal.

niff;{:gg;z;i%%{”gj?%,;g::;ﬂl ;xfcd in the North, fig.

3 s &c.] ive.

}ill:?ae;s};;:;l:i x”; g;;:]cilsrimances, anc;’cir;l ttel:u:ior :lrf:r;hz;:}.e b\r;}t}f;

original, the heroes and the fec‘:;;rivte};ee{ZeTeTaal?cesfbe;»ng 5.

Hl};}reh:of:zfl,cefoﬁe:z :ﬁe g?rlfd’s debate, is, bc;c{n;)fetth:tffx%?:g{)fiv

gaintt the Saracens of /{/f'a alul:c‘lai_"efiifaf. thiz%::f;:: S
His

s
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His eye begetsoccafion for his wit,

For every object that the one doth catch
The other turns to a mirth-moving jett ;
Which his fair tongue (conceit’s expofitor)
Delivers in fuch apt and gracious words,
That aged ears play truant at his tales ;
And younger hearings are quite ravifhed ;
So fweet and voluble is his difcourfe.

ACT HL. SCENE HL
A comical Defeription of Cupid, or Love,

0! andI, forfooth, inlove!

I, that have been loves whip;

A very beadle to 2 humorous figh:

A critic ; nay, a night-watch conftable ;

A domineering pedant o’er the boy,

Than whom no mortal more magnificent.

"T'his whimpled, whiting, purblind, wayward boy,

This (4) Signior Fulio's giant-dwarf, Dan Cupid,
: Regent

(4) Signivr Funio’s &c.] This is the reading of the folie’s 5 and
Mr. Warburton fays, ¢ by this is meant youth in general—"" As I
apprehend few readers will be fatisfied with fuch an explanation,
tet us fee what other commentators obferve. The Oxford editor
reads fenior-junior, ‘“ a criticifm, Mr, Theobald tells us, once
hinted to him, and which he readily came into 5 it feeming pro-
bable, that as there was a contraft of terms in giant-dwarf, {0
there fhould be in the words immediately preceding them. This
fenior-junior, i, e. this old young man : and there is indecd after-
wards in this play a defeription of Cupid, which forts very aptly
with fuch an emendation,

That was the way to make his godhead wax,

For he hath been five thoufand yearsa boy.”

Tho' Mr. Thesbald thought this conjetture exquifitely imagined,
he ventured not to difturb the text, conceiving, the author might
allude to fome tale or charadter in anold play; and he fancies it
to be that of Funius in the Bonduca of Beaumont and Fletcher. This
fhews, that judicious critic not to have had full convi€tion of the
juftnefs of the conje@ure, and he feems to have mentioned the
chasadter of Yumius, merely thro” want of a better, Mr. Upton

Cj; appears
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Regent of love-rhimes, lord of folded arms,
Th’ anointed fovereign of fighs and groans ;
Liege of all loyterers and malecontents ;
Sole imperator, and great general

Of trotting parators : (O my little heart)
And I'to be a corporal of his file .

And wear his colours ! like a tumbler, ftoop *!
What? I love! I fue! I feck a wife!

A woman, that is like a German clock,

Still a repairing ; ever out of frame,

And never going right, being a watch ;

But being watch’d, that it may fill go right!

ACT IV. S8 CENE IV.

A Sonnet,

Did not the heavenly rhetorick of thine eye
(’Gainft whom the world cannot hold argument)
Perfuade my heart to this falfe perjury ?
Vows, forthee broke, defervenot punifhment :
A woman I forfwore ; but T will prove,
Thou being a goddefs I forfwore not thee :
My vow was earthy, thou a heavenly love :
Thy grace being gain’d, cures all difgrace in me.

appears to have hit upon what he wanted: one firoke of the pen

(fays he, Obferwations on Shakefpear, p-231 ) will fet to rights this
intricate paflage,

This fignior Fulio’s giant-dwarf, dan Cupid.

Perhaps this place,and fome few others of this play, were touch’q
by Shakefpear’s hand ; for I cannot perfuade myfelf the play js
altogether his own ; and he intended to compliment Signior Fulio
Romano, Raphael’s moft renowned fcholar, who drew Cupid in the
chara&er of a giant-dwarf., This great artift our poet mentiong
in the Winter's Tale, A& % -*¢ That rare Italian mafter, Fu-
120 Romano————who, had he himfelf eternity, and could put
breath into his works, would beguile nature of her cuftom, fo

perfe@ly he is her ape.” This obfervation feems to carry

full conv@on.
B File and floop, M, W arburton-~Vlg, Field and haop.
: Vows
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th, and breath avapour 1s;
V?}V}iez:‘ethbo‘: 1f)a:i(-:rafun, which on my ea}rt:h doft fhine,
(5) Exhal’ft this Vapour-vow ; in thee‘ it is
If broken then ; it is no fault of mine
1f by me broke, what fool is not f'o wife,
To lofe an oath to win a paradife !

Another.

On a day (alack theday!)
Love, whofe month is ever May,
Spy’d a bloffom paffing _fair
laying in the wanton air: i
’II)“hZough the velvet leaves the wind,
All unfeen ’gan paflage find ;
That the lover, fick to death,
With'd himfelf the heaven’s breath: :
Air (quoth he) thy cheeks may blow
Air, won’d I might triumph fo;
But, alack ! my hand is fworn, :
Neer to pluck thee from thy thorn:
(6) Vow, alack ! for youth unmeet,
Youth fo apt to pluck a fweet.

Do

g ave made a flight reformation in the
p '(St)inEx}bef‘{}’wslfxfégl Ifeehr:\:eto give good fcrlee t:d the paflage,
t:;‘erw%fe not’quite intelligible. 1Itis commonly read,
Exhal’ft this vapour vow ; in thee it is:
1f broken then, it is no fault of mine.
i 5
‘{6) Vow, &c.] Spenfer fpeaking of the impoffibility of youth's
avoiding love, fays very bcaunfull}.r, :
For this fhe gave him warning ev'ry flay
The love of women not to entertain j e
A leffon too too hard for living clayé‘ -
From love in courfe of nature to refrain.

B. 3. . 4. S.26.
And in Paflor Fido, Lineo tells the young fhepherd, that young
men, avexfc to love, oppofe the diétates of nature,

L]

I ciel v ba dato, &, The
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Do not call it fin in me,

That I am forfworn for thee :

‘Thou, for whom ev'n Fove wou'd fivear
Funo but an LEthispe were ;

And deny himfelf for Fos,

Turning mortal for thy love.

The Power of Love,

But love, firft learned ia a lady’s eyes,

Lives not alone immured in the brain ;

But with the motion of all elements,

Courfes as {wift as thought in every pow’r;

And gives to every pow’r a double Pow’r,

Above their fan&ions and their offices.

It adds a precious feeing to the eye ;

A lover’s eyes will gaze an eagle blind,

A lover’s ears will hear the loweft {ound,

When the fufpicious head of theft is ftopt.

Love’s feeling is more foft and fenfible,

Than are the tender horns of cockled fnails.
Love’s tongue proves dainty Bacchus grofs in tafte ;
For valour, is not love a Hercules,
Still climbing trees in the Hefperides ?
Subtle as Sphinx ; as fweet and mufical
As bright Apolls’s lute, ftrung with his hair :
{7) And when love fpeaks, the voice of all the gods

Makes

The all-difpofing heav’n
To every age hath proper humours giv'n ;
And as in old men Jove abfurdly thews,
So young men enemies to love, oppofe
Nature and beav’ nmme—

Sir R. Fanfbawe, A& 1, Sc: 1,

(7) Andwhen, &c.] Theobaldand Warburton have fo much con-
fus’d this paffage, by endeavouring to explain what they did not
underffand, that almoft cvery one who reads their comment on
it, will be equally perplex’d with themfelves, A very judicious

: gentleman
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Makes heaven drowfy with the har.mony 5

to write,
Never durft poet touch 2 pas ’ :
Until his ink were temper'd with love’s fighs ;
O. then his lines would ravifh 'fzfvage ears,
A’nd plant in tyrants mild humility.

Womens Eyes.

From womens eyes this do&sine I derive':
They {parkle ftill the right Prometbeag ﬁrf: ;
They are the books, the arts, .the aca emxesl,d :
"That fhew, contain, and nourifh all the world ;
Flfe none at all in aught proves excellent.

ACT V. SCENE X,

Feft and Fefter.
Your tafk fhall be, ‘
With all the fierce endeavour of your wit,

i impotent to fmile.
"I enforce the pained imp : : :
1 Bir. To mgve wild laughter in the throat of death,

Tt cannot be, it is impofﬁkfl.e :

fir t move a foul in agony. ot £
Ml,;;a}/l' cawiy, that's the way to choak a gibing fpirit,
W‘hof.e influence is begot of that lf)ofe grace; :
Which fhallow laughing hearers give to fools :

jeft’s profperity lies in the' ear

ggiir:l I:hat hears it, never in the tongue

Of him that makes it.

s : : N
entleman of my acquaintance favour’d me with this clear an
Exccllent explication of ith' :
d the lines in queftion, .
% o And when love fpeaks, the voice of all the gods
¢ Makes heaven droufy with the halrmor:l);.an e
finer compliment to love t! s the
st ’pfy il the reft of the gods feem’d to fpeak fuch
D semp g ake heaven droufy 2’ There is,
s s e erllqughc:;)ax:; in the lines, but it is fuch asis
1 grant you, a critical inac

itis a Shakefpearifin, :
charaCteriftical of your author,itis2 Shakefpearif Spring.
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Spring. 4 Song.
When daizies pied, and violets blue,
And lady-fmocks all filver white,
(8) And cuckow-buds of yellow hue,
Do paint the meadows with delight :
The cuckow then on every tree,
Mocks married men ;5 for thus fings he,
Cuckow !
Cuckow ! cuckow! O word of fear,
Unpleaﬁng to a married ear !

When fhepherds pipe on oaten ftraws,
And merry larks are ploughmens clocks
When turtles tread, and rooks and daws 3
And maidens bleach their fummer {mocks ;
The cuckow then, on every tree,
Mocks married men ; for thus fings he,
Cuckow !
Cuckow ! cuckow! O word of fear,
Unpleafing to a married ear |

Winter., A Song.

When ificles hang by the wall,

And Dict the thepherd blows his nail ;
And Zom bears logs into the hall,

And milk comes frozen home in pail ;
When blood is nipt, and ways be foul,
Then nightly fings the ftaring owl
Tu-whit ! to-whoo ! &

A merry note,
While greafy Foan doth keel the pot.

(8) And Cuckow-buds, &c.] The fame gentleman mention’d in
the foregoing page, was fo kind as to oblige me with the fol-
lowing explanation of Cuckoz or Coucou-flower, which is the ¢ Fra-
garia flerilis, a kind of flower refembling  the firawberry before it
ripens, and is of a yellow bue, but never bears fruit,”

; When

Love’s Labour loft. 39 |

When all aloud the wind doth blow:

And coughing drowns the parfon’s {aw ;
And birds fit brooding in the fnow,

And Marian’s nofe looks red and raw ;
When roafted (g) crabs hifs in the bowl,
Then nightly fings the ftaring owl
Tu-whit! to-whoo!

'y note,
\AVE?:greafy Foan doth keel the pot.

(9) Crabs, &c.) See Mid[ummer Nights Dream, note 3.

Meafure
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Meafure for M. eafure.

ACTIL SCENEIL

Virtue given to be exerted,

Eav’n (1) doth with u

( s as we with torches .

= Not light them for themfelves: for if oui v?,t 5
id not go forth of us, "twere all alike Foa

As if we had them not.  Spiri
. . Spirits are not i
But to fine iflues : nor Nature nevernl(::nggdy e
ghe 'fmalleﬁ fcruple of her excellence
ut like a thrifty goddefs, fhe determin’es

(1) Heawven .&c] Soi
i 5 &c. ) So in Paffor Fido r vi
erived from, and given us by heaven, SRS 0 e
. . o .
I%ueﬁfz parte dz.m"r, cbi intende, e wede
4 on & mﬁm wirti, ma vien dal cich i
Tjha la da come a lui piace, e togli-y :
at part of us, by whi
f ich we fee and
{[s‘hxlzc our virtue, but deriv’d from he:{vqgwr
gives it, and can take what it hath gi’ven
.
: Sir R, 7
Horace tells us, virtue conceal’d is of little confe s
Faulum [epulte difiat inertie o
Celata wirtus.

And Perfius fays the f: !
e y ame of knowledge, in ‘that well knows
Scfre tuum nibil cft, niff te feire boc fiat alter
o S.cxence is not {cience till reveal’d, . D
. - :
th:gn;::: in his epiftles {that of king Fobn to Mat, G -
ght not unlike the latter part of this paffage s
gﬁ })heewfh girl, ingrateful unto nature ;
" t;to }t]hxs end frame thee fuch a cr::ature
i ou her glory fhould’ft encreafe thereby ?
nd thou alone doft feorn fociety ? s 5

Herfelf
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Herfelf the glory of a creditor, :
Both thanks and ufe.

\ Sceng V. Pardon, the Sanétion of Wickednefs.

: For we bid this be done,
When evil deeds have there permifiive pafs,
And not the punifhment.

p i : A fevere fairzt-lil‘e Governor.

(2) Lord Angelo is precife 3
Stands at a guard with envy : fcarce confefles
That his blood flows, or that his appetite
Is more to bread than ftone : hence fhall we fee,
If pow’r change purpofe, what our feemers be.

Scene VIIL  Refslution.

(3) Our doubts are traitors ;
ig And make us lofe the good, we oft might win,

By fearing to attempt.

The Prayers of Maidens efﬁé?zml.

Go to lord Augels,
{4) And let him learn to know, when maidens fue,
Men give like gods; but when they weep and kneel,

(2) Lord, &c.) See Angels’s charadter again, p 6.
(3) Our, &c.] So, in favour of fortitude and refolution, Medea
(in the tragedy of Semeca, fo call’d) fays,

Fortuna fortes metuity ignawes premit.

Nut. Tunc eff probanda, fi locum virtus habets

Med. Nunguam poteft non effe wirtuti locuss
———Fortune dreads the brave,
And triumphs o’er the coward.

N. She is then

Al 2,

! Mot aptly to be tried, when there is room
| For refolution-
| M. There never can want room and opportunity

= For refolution to exert itfelf,
(4) And, &c.] Lift her from the earth ;
Why do you let her kneel fo long ? Alas!

Madam, your beauty ufes to command, .
And not to beg. A King und no King, Akt 3.
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All their petitions
t are as truly their
As they themfelves would ovZe tI::l

AT TR SCENEI
Al Men Sfrail,
W]gf))mlie;bl?t your honour know,
b thehevc t? be moft frait in virtue,
Had time coherd wih e, om0
8:) utll:ia; the refol'ut’e a&iﬁgc:f" ;;frlalflix:gth T
Whetheravi :lxt]:am d the effe@ of your own purpofe ;
Eth }ill ; .ad not fometime in your life -
. s point, which now you cenfure hj
pull'd the law upon you, =

7h .
e Faults of others no Juftification of our own

(6) ’Tis one thin
gtobet
Another thin 6 falt Ien ;m(fef;, Efcalus,

The jury, pafling on the prifoner’s life,

May

 (8) Let, &c.] This
tion of al] thofe]whol:eﬁeitﬁ:eeh

s omote in their brother’s eye, but perceived
s g wn.  Our excellent author well k fex

g this, the offences of others were no 'mf)tv'vf;ng’

Ju iica-

tion of our ow.
n, has
ate that obje@ion. added a fine anfiwer to this fpeech, to obvi.

Th d edi
e g:gﬁ:;d.edltor reads the laft line in the text
rr i i
i Sbakéﬁm: this point, you cenfure now in hir;x.
above,----.[not;z;yy ﬁ't%qrulex:itly omits the fmaller particles, as
Lnot deny, o not deny, i 2
fpd i g eny.  In Fulius Cafar,
tfien great things, for to great things

And here . ;
Saffises. Jou cenfure bim, for in him, befides a thoufand more

(6) g’is one thing, &c.] So Horace,
Tt;]';il:}ve you, Sir, no vices of your own ?
Bt have vices, frankly T confefs ;
a dxﬁ‘erent kind, and fomewha; lefs

Maznius
i
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May in the fworn twelve have a thief or two
Guiltier than him they try : what’s open made to juftice,

That juftice feizes on.

You may not fo extenuate his offence;

For I have had fuch faults : but rather tell me,
When I, that cenfure him, do fo offend,

Let mine own judgment pattern out my death,

And nothing come in partial, ~

Scene V. Mercy frequently miftaken.
Mercy is not itfelf that oft looks fo ;
Pardon is fill the nurfe of fecond woe.
Sceng VIL Mercy in Governors commended.

(7) No ceremony that to great ones "longs,
Not the king’s crown, nor the deputed {fword,
The marfhal’s truncheon, nor the judge’s robe,
Become them with one half fo good a grace,

As mercy does.
The Duty of mutual Forgivenefs.

: Alas ! alas!
(8) Why, all the fouls that are, were forfeit once.

And

Meenius on abfent Newius vents his fpleen ;
And do you think your follies are unfeen ?
Another anfwers,---No. 1 well perceive,
Quoth Meanius, buta kind indulgence give
To my own faults, Thisisa foolifh love,

~ And vitious ; which our cenfure fhould reprove z
For wherefore, while you carelefsly pafs by
Vour own worft vices with unheeding eye,

Why fo fharp-fighted in another’s fame,

Strong as an eagle’s ken, or dragon’s beam ?
Francis, Sat. 3. B. 1, V. 20,

(7) See Merchant of Venice, A& 4. Sc.2. and m
(8) Why, all, &c. There is a paffage in the Blody Brother
of Besaumont and Fletcher like this, from the mouth of a young

lady too.
--=-You
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And he, that might the 'vantage beft have took
Found out the remedy. How would you be ;
If hcf which is the top of judgment, fhould ’
But judge you as you are ? Oh ! think on that
A.nd mercy then will breathe within your lips ,
Like man new made. :

Fufice,

Yab. (g) Yet fhew fome pity.

Ang. 1fhew it moft of all, when I fhew juftice : -
For then I pity thofe, I do not know ; :
Which a difmifs’d offence would after gaul :

A.nd do him right, that, anfwering one foul wrong
Lives not to a& another. "

The Abufe of Authority,
Oh, ’tis excellent

To hav? a giant’s flrength ; but it is tyranous,
To ufe it like a giant,

Grear

= VYou are a god above us,

Be as a god then, full of faving merey ;

Mercy, Oh mercy, Sir, for his fake merey,

That when your ftout heart weeps, fhall give you pity,
And a little further it is faid (as in the foregoing paff: o

3
sz(zk;[p;izr) Meicy becorses a prince, and guards bii &ggfpa e
9) Yet, &c.| I remember a paff: in fc ¢ i

but cannot recolleét where, vcryp Jiligedlx?s. T ity

Plus fa"pe nocet patientia regis,

Ruam rigor ; ille nocet paucis, b incitat omnes
Dum fe ferre fuos [perant impune reatus. %
of greater evils mercy’s oft the caufe,

Than rigorous execution of the laws :

Which only harms the wretches that offend :
While all, when guilt no punithments attend
Are loudly call’d and fummoned to fin1, ——
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Great Mens abufe of Power.

Could great men thunder,

As Fove himfelf does, Fove would ne’er be quiet ;
For every pelting, petty officer

Would ufe his heav’n for thunder ;

Nothing but thunder : merciful heav’n !

(10) Thou rather with thy fharp, and fulph’rous, bolt
Split'ft the unwedgeable and (11) gnarled oak,
Than the foft myrtle: O, but man! proud man,
Dreft in a little brief authority,

Mott ignorant of what he’s moft affur’d,

His glafly effence, like an angry ape,
‘Plays fuch fantaftick tricks before high heav'n,
As makes the angels weep : who, with our fpleens,
Would all themfelves laugh mortal.

The Privilege of Authority,
Great men may jeft with faints : tis wit in them ;

But, in the lefs, foul prophanation.
That

(10) Thou rather, &c.] Bithop Hall, in his Defiance to Envy,
before his book of Saiires, begins,
Nay, let the prouder pines of Jda fear
The fudden fires of heaven, and decline
"Their yielding tops, that dar’d the fkies while-ere :
And fhake your fturdy trunks, ye prouder pines,
Whofe fwelling graines are like be gal’c alone,
‘With the deep furrowes of the thunder-{tone.
Stand ye fecure, ye fafer fhrubs below,
In humble dales, whom heavens do not defpights
Nor angry clouds confpire your overthrow,
Envying at your too-difdainful height.

(11) Gnarled- ] i. e. knotty, Theauthor in the laft lines feems to
confider Jaughter, as a meerly mortal paffion, and an unworthy one:
he fuppofes the angels without that fpleen, or inclination to ille
natur’d laughter, fo ftrong in man; and adds, if they had it, they
would find fo great caufe to exert it, from the fantaftic tricks
men daily play, that they would laugh themfelves out of their im-
mortality ; a phrafe of the fame import as outs, “ I fball laugh
myfelf to death.”” God is faid, in the feripture, figuratively, ¢

W daugh bis encmies vo feorm, :



46  The Beauties of SHAKESPEAR.

That in the captain’s but a choleric word,
Which in the foldier is flat blafphemy.

Scene VIII. The Power of virtuous Beauty,

Is this her fault, or mine ?
The tempter, or the tempted, who fins molft ?
Not fhe ; nor doth fhe tempt; butigis I,
That, lying by the violet in the fun,
Do, as the carrion does, not as the flow’r,
Corzupt With virtuous feafon. Can it be,
'That modefty may more betray our fenfe,

Than woman’s lightnefs  Having waite ground enough,

Shall we defire to raze the {fan&tuary,

And pitch our evils there ? Oh, fie, fie, fie !

What doft thou? Or what art thou, Zugels 2
Doft thou defire her foully, for thofe things
That make her good ? Oh, let her brother live ;
Thieves for their robbery have authority,

When judges fteal themfelves. What! do I love her,
'That T defire to hear her fpeak again,

And feaft upon her eyes ? What is’t I dream on ?
Oh, cunning enemy, that, to catch a faint,

With faints doft bait thy hook ! Moft dangerous
Is that temptation, that doth goad us on

To fin in loving virtue : ne’er could the ftrumpet
With all her double vigour, art and nature,
Once ftir my temper ; but this virtuous maid
Subdues me quite : -——

< Scene X. Love ina grave, fevere Governor.

When T would pray and think, I think and pray
To fev'ral fubjelts : heav’n hath my empty words,
Whilft my invention, hearing not my tongue,
Anchors on J/abel. Heav'n’s in my mouth,

Asif I did but only chew its name ;

And
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And in my heart the flrong and {welling evil

Of my conception : the ftate whereon I ftudied,

Is like a good thing, being often read,

Grown (1) fear’d and tedious ; yea, my gravity,
Wherein (let no man hear me) I take pride,

Could I with boot change for an idle plume

Which the air beats forvain. (11) Oh, place! oh, form!
How often doft thou with thy cafe, thy habit,

Wrench awe from fools, and tie the wifer fouls

To thy falfe feeming !

A Simile on the Prefence of the belev’d Objet,

~——Oh heav’ns !
Why does my blood thus mufter to my heart,
Making both That unable for itfelf,
And difpoffefling all my other parts
Of neceffary fitnefs ?
So play the foolifh throngs with one that {woons ;
Come all to help him, and fo ftop the air
By which he thould revive ; andeven fo
The gen'ral fubjes to a well-wifht king
Quit their own part, and in obfequious fondnefs
Crowd to his prefence, where their untaught love
Muft needs appear offence.

Scene XI.  Lowlinefs of Mind.
Ifab. Let me be ignorant, and in nothing good,
But gracioufly to know I am no better.
Ang. Thus wifdom wifhes to appear moft bright,
When it doth tax itfelf.

(10) Fear'd] Fear’d in this place will bear the two fenfes of ei-
ther dreaded or difli’d ; if the former, particular emphafis is to be
Jaid on good, and indeed that feems the beft {enfe. i

(11) Ob, place, &c.] The reader is defired to compare this paf-
fage on the deceit of placeand form, with that fine one on ornament,
in the Merchant of Penicey, A&k 34 Sc. 2.

Temporal
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Temporal far better than eternal Death.

(12)——Better it were, a brother dy’d at once,
Than that a fifter, by redeeming him,
Should die for ever.

PV omens Frailty.

Ang. Nay, Women are frail too,
Ay, as the glaffes where they view themfelves ;
(13) Which are as eafy broke, as they make forms.
Women! help heav’'n! men their creation mar,
In profiting by them ; nay, call us ten times frail ;
For we are foft as our complexions are,
And credulous to falfe prints.

ACT Hl. - SCENE L
H Ok .

(14) The miferable have no other medicine,
But only Hope.

Morai

(x2) Better, &c.] Ifabella makes this fine fpeech to the gover-
nor,who for her chaftity would have given her her brother’s life :
the afterwards tells her brother ‘“ There was no remedy to
{ave his life, but fuch, as to fave a head, wou’d cleave a heartin
twain’’ In Beaumont and Fletcher’s King and no King, there
is an excellent fimilar pafiage.

- Thou wilt bluth for me,
And hang thy head down like a violet
Full of the morning dew : there is a way
To gain thy freedom, but 'tis fuch a one,
As puts thee in worfe bondage, and I know
Thou wou’dft encounter fire, and make a praof

. Whether the gods have care of innocence,.

. Rather than follow it.

A& 4. (latter end.)
(33) Which, &c.] See Cymbeline, A& 2. Sc. 7, and n. ;
(14) Tre, &c.] The reader will find a g0od ode to Hope, in
- Cowley’s Miftrefsy p43. ed. 1678, Tibullus fays,
<,
S,
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Moral Reflections on the Vanity of Life.

Reafon thus with life ;
If 1 do lofe thee, I'do lofe a thing,
That none but fools (15) would keep; a breath thou art,
‘Servile to all the fkiey influences,
That do this habitation, where thou keep’s,
Hourly afili&; meerly thou art death’s fool : (16)
For him thou labour’ft by thy flight to fhun,
And yet run’ft tow'rd him ftill. (17) Thou art net
.noble;
Forall th’ accommodations, that thou bear'ft,
Are nurs’d by bafenefs ; thou’rt by no means valiant ;
For thou doft fear the foft and tender fork

Fam mala finiffem letho, [ed credula witam
Spes fovet, & melius cras fore femper ait.

Death long ago had ta’en my grief away, 1

But flattering hope ftill urges on delay, }

And fays, to-morrow’llbring a better day. J
Dart:

i{15) Wowd keep, &c.] i.e. Wou'd wvifb to keep 5 wou'd, in
tthis place; conveying that idea ; and itbeing no uncommon thing
in Shakefpear, to underftand jntention, wvillingnefs and defire, in his
ufe of verbs ; a cuftom: very familiar in the Greek language. I
-cannot entirely approve &eep’/ again in the 3d line following, and
could wifh I had any authority for a better word,

(16) By Death’s Fool, he means the foo/ that was introduced in
the old farces on the ftage, where death or ﬂfare was another figure,
from whom the foo/ ufed to endeavour to fly by all the ftratagems
he could, which notwithftanding at every turn brought him more
immediately into the jaws of death,

(17) The next lines are thus judicioufly explained by Mr. Ed-
qvards : “* Shakcfpear is not here confidering man as a moral agent,
but is {peaking of animal life, the accommodations [ conveniencies] of -
which, he fays, are nurs'd [{upplied and fupported] by bafenefs,
[thofe that are efteemed the lower and meaner parts of the crea=
tion, fuch as wool, filk, the excrements of beafts, and infects,
&e. or by the labour and fervice of the meaneft people.] King
Lear fell into the fame reflection on feeing the naked beggar,
¢ Confider him well. Thou oweft the worm no filk, the beaft no
hide, the fheep no wool, the cat no perfume. Ha! here’s three
of us are fophifticated ; thou art the thing itfelf : uraccommedated,
man is no more, butfuch a poor bare-forked animal as thou art.

VLM? A& 3 Sc,6, SeeCan, %Criticifm, P 9% A
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Of a poor worm.  (18) Thy beft of reft is fleep,

And that thou oft provok’ft ; yet grofly fear'ft

"Thy death, whichisno more. Thou’rt not thyfelf;

For thou exift’ft on many a thoufand grains, :

That iffue out of duft. Happy thou art not;

For what thou haft not, fill thou ftriv’Rt to get,

And what thou haft, forget'ft. - Thou art not certain;

For thy complexion {hifts to ftrange effects, =

After the moon. If thou art rich thou’rt poor;

For like an afs, whofe back with ingots bows,

Thou bear’ft thy heavy riches but a jourrey,

And dqatﬁ'-unie'adeth thee. Friend thou haft none;

For thy own bowels, which do call thee fire ;

"T'he meer effufion of thy proper loins,

Do curfe the gout, ferpigo, and the rheum,

Yor ending thee no fooner. Thou haft nor youth,
nor age, :

But as it were an after dinner’s {lecp, } b

{19) Dreaming on both ; for all thy bleffed youth

: . : Becomes

(x8) Thy beft, &c.] Habes fomnum imaginem wivtis, eamque guoa
tidie induis, & dubitas quin [enfus in morte nullus fit, cum in ejus
Jimulachro videas effe nullum fenfum. You have fleep, ‘the image of
death, which every day you f{ubmit to, and yet doubt, whether
there be any fenfation in death, when you find none at all in that
great refemblance of it. Gicero, My, Warburton obferves, Shakef-
pear has, with great judgment omitted the Epicurean infinuation
in imitating this paffage,

(19) Dreaming, &c.] Shake[pear is here endeayouring to fhew
that we have no real enjoyment in life, either in youth or age ;
and this he does very properly by obferving, ‘¢ that oar blefed
youth [the time that fhould be bleffed and happy] is eaten up
with the care and canker of age, and thro’ our defire of heaping
up fomething for the future becomes a wery old-age, of which it
does, as it were, beg alms by intruding on its concerns, afking af-
ter its caution and fedulity, requefting its ftaidnefs, and {harin%
all its anxicties : thus ftudious for the future, our happy days o
youth are like old-age, and become joylefs : and when real cld-age
comes on, the time we have in our youth labour’d and expelted
to enjoy, the infirmities of it deftroy all power of enjoyment,
tho’” we kave the poflefiions we widh’d for, ard became o/d in our

yorh
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Becomes as aged, and doth beg the alms
Of palfiedeld ; and when thou’rt old and rich,
Thou hatt neither heat, affeGion, limb, nor beauty,
To make thy riches pleafant. What's yet in this,
That bears the name of life # Yet in this life
Lie hid more thoufand deaths ; yet death we fear,
That makes thefe odds all even.

Scene Il The Terrors of Death moft in Appre=
henfion, :

Oh, Tdo fear thee, Claudio ; and I quake,

Left thou a fev’rous life fhould’t entertain,

And fix or feven winters more refi pect

Than a perpetual honour. Dar'it thou die 2

The fenfe of death is moft in apprehenfion ;

D: And

Fouth to acquire ; we have neither foul nor defire to ufe *em, we
have neither firength nor grace of body to make them and our«félvc;
pleafant, and are utterly incapacitated for all the endearmente
delights and fatisfations of life. Horace obferves; ’tis the Fr»:-,
tence all men ufe for their labours, thatthey may retire at last; m:J
for all this they give up all the joys of youth, and Become a5 vovd,

Profefs, their various labours they fuftain,

A decent competence for age to raife,

And then retire with indolence and eafe,

- Francis's Hor. Sat, 1. L. 1
And Lucretius-obferves, our cares for things future, and neglc& Qt-,f
the prefent, rob us entirely of all the comforts of life, .

But yet becaufe thou {till didft {trive to meet .

The abfent, and contemn’dft the prefent fwect

Dcath feems unwelcome, and thy. race half run ;’

Thy courfe of life feems ended, ‘when begun

And unexpeéted hafty death deftroys,

Before thy greedy mind is full of joys;
And a little before, he obferves,

Then why, fond mortal; doft thou afk for mofc, }'

Rty
S agea,

“Why ftill defire t increafe thy wretched ftore,
And wifh for what muft wafte like thof: before ?
Not rather free thyfelf from pains and fear,

And end this life and neceffary care ? &,

) I 1 e alms of pal-
Soed eld fignify—* thou immediately contratiefl tle infirmities of
age, as particularly the paly, &¢ ! i
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And the poor beetle, that we tread upon,
Tn corp'ral fufferance finds a pang as great,
As when a giant dies.

‘ An outwardly pious Governor.

(20) There my father’s grave

Did utter forth a voice:
Yes, thou muft die,

Thou art too noble to conferve a life,
In bafe appliances. This outward fainted deputy,
Whofe fettled vifage and delib'rate word
Nips youth i'th’ head, and follies doth emmew
As falconer doth the fowl, is yet a devil ;
His filth within being caft, he would appear
A pond as deep as hell.

The Terrors of Death.

Claud. ——Death’s a fearful thing.

Habel. And fhamed life a hateful.

Claud. Ay, but to die, and go we know not where;
T'o lie in cold obftru@ion, and to rot;

"This fenfible warm motion to become e

re, &c.] There.cannot be a nobler or :more bold ex-
,pre(éi?))n‘qt‘fl;n,this:] in the Tempeff, At 5. Sc. 2. with pecuha?
‘grandeur he fays,
Grawves at my command
' Hawe avak’d their fleepers. :
Nor is fuch'a manner of fpeaking uncommon with thim, in Ham-
kt, we find, when mention is made of the ghoft,

In which the majefly of buried Denmmark
Lid fometime march. PR ;
smezv, in the fubfequent lines fignifies,—to coop, or
3:":1 Zbo,rdt;”;mﬁn;; which plair?ly dire&ts to the true reading in
the next line ; it has hitherto been printed in all the Cdl{tlons‘;
fa.’cnn; how abfurdly I need not fay s the alteration is eafy an
felf-evident. Mr. Upton would tranfpofe £z and pond, and read,

His pond within being caft: &e.

A filth as dgep as hell. : 3
Tither reading malkes very good fenfe ; the reader will prefer which
moft pleafes him,
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A kneaded clod ; and the (21) delighted fpirit
To bathe in fiery floods, or to refide
In thrilling regions of thick ribbed ice ;

(21) Delighted, &c.] This alludes not to any afual delight,
but either the-former di/jght and eafe the fpirit had enjoyed here,
or its prefent capacity for delight, which might aggravate its tox-
tures : I think the firft the preferable fenfe the delighted
fpirit, or the fpirit that while oncarth was delighted and fed with:
enjoyments and eafe. Zirgsl has afligned nearly the fame punifhe-
ment to the damned, that Skakefpear and Milton have,

Ergo exercentur paenis veterumque malorum
Supplicia expendunt, Alie panduntur inanes
Sufpenfa ad ventos: alis Jub gurgite vaflo
Infectum eluitur feelus, aut cxuritur igni,

Therefore with punithment they are explor’d,
And pay due penance for their former crimes.
Some hang expanded to the empty winds ;
The guilt ingrain’d of others in th’ abyfs

Of feas is wafh’d ; or burnt away with fires

Trapp, An, 6. v. 729

T rather chufe to give the reader a literal tranflation of the words,
however unpoetical, than a poectical one, that ridicules the au-
thior. Drydea hangs the poor ghofts upon the wind to bleach (line
1003) and Pirt, his faithful, tho’ unequal follower, does them
the fame honour,

And hang on high to awhbiten in the wind, 1033.
In Milton, the horrors of the damn’d are thus defcrib’d ‘

: While we perhaps,
Caughtina fiery tempeft fhall be hurl’d
Each on his rock transfix’d, the fport and prey
Of wracking whirlwinds ; or for ever funk

Under the boiling ocean, wrapt in chains, &c,

And again,

Thither by harpy-footed furies hal’d,

At certain revolutions all the damn’d

Are brought, and feel by turns the bitter change
Of fierce extremes, extremes by change more fierce,
From beds of raging fire to ftarve in ice

‘Their foft ethereal warmth, and there to pine
Immoveable, infix'd, and frozen round,

Periods of time, thencé hurried back to fire,

B.2. 180, & 506.
= e
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To be imprifoned in the viewlefs winds,

And blown with reftlefs violence round about
The pendant world : or to be worfe than worft
Of thofe, thatlawlefs and incertain thoughts
Imagine howling ; ’tis too horrible !

{22) The wearieft and moft loathed worldly life,
That age, ach, penury, imprifonment,

Can lay on nature, is a paradife

To what we fear of death,

ScenE

Dr, Newton obferves,  Shakefpear has not made thefe extremes
of heat and cold alternate, as Milton has deferib’d them, and
thereby greatly refined and improved the thought.’? = But
tho’ doubtlefs there is great excellence in Mikon’s fuppof-
ing the damn’d to fuffer thefe extremes interchangeably and
by turns, yet it is plain from the text, Sbakefpear meant the
vary fame, tho’ he bas not fo firongly expreft it, as in-
dezd there was no occafion. "The fpirit was either to bathe in

fiery floeds, or if relealed from them, to refide in thriliing ve -

gions of ehick-ribbed ice, or, if releafed from this torture, he was
to beimpriloned in the wisewlefs avinds, and blown with refilefs wio-
lence round about the pendant world (lines unequal’d by Firgil’s
and Milon’s, inanes [ufpenfee ad wentos, and the [port and prey of
wracking wwhirlhwinds) or, unacquainted with the variety and ex-
tremes of torture to be afli€ted, he feared being punifh’d with fe.
verer fufferings, than the devil and his rebellious crew; being
worfe tormented than the very worft of thofe, whom, lawlefa
and ineertain thoughts [the thoughts of the lawlefs or impious,
which’are ever incertain and doubtful, and on account of thofe
doubts, more dreadful] imagine to be howling.  Sce Upton’s obfer-
vations on Shakefpear; p. 218.

(22) The, &c.| That fcandalous and unbecoming wifi of Me-
czras,which we find in the 1o1ft -epiftle of Sencca, is not unlike
this meaffear of death betray’d in Claadio’s fpeech ;

Debilem facito manu,
Debilem pede, coxa,

Tuber adftrue gibberum,
Lubricos quate dentes §

Vita, dum fupereft, bene cft,
Hanc mibi wel acutdm

Si desy [ufiinco crucemy

Ule
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ScenEe IIL P'irtué and Goodrefs,

Virtue is bold, and goodnefs never fearful,

Scene IV. A4 Bawd.

The evil thit thou caufelt to be done,
That is thy means to live. Doft thou but think,
What ’tis to.cram a maw, or cloath a back,
From fuch a filthy vice ? Say to thy felf,
From their abominable and beaftly touches
i drink, Ieat, array myfelf, and live,
Canft thou believe thy living is a life
So finkingly depending? Go mend, mend. 1

Scene VI Calumny unavoidable,

No might nor greatnefs in mortality
Can cenfure {cape : back-wounding calumny
The whitelt virtue firikes. What king {o firong;

Can tie the gall up in the {land’rous tongue ? e
ACT IV, SCENE 1L ‘*
Greatnefs Subject to Cenfure,

O, place and greatnefs | millions of falfe ey’es
Are ftuck upon thee ; volumes of report

Ufe of every limb deftroy, -8
Hand and foot, and leg and thigh, i
Pluck out my teeth, and cover o’er

My body with each ulcerous fore ;

Let but life and breath remain, 1 .
Very gladly I'd fuftain :
Even, the torturingcrofs’s pains i

And in that fine play of Pbedra and Hippolytusy Lycon, praying fosx
life, fays,

Oh, chain me! whipme ! let me be the fcorn o

Of fordid rabbles, and infulting crowds ! il
Give me but life, and make that life moft wretched, d

Dy : Run
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Run with thefe falfe and mo# contrarious quefts
Upon 'thy doings: thoufand *fcapes of wit
Make thee the father of their idle dreams,

And rack thce; in their fancies.

Scene VI Sound Skeep.
As falt Tock’d up in fleep, as guiltlefs labour
When it lics (23) ftarkly in the traveller’s bones,

(23) Starkly-] i.e, Stifly, wearily, foundlys

e

The Merchant of Venice.

AC L L SCENEL

Mirih and Melancholy,

W T OW by two-headed Tanus,
Nature hath fram'd firange fellows in her time §
Some that will evermore peep through their eyes,
And laugh, like parrots, at a bagp}pcr;
And others of fuch vinegar alpect, :
That they’ll not fhew their teeth in way of fmile,
‘Lhough Neffor fwear, the jeft be laughable.

The Imprudence of fetting too great a Value upon the
JHorld,
You have too much refpe@ upon the world ; -
They lofe it, that do buy it with much care,
The true Value of the World,

I'hold the world but as the world, Gratiano,
A ftage, where every man muft play his part.

Dj CHEA4R.

T T TRt e SN e P
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CHEARFULNESS.

(1) Let me play the fool j——
With ‘inirth and Tatighter let old wrinkles come,
And let my liver rather heat with wine;
Than my heart cool with mortifying groans,
Why fhoa’d a man whofe blood is warm within,
Sit lilee his grandfire cut in alabafter ?
Sleep when he wakes, and creep into the jaundice
By being peevifh 2

Affecied Gravity,
(2) I tell thee what, Antonio,
T'here are a fort of men whofe vifages
Do cream and mantle like a ftanding pond 3
And do a wilful ftillnefs entertain,
‘With purpole to be dreft in an opinion

#Of wifdom, gravity, profound conceit.;
As who fhow’d fay, I am Sir Oracle,

And.

(1) Let, &c.] 'The author carries on the comparifon of the
age, and-alludes to the known charaéter of the fool, in the an-
cient dramatic pieces : this fpeech is quite in the fpirit of Ara=

¢rcon and Horace 5 fee the 4th, 11th, and 15th odes of .nacreon 3.

and the 11th of the 2d book of Horace, &c.  Manilius fays,
Quid tam [ollicitis witam, &c.
‘Why thou’d our time run out in ufelefs years,.
Of anxious troubles and tormenting fears ;
‘With no fuccefs and no advantage crown’d,
“‘Why fhon’d we fill tread an unfinifi’d round ?
‘Why fhou’d deluding hopes difturb our eafe,
Vain 'to purfue yet eager to poflefs ?
Grown grey in hairs how fenfelefs is the {trife ;
In feeking how to live, we wafte a life :
‘I'ke more we have, the meaner is our ftore,
Whilft what we have we lofe, and only crave for more:
B. 4. Creechs
(2) Itl!, &c.] This fine paffage always puts me in mind of
2 remark made hy Dryden 5 ““ There are; who wanting awie; affect

srawity, and go by the name of (o/id men 5 and a folid man is in;

plain Englifh, afolid, folemn fopl.”?
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And when I ope my lips, let no dog bark.
O, my dntonis, 1 do know of thofe,

That therefore only are reputed wife,

For faying nothing. ~—

LOQUACITY.

Gratiars fpeaks an infinite deal of nothing, more than:
any man in all Zenice : his reafons arc as two grains of
wheat hid in two bufhels of chaff: you fhall feek all
day eré you find ’em, and when you have them they
are not worth the fearch,———

ScevEe IL. ~ Mediocrity,

(3) For aught I fee, they are as fick that furfeit with.
too much, as they that ftarve with nothing; therefore
it is no mean happinefs to be feated in the mean ; fu-
perfluity comes fooner by white hairs, but competency
lives longer. )

(3) For, &c.] Horace fays beautifully,
Multa petentibus
Defnt multa: bene off cui deas obtulit,
Pared, quod fatis eft, manu,

Much will always wanting be

To thofe who much defire : thrice happy he

To whom the wife indulgency of heav’n,

With fparing hand, but juft cnough has giv'n,

Covley, By 34 O, 228
Andin his epiftles, B. 1. E. 14. he obferves,
&c.
Moft by their own falfe hopes deceiv’d, cry out,
They have not yet enough.
~——— My friend, complainno more j

He that hath needful things can ne’er be poor »
If with found food and cloathing you are ftor’d,
Not 1oss than this ¢ap kingly wealth afford,

At bona pars bominumny,

Creechs

Specus
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— &

Speculation more eafy than Pragtice.

7 Ifto do, were as eafy as to know what were good to
do, chappels had begn churches, and poor mens cot-

, ftages, princes palaces. ' He is a good divine that fol-
Jows his own inftructions ; (4) I can eafier teach twenty
what were good tobe done, than to be oneof the twenty
to follow my own teaching. ‘The brain may devife

. Jaws for the blood ; but a hot temper leaps o’er a cold

decree ; fuch a-hare is madnefs the youth, to fkip o’er.

# the mefhes of good counfel; the cripple..

* HYPOCRISY.

(5) Mark you this, Bajanio?
"The devil can cite feripture for his purpofe;;

A
(;4) Ican, &c.] A mmﬂs-épe?mv TRQUWETOLS
Esw, woincas & avloy 8 é{x&ov.
Philemon.

*Tis eafier to advife another in diftrefs,

Than follow in like circumftances our own

Teaching.
(3) Markyou] The devil, in Paradife Loft, (B. 4. v.12.) is.

daid tobe the firft who practifed this kind of hypocrify. e
3

& And was the firft
That pracis’d falthood under faintly thew,
Deep malice to conceal; couch’d with revenge.

We have a fine moral fentence, in the form of an allegory,
orthypocrify, in Milfon, which by fomeis cenfured asa digreffion,

but every reader, I imagine, will gladly excufe a poet; for fuch

digreffions and fach noble fentiments ;

For neither man nor angel can difcern.
Hypotrify, the only evil that walks
Invifible, except to Ged alone,
By his permiffive will through heav'n and earth 3
And oft though wifdom wake, fufpicion fleeps
At wifdom’s gate, and to fimplicity

‘-R(ﬁgns her charge, while wifdem thinks no ill,
Where no ill feems, :

Par, Loff, B, 3, v. 683.
Spenfir’s
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An evil foul producing holy witnefs,
Is like a villain with a {miling cheek ;

Spenfer’s fine allegorical defcription of Aypocrify, will be a good
comment on Shakefpears

At length they chanc’t to meet upon the way,

An aged fire, in long black weeds yclad,

His feet all bare, his beard all hoarie graie,

And by his belt his book he hanging had :

Sobet he feem’d and very fagely fad @

And to the ground his eyes were lowly bent;

Simpie in fhewe, and void of malice bad,

And all the way he praied, as he went,

And often knockt his breaft as one that did repent,—

The excellent author of Telemachus, nobly- fatyrizes this vice, iz
%is 18th book, (where his heroe defcends to the realms below 30
which permit me thus to verfify ;

Numbers of hypocrites in thefe abodes,
The curfe of mortals, and the hate of gods,
He faw, religion’s fpecious garb who wore,
To cloak their crimes, and gild their vices o’er z.
To god-born virtue who the lie had giv’n,
And not abus’d mankind alone, but heav’n.
"Thefe *midft the damn’d fevereft fufferings find;
©  As the moftmean-and abject of mankind :
" Children, whofe impicus hands their parents flew,
And wives, whofe hate the blood of hufbands drew,.
Traitors, who perjury’s black guilt defpis’d, »
And folemnly their couhtry facrific’d s
All, as lefs guilty, lefs feverely feel
The torturing horrors of avenging hell ;
And juft the fentence, righteous the decrees,
By theinfernal judges paft on thefe:
Since to be impious not enough they deem,
Unlike the wicked, they wou’d virtuous feems -
And thus deceiving in fair-virtue’s thew,
They render virtue’s {elf fufpected too.
Tam not greatly fatisfied with goodly, repeated in the two laf
Yines of the text, but find no authority to alter it.
In Meafure for Meafure, Ifabel fays
Oh ’tis the cunning’ft livery of hell,
The damnedft body to inveftand cover
In princely guards. & :
Wemay obferve in the folio it s printed, Iﬂf:‘enziﬂgarde: ;5 which
fufficiently thews, there wants fome -alteration. Mr. Warburton,
for princely , has given us prieflly, and I believe very properly ;
but tho® guards fignifies lace, &e. 1 imagine the true word to be
garbs, Inpriefilygarés,

L4
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A goodly apple, rotten at the heart.
O, whata goodly outfide falthood hath !

ACT-II. SCENE VL
The Few's commands to his Daughter.

Lock up my doors ; and when you hear the drum,.
And the vile fqueaking of the wry-neck’d fife,
Clamber not you up to the cafements then,
Nor thruft your head into the public fireet,

To gaze on chriftian fools with varnifh’d faces ;.
But ftop my houfe’s ears ; [ mean my cafements ;.
Let not the found of fthallow foppery enter

My fober houfe.

Scene VIL  Fruition more languid than
Expeciation.

O, ten times fafter, Zenus’ pidgeons ﬂ;r :

T'o feal love’s bonds new-made, than they are wont
To keep obliged faith unforfeited . —

% Who rifeth from a feaft
With that keen appetite that he fits down ?
Where is the horfe, thatdoth untread again

His tedious meafures with th’ unbated fire

"That he did pace them firft? All things that are,
Are with more pleafure chafed than enjoy’d.
How like a younker, or a prodigal,

The fkarfed bark puts from her native bay,
Hugg'd and embraced by the frumpet-wind 2.
How like the prodigal doth fhe return,

With over-weather’d ribs, and ragged fails;
Lean, rent, and beggar'd by the frumpet-wind!

Sceng
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SceNE IX. The Parting of Friends.

I faw Baffanio and Antonio part, 4
Baffanio told him, he wou’d make fome fpeed: :
Of his return : he anfwer’d, donotfo ;
Slubber not bufinefs for my fake, Bajanio,
But ftay the very riping of the time ;
And for the Jew’s bond, which he hath of me;.
Let it notenter in your mind of love ;
Be merry, and (6) employ your chiefeft thoughts:
To courtthip, and fuch fair oftents of love,
As fhall conveniently become you there.
And even there, his eye being big with tears,.
Turn-

(6) Employ, &c.] The fenfe here feems evidently to require we
fhould read apply. There is fomething extremely tender and pa-
thetic in this defcription : there is a fine paffige in Z7rgs/, the 8th
Aneid, where the good old Ewander parts with his beloved fon,
Pallas ; we can fearcely read it without tears ; 5

Then old Ewander, with a clofe embrace,
Strain’d his departing fon, while tears o’erflow’d his face 3
Wou’d Heav’n, faid he, my ftrength and youth recal,
Such as I was beneath Preanefles® wall 5
Such if T ftood renew’d, not'thefe alarms,
Nor death fhou’d rend me from my Pallas’ arms 3.
Ye gods, and mighty Fowe, in pity bring
Relief, and hear a father and a king.
If fate and you referve thefe eyes to fee
My fon return,’ with joyful victory ;
Ifthe lov’d boy fhall blefs his father’s fight;
If we fhall meet again with more delight ;
Then draw my life in length ; let me fuftain,
In hopes of his embrace the worft of pain.
But if your hard decrees,—which—ol»—Idread,
Have doom’d to death his-undeferving head:
This, O, this very moment let me die, ~
White hopes and fears in equal balance lie :
While yet poflefs’d of all his youthful charms,
I ftrain him ¢lofe within thefe aged arms ;
Before that fatal news my foul fhall wound !
He faid, and fwooning, funk upon the ground 3
His fervants:bore him off, and foftly laid
His languith’d limbs upon his homely beds’
Dryder, v. 740,
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"Turning his face, he put his hand-behind-him,
And with affe€tion, wond’rous féfifible, "
He wrung Bafflanic’s hand, and {o they, parted.

Scene X. Hmour ought ta be conferred on
Merit only,

For who fhall go about
To cozen fortune, and be honourable
Without the fftamp of merit ? Let none prefume
'T'o wear an undeferved dignity.
(7) O, that eftates, degrees, and offices,
Were not deriv'd corruptly, thatclear honour
Were purchas’d by the merit of the wearer !
How many then fhou’d cover, that ftand bare ?
How many be commanded that command ?
How much low peafantry wou’d then be glean’d
From the true feed of honour ? How much honouc:
Pick’d from the chaff and ruin.of the times, :
"T'o be new varnifhed ?

* Love-Meffenger compar’d to an Apyil-Day.

I have not feen
So likely an ambaflador of love ;
A day in April never came fo fweet:

To-

(7) O, that, &c] Eiripides, in his Hecuba, has a fine refle@ion :
of this fort ;
Ey rwd: YL ROUVETY b TOAAGLE TOAELG,
Oraw 75 erbhog, ; meobopos wy arng,
Mondey Qegriless Fwy-xoixsoswy whsor.

Many ftates in this have err’d ;

‘When with rank cowards levelling the brave,

They pocketed the claim of patient merit, -7, A4
And the king; in Beaumont and Fletcher’s King and no King, jufily
obferves, .

Where there is no difference in mens worth,

Titles are Jefts s : :
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Tofhow how coftly fummer was at hand,
As this fore {purrer comes before his lord.

ACTINI. SCENEL

A Few's Revenge,

If it will feed nothing elfe, it will feed my revenge:;
he hath difgraced me, and hindered me of halfa mil-
lion, laughed at my loffes, mockt at my gains, fcorned
my nation, thwarted my bargains, cool’d my friends,
heated mine enemies 3 and what's his reafon? Iama
Jew. Hathnot a Jew eyes ? Hath not a Jew hands,
organs, dimenfions, fenfes, affections, paffions? Fed
with the fame food, hurtwith the fame weapons, fub-
je& ‘to the fame difeafes, heal’d by the fame means,
warm’d and cool’d by the fame winter and fummer, as
a Chriftian is ? If you prick us, do we not bleed ¥ If
you tickle us do we not laugh ? if you poifon us, do we
not die ? and if you wrong us, fhall we not revenge ¥
If we aré like' yeu in the reft, we will refemble you in
that. If a Jew wrong a Chriftian, what is his humi-
lity ? Revenge. If a Chriftian wrong a Jew, what:
fhouw’d his fufferance be by Chriftian example ? Why,
revenge. The villainy you teach me I will executes
and it fhall go hard, but I will better the inftruétion.

Scene IL. MU S TEUK:

Let mufick found, while he doth make his choice ;-
Then, if he lofe, he makes a {wan-like end,
Fading in mufick.~That the comparifon
May ftand more juft, my eye thall be the ftream
And watry death-bed for him : he may win,
And what is mufick then? Then mufick is,
Even as the flourith, when true fubjeéts bow

To anew crowned monarch : fuch it is,
As
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As are thole dulcet founds in break of day,
That creep into the dreaming bridegroom’s ears,
And fummon him to marriage.

The Deceit of Ornament, or Appearances,
The world is fiil deceiv’d with ornament,

In law, what plea {o tainted and corrupt,

But being feafon'd with a gracious voice,

Obfcures the thow of evil ? In religion, *

What damned error, but fome fober brow

Will blefs it, and approve it with a text,

Hiding the groflnefs with fair ornament ?

There is no vice fo fimple, but aflumes

Some mark of virtue on its outward parts.

How many cowards, whofe hearts are all as falfe
As ftairs of fand, wear yet upon their chins
" The beards of Hercules, and frowning Mars ; :
Who, inward fearcht, have livers white asmilk? ,
And thefe affume but valour’s excrement,; . « .7, -~
To render them redoubted. Look on beauty, !
And you fhall fee, ’tis purchas’d by the weight,
Which therein works a miracle in nature,

Making them lighteft, that wear moft of it,

So are thofe erifped,. fnaky, golden locks,

Which make fuch wanton gambols with the wiad
Upon fuppofed fairnefs, often known

To be thedowry of a fecond head, :

The fkull, that bred them, in the fepulchre.

Thus ornament is but the guiled fhore

To a moft dangerous fea ; the beauteous fcarf

Veiling an Indian beauty ; in a word,

'The feeming truth which cunning times put on

T’ entrap the wifelt. mema :

Portia’s
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(8) Portia’s Picture.

What find I here ?
Fair Portia’s counterfeit ? What demy-god
Hath come fo near creation ? Move thefe eyes ?
Or whether, riding on the balls of mine,
Seem they in motion ? Here are fever'd lips
Parted with {ugar breath : fo fweet a bar
Shou’d funder. fuch fweet friends: here in her hairs
The painter plays the fpider, and hath woven
A golden mefh t’ intrap the hearts of men,
Fafter than gnats in cobwebs : but her eyes ! e
How cou’d he fee to do them ? having made one,
Methinks, it fhou’d have power to fteal both his,
And leave itfelf unfinithed,

Succefsful Lover compared to a Gongueriry
Like one of two contending in a prize,
That thinks he hath done well in people’s eyes ;
Hearing

(8) Lord Lanfdoawn has alter’d this play, and perhaps fucceeded
beft of thofe who have made that bold attempt : but an attentive:
reader will eafily obferve, how very much he has flatten’d many
of the fineft paffages, where he has offer’d to amend, add, or take
from them : Ichofe the prefent, as an inftance ; becaufe there are
fome, who imagine Shakefpear’s original fpeech inferior to the cor-
zected one.

What find I here ?

The portraiture of Portia ?

‘W hat demi-god has come {o near creation ? Move thefe eyes ?
Or whether riding on the balls of mine,

Seem they in motion ? here are fever’d lips

Parted with feveereft breath: ¢ the wery odour

Seems there expreft, and thus invites the taffe :

And kere again, bere in her lovely hair, (kiffing the piciures
The painter plays the fpider, and has woven

A golden fnare tocatch the hearts of men ;

But then ber eyes 2

How cou’d be gaze undazzled upon them,

And [ee to imitate ?

"There needs no commenting on thefe pafiages to thew how greatly
his lerdfhip falls fhost of his inimitable original,
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Hearing applaufe and univerfal fhout,
Giddy in fpirit, gazing ftill about,

Whether thole peals of praife, be his or no.;
So, thrice fair lady, ftand [.—— :

—FHis Thoughts to the inarticulate Foys of a Crowd.

There is fuch confufion in my powers,
As, after fome oration fairly {poke
By a beloved prince, there doth appear
Among the buzzing, pleafed multitude ;
Where every fomething, being blent togethex;,
Turns to a wild of nothing, fave of joy
Expreft, and not expreft.—

SceNEe IV. Implacable Revenge,

I'll have my bond ; I will not hear thee fpeak ;-
T'll have my bond ; and therefore fpeak no more ;:
I'll not be made a foft and dull-ey’d fool
To thake the head, relent; and fighand yield:

To chriftian intesceflions,

SceNE V. A pert, bragging Youth,

(9) I'll hold thee any wager,

When we are both apparell’d like young men,
Tl prove the prettier fellow of the two,
And wear my dagger with the braver grace ;
And [peak between the change of man and boy,
With a reed voice; and turn two mincing fteps
Into a manly firide ; and {peak of frays,
Like a fine bragging youth ; and tell quaint lies,
How honourable ladies fought my love,
Which I denying, they fell fick and died.
I could not do with all : then I'll repent,
And with, for all that, that I had not kill’d them. -

: n
(9) SceMuch ado about nothing, A& 4+ Sc.2. and n. ‘
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And twenty of thefe puny lies I'li tell ; 4
‘That men fhall fwear, ['ve difcontinued fchool
Above a twelvemonth, ——

Scewe VI Afeitation in Words.
(10) O dear difcretion, how his words are fuited!

‘The fool hath planted in his memory
An army of good words: and I do know

" A many fools that ftand in better place,

Garnifh’d like him, that for a trickfie word
Defy the matter.—

ACTIV. 8CENE IL
ME RC Y,
"The quality of mercy is not firain’d ;
Tt droppeth, as the gentle rain from heav’n
Dpon the place beneath. It is twice blefled 5
It bleffeth him that gives, and him that takes.
"T'is mightieft in the mightieft ; it becomes
The throned monarch better than his crown :
His {ceptre fhews the force of temporal pow’r,
“The attribute to awe, and majefty,
Wherein doth fit the dread and fear of kings;
But mercy is above the fcepter’d fway,
It is enthroned in the hearts of kings ;
{11) Itis an attribute to God himfelf;
And earthly power doth then fhew likeft God's,
When mercy feafons juftice.—
: FOR-

(10) O dear, &c.] The reader will beft underftand the fatire
.eontained in thefe lines, by the words which occafion’d them.
ZLauncelot fays, ‘“ For the table, Sir, it fhall be ferv'd in ; for
the meat, Sir, .it fhall be cover’d ; for your coming'in to dinner,
Sir, why, let it be as humours and conceits fhall govern.”” Upon
-which, Lerenzo obferves, 0, dear, &c.
fax) Itis, &c.] In mercy and juftice both
Thro’ heav’n and earth, fo fhall my glory excel 3
But mercy, firft and laft, fhall brightet thine.
Part of the Almighty’s fpecch in the 3d book of Paradife Loft,
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FORTUN E,

For herein fortune fhews herfelf more kind,
*T'han is her cuftom.—It is ftill her ufe,
‘To let the wretched man outlive his wealth,
T'o view with hollow eye, and wrinkled brow,
An age of poverty.—— :

AR s SN E T,
Defeription of @ Moon-light Night.

Tow fweet the moon-light fleeps upon this bank !
Here will we fit, (12) and let the {founds of mufick
Creep in our ears ; foft ftillnefs, and the night
Become the touches of {weet harmony.

Sit, Fefica: look, how the floor of heav’n
Is thick inlaid with patterns of bright gold ;
: There’s

¥ cannot orﬁit this noble paffage from Dryden’s Al for Lowe.

Heav’'n has but
Our forrows for our fins, and then delights
To pardon erring man: fwee_t mercy feems
Its darling attribute, which limits juftice,
As if there were degrees’in infinite,
And infinite wou'd rather want perfetion
Than punith to exteat.

Sce Titus Andronicusy A& 3, Sciz. and Meafure for Meafure,
A&z, Sc. 7. ;

(12) .And Jet, &c.] In the Double n_:.’/}yaod,Av:‘hich was pulb
lithed by Mr. Theobald, and ﬁ\_id to be written originally by SbaM-
pear, there are fome extreine fine lines onmufick;

Strike up, my mafters ;
But touch the ftrings with a religious foftnefs :
Teach founds to languifh thro’ the night’s dull ear,
Till melancholy ftart from her lazy couch,
And carelefinefs grow ¢onvert to attention,

A& 1, Sc. 3.

A gentleman of great judgment happening 'to commend thefe
tines to Mr. Theobald, he affured him, he wrote them himfelf,

and only them, in the whole play if this be true, "they arc the

beft lines Mr. Theobald cver wrote in his life .

»
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(13) There’s not the fmalleft orb, which thou behold’st,
But in his motion, like an angel fings,

Still quiring to the young-ey’d cherubims 3

Such harmony is in immortal fouls ! :

But whillt this muddy vefture of decay

Doth grofly clofe us in, we cannot hear it,

MUSICK

F¢). I'm never merry when I hear fiweet mufick,
‘Lor‘ ‘The reafon s, your fpirits are attentive ;
For do but note a wild and wanton herd,
Orrace of youthful and unhandled colts,
Fetching mad bounds, bellowing and neighing loud,
(Which is the hot eondition of their blood)
If they perchance but hear a trampet {ound,
Or any air of mufick touch thejr ears,
You thall perceive them make a mutual ftand s
Their favage eyes turn’d to a modeft gaze,
By the fweet power of mufick, (14) Therefore the poet
Did feign that Orpheus drew trees, ftones, and floods ;
Since nought fo ftockifh, hard and full of rage,
But mufick for the time doth change his nature,
The man that hath not mufick in himfelf,
Nor is not mov’d with concord of fiveet founds,
Is fit for tieafons, fratagems and fpoils ;
The motions of, his {pirit are dull as night,
And his affections dark as Erebus:
Let no fuch man be trufted.

4
(13) There's, &c.] Mr. Addifen’s well-Known byma may be
#0 bad comment on our author ;

The glorious irmament on high, &%,

(x4) Therafore, &c.] Sce the Tawe Centlemen zy‘:Vcrmd, Act 3,
' 50
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A good Deed compar’d to a:Candle, &c.
How far thatlittle candle throws his beams
8o fhines a good deed in a naughty world.

DMoon-light-Night,

This night, methinks, is but the day-light fick;
Tt looks a little paler ; ’tis a da}:, '
Such as the day is when the fun s hid.

1731

ELANTDEEOEDCBANSDEBINEB B in cB/ED

A Midfummer * Night's Dream.

ACT . I. SCENE I
A Father’s Authority.,

T O-you your father fhou'd be as a god,

One, that compos’d your beauties; yea, and one,
T'o whom you are but as a form in wax

By him imprinted ; and w.thin his power

To (1, leave the figure, or disfigure it,

NUN.

* Midfummer, &c.] Flicher, inhis Faithful Shepherdeft, feem’d
defirous of trying his ftrength with Shakefperr: there are doubtlefs
many beauties in that performance, but fuch as are vifibly copied
from this exalted effort of the fublimeft imagination. The fcene
in the wood at night, and Amorer and Perigor’s quarrel, are exa¢t

_ -copies ; and the character of the fatyr is a compound of Ariel, in

the Tempejt, and Puck, in this play. Milten’s fine mafk, fuffi-
ciently fhews how great an opinion that admirable poet had,

both of the Midfummer Night's Dream, and the Faithful Shep-

berdefs,

{1) Leawve, &c.] The meaning of, to lawe the figure, is no more
than this—¢¢ That the child being but as a. form imprinted in wax
by the father, has as abfolute authority overit, to kil ot fave it,
as*he has over the waxen image, to /eave the figure [to let it re-
main as he has form’d it or entirely t disfigure [deftroy, or melt it
down again] and this is well explained by what the father fays jult
before 3

I beg the antient privilege of Arhens,
As fhe is mine 1 may difpofe of Ber :
Which fhall be cither to this gentlerran,
Orto her death, according to our law
Immediately provided in that cafe,

Feoy
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Therefore, fair Hermia, queftion your defires,
Know of your youth, examine well your blood,
Whether (if you yield not to your father’s choice,)
You can endure the livery of a nun ;

For aye to be in fhady cloifter mew’d,

To live a barren fifter all your life,

Chanting faint hymns to the cold fruitlefs moon.
Thrice blefled they, that mafter fo their blood,
To undergo fuch maiden pilgrimage !

(2) But earthlier happy is the rofe diftill'd,
Than that, which withering on the virgin thorn,
Grows, lives, and dies in fingle bleflednefs.

True

Tor the reader will be pleafed to recolle@, Solon inftituted a law at
Atbens, giving parents abfolute right over. the life and death of
their children : which, doubtlefs, is a proof Shakefpear was not fo
entire a_novice in learning and antiquity, as fome people would
pretend, - Sec Winter's Tale, A€ 4. 8Ci 7. In the Double Fa'[bood,
there is a fine paffage fimilar to this, on the authority of parents.

The voice of parents is the voice of gods ;

For to their children they are heav'ns lieutenants ;

Made fathers not for common ufes meerly

Of procreation: (beafts and birds wou’d be

As noble then as we are) but to fteer

fhe wanton freight of youth thro’ florms and dangers,

Which with full fatls they bearupon : and ftreighten

The moral line of life, they bend fo often.

For thefe are we made fathers : and for thefe

May challenge duty on our childrens part.

Obedience is the facrifice of angels,

‘Whofe form you carry. A& 5. Sc. 2.

(2) But, &c.) Comus greatly diffuades the lady, in Miltor’s fins
Mafk, from withering in virginity.
1.ift, lady, be not coy, and benot cofen’d
With that fame vaunted name virginity.
Beauty is n:ture’s coin, muft not be hoarded,
But muft be current, and the good thereof
Confifts in mutual and partaken blifs,
Unfavoury in th’ enjoyment of itfelf:
If you let flip time, likea neglected rofe

1t withers on the falk with languitht head. oy

51 Midfummer Night’s Dr.am. ”5

True Love ever crofs'd.

(3) Hermia, for aught that ever I cou’d read,
Cou’d ever hear by tale or hiftory,

The

(3) Hermia, &c.] Shakefpear, in his poem of Penus and Adons,
has prettily imagined all the croffes and miferies of love to proceed
from the lofs of Adonis ; for Fenus there, on the fight of her dead
dover, thus denounces her vengeance on ‘the unlucky pafiion :

Since thou art dead, lo here, I'prophefy,

Sorrow on love hereafter fhall attend ;

It fhall be waited on with jealoufy,

Find {weet beginning butunfavoury end 5
Ne’er fettled equally to high or low
"That all love’s pleafures fhall not match his woe.

¥t fhall be fickle, falfe, and full of fraud,

And fhall be blafted in a breathing while,

‘The bottom poifon and the top o’erftraw 'd

With fiveets; that fhall the fharpeft fight beguile ¢
The firongeft body fhall it make moft weak,
Strike the wife dumb, and teach the fool to fpeak.

See his poems, p. 93:

'I‘hfevismle of thelightning in the latter lines, is the moft lively and
?-or.'efr'defcnptirm that can be conceiv’d; the circumiftances are fo
finely imagin’d, and the expreffions fo noble, perfeitly picturing
the image to our view, that it deferves equal commendation with
that grand pafiage from Homer, which Longinus {o greatly extols.

Deep in the difmal regions of the dead,

‘Th’ infernal monarch rear’d his horrid head :

Leapt from his throne, left Neptune's arms thou'd lay,
His dark dominions open to the day : :
And powr in light on Plute’s drear abodes,

Abhorr’d by men and dreadful even to gods.

Pope, 11,20, 83+

The word collied, conveys the idea of fomething more than black,
a perfictly dark, and fosty night, that renders the glare of the
lightning more difmal: which in a fpleen [a moment; on afudden]
darts its blue light, and difplays the creation, juit now thick
mantled in night, and beforc we can even [peak to obferve it, the
jaws of darknefs do devour it up. The circumftances of  the
s darknefs of the night, the glaie of the lightning, in aninftant

ing to view heaven and earth, the momentary duration of it,
not io Iong as while a msn can fpeak, and its beirg inltantly de-~
veured by the jaws of darknefs, arefuch as p'ace the image irme-

’ ) diately

:
:
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The courfe of true love never did run {mooth 3
But either it was differentin blood ;

~ Or elfe mifgraffed, in refpeét of years ;

Or elfe it flood upon the choice of friends ;

Or if there were a fympathy in choice,

War, death, or ficknefs did lay fiege to it,
Making it momentary, as a found,

Swift as a fhadow, fhort as any dream ;

Brief as the lightning in the collied night,

‘I'hat, in afpleen, unfolds both heav'n and earth :
And, €’er a man hath pow’r to fay, behold !

The jaws of darknefs do devour it up :

So quick bright things come to confufion !

> Affignation,
(4) T fwear to thee, by Cupid’s ftrongeft bow,

By his belt arrow with the golden head,

: By
diately before our fight, and rank the paffage with the moft fublime
and admired ones.

Adar, in Paradife Loff, b, 10, v. 896. complains in like man-
ner with Lyfander in this play, of the difafters of love.
This mifchief had not then befall’n,
And more that fhall befal, innumerable
Difturbances on earth through female fnares,

And ferait conjunétion with this fex : for either
He never fhall find out fit mate, but fuch

As fome misfortune brings him or miftake :

Or whom he wifhes moft fhall feldom gain
Through her perverfenefs, hut fhall fec her gain'd
By a far worfe, or if fhe love, with-held

By parents 5 or his happieft choice too late
Shall meet, already link’d, and wedlock-bound
"To a fell adverfary, hishate or fhame :

Which infinite calamity thall caufe

To human life, and houfhold peace confound.

(4) I fwear, &c.] Tho' perhaps it is not entirely to the purpofe
T cannot help quoting here a fine paflage from the Double Falfbood,
on fincere affeétion,
Think, Fulio, from the ftorm that’s now o'erblown,
"Tho’ four afliction combat hope a-while,
When loyers fivear truc faith, the liftning angels

Stand

A Midfummer Night’s Dream. ey

By the fimplicity of Venus’ doves,

By that which-knitteth fouls, and profpersloves::
And by that fire which burn’d the Carthage queen,
When the falfe 77¢jan under fail was feen ;

By all the vows that ever men have broke,

In number more than ever women f{poke : <
In that fame place thou haft appointed me,
To-morrow truly will | meet with thee.

S:ene III. M O O N.

When * habe doth behold 73

Her filver vifage in the watry glafs, >
Decking with Liquid pearl the bladed grafs. =

L OVE. :

Things bafe and vile, holding ro quantity,
Love can tranfpoic to form and dignity :
Love looks not with the eyes, but with the mind,
And therefore is wing'd Cupid painted blind ;
Nor hath 1 ve's mina of any judgment tafte :
Wings, and no eyes, figure unheedy hafle :
And therefore is love faid to be a child,
Becaufe in choice he often 1s beguil’d :
As waggith boys them/elves in games forfwear;
So the boy Love is perjur'd every where.

A CoTodli~ §-C:E-NsE~L
Puck, or Robin Gocd-Felisw.

(5) L am that merry wand’rer of the night, -
E 3 I
Stand on the golden battlements of heav’n,
And waft their vowsto the eternal throne,
Such were our vows, and fo are they repaid.
End of the 5th A,
(5) Tam, &c.] We cannot help admiring Shakefpear’s éxcel-
lence in thefe fititious charaters : no man ever equal’d him in
defcriptions of ghofts and fairies : no man ever like him
Ceu'd:
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Ijelt to Oleron, and make him {mile,

When 1 a fat and bean-fed horfe beguile,
Neighing in likenefs of a filly-foal ;

And fometimes lurk Iin a goflip’s bowl,

In very likenefs of a roafted erab,

*And when fhe drinks, againtt her lips I bob,
And on her wither'd dewlap pour the ale ;

The wifeft aunt telling the faddeft tale,
Semetime for three foot ftool miltaketh me ;
Then flip I from her bum, down topples fhe,
And rails or cries, and falls into a cough,

And then the whole quire hold their hips, and loffe;,
And waxen'in'their mirth, and neeze and [wear,
A merrier hour was never wafted there.

Cou’d give to airy nothings
A local habitation and a name,

The editors of Beaumont and Fletcher's aworks, juftly obferve,
¢ Shake[pear, from his low ecucatipn, had believed and felt:all the
horrors he painted : for tho’ the univerfities and inns of court
were in fome degree freed from thefe dreams of fuperftition, the
banks of the 4won were then haunted on every fide

T here tript with printlefs foot the elves of hills,
Brooks, caves and groves ; there forcery bedimn’d
The noon-tide fun, call’d forth the mutinous winds,
And ’twixt the green fea, and the azur’d vault

Szt roaring war. Tempeft

So that Shakefpear can fcarce be faid to create a new world in his
magic : he went but back to his native country, and only drefs’d
their goblins in poetic weeds : hence even¥hefeus is not attended by
his own deities, Minerva, Venus, the fauns, fatirs,&c. but byQberon
and his fairies— whereas our authors, &¢- Preface, p. 51.

The goffips bowl, in the text, alludes to the old cuftom in the
country of drinking apples and ale, the crab in the next line, mean-
ing, a crab apple: I believe there is no occafion to obferve, that
MMilton’s admired and picturefque defcription of laughter, is un-
doubtedly taken from the hint in a following line ; ;

Mirth that wrinkled care derides,

And laughter bolding both his fides L’allegro.

ScEne

Tw
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Scene I, Fuiry Fealonfy, and the Effectsof it
(6) Thefe are the forgeries of Jealoufy :

And never fince the middie fummer’s fpring,
Met

(6) Thefe, &c.] If Shakefpear ever really imitated any avthor, 1
believe it was Owid, whom he feems to have had the moftacquaint-
ance with: there is a prodigious {imilarity in this cefcription of
the miferies of the country, occafioned by the jealoufy of Oberon
and his fairy queen, and that, which Owid acquaints us, was caufed
by Ceres, on the lofs of her daughter,

She knows not on what land her curfe thou’d fall,

But as ingrate alike upbraids them all :

Unworthy of her gifts : Trinacria moft

Where the laft fteps the found of what fbe loft :

The plough for this the vengeful goddels broke,

And with one death the ox and owner firuck:

In vain the fallow fields the peafant tills,

The feed corrupted, e’er ’tisfown fhe kills :

'T he fruitful foil; that once {uch harveft bore,

Now mocks the farmers care, and teems no mores

And therich grainwhich fills the furrow’d glade,

Rots in the feed or fhrivelsin the blade :

Or too much f{un burnsup, or too much rain

Drowns, or black blights deftroy the blafted plainz

Or g eedy birds the new-fown feeds devour,

Or darnel, thiftles, and a crop impure

Of knotted grafs along the acres ftand,

And fpread their thriving roots thro’ all the land.
See Garth’s Ovid, v« 1. p. 188,

The length of this quotation hinders me from adding another e-
qually fine ; the defcription of EriZho’s power, in Lucan: however,
the reader may find it.in the 6th book of his Pharfalia, and the
739th ‘line, (Rowe’s tranflation.) In the Tempeft, he calls the
gqueint mares in the wanton Greek,

—The green-four ringlets

‘Whereof the ewe not bites, ~———

Medea, in Sencca, boafts of changing the feafons by her power,
and caufing torrents to ftand fill or cverbear their continents:

Temporum flexi wices:
Zfliva tellus floruit cantu meo,
Meffem coacta widit bibernam ceres.
Violenta Phafis vertit in fontem vada
Et Ifier in tot ora divifus truces
Compreffit undas i tumuit infanum mare
 Tacente vento, © Med, A& 4, Sc. 22

E s I've
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Met we on hill, in dale, foreft, or mead,
By paved fountain, or by rufhy brook,

O

T've'ehang’d the courfe the conftant feafons keep;

Cloath’d earth in fummer with a new-born fpring :

Made Ceres fee a winter crop of corn :

Back to their fource fwift Pbafis turn his ftreams;

And Iiter in feven mouths divided, force

Sudden his rapid waters to a ftand.

Made torrents roar, feas {well, and billows rage,

Hufh’d every wind, and filent ev’ry blaft,

Sir Ed. Sherburne, (alter’di )
And in the beginning of Oedipus, by Dryden and Lee, ’tis faid,
Therefote the feafons,

Lie all confus’d, and by the heav’ns negle@ed,

Forget themfelves: blind winter mects the {fummer,

Inhis mid-way : and feeing not his livery,

Has driv’n him headlong back : and the raw damps

‘With flaggy wings fly heavily about,

Scattering their peftilential colds and rheums

Thro’ all the lazy air,

Ia the fecond partof Hesry IV, our author fpeaks finely of the
change of the feafons ;

The feafons change their manners, asthe year
Had found fome months afleep, and leap’d them over,

Milton, in Comus, thus fpeaks of the fairy fports ;

On the tawny fands and fhelves
Trip the pert fairies and the dapper elves,
By dimpled brook, and feuntain brim,
The wood-nymphs deckt with daifies trim,
"Their merry wakesand paftimes keep :
‘What hath night to do with fleep ?
j;'ndin the firfl book, v. 781, of Paradife Loff, he has this pretty
imile,

Or, fairy elves,

‘Whofe midnight revels by a foreft fide

Or fountain, fome belated peafant fees,

©r dreams he fees, while over-head the moon

Sits arbitrefs, and nearer to the earth

‘Wheels her pale courfe, they on their mirth and dance
Intent with jocund mufic, charm his ear :

At once with joy and fear his heart rebounds,

By the middle furmer’s [pring, in the text, he means no more
than the beginning of midfummer : he often ufes the word Jpring,
for the beginning, as in the fecond part of Henry IV, A& 4. Sc. §,

Flaws congealed in thg fzring of day.

) -
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Or on the beached margent of the fea,
To dance our ringlets to the whiftling wind,
But with thy brawls thou haft difturb’d our fport :
Therefore the winds, piping to us in vain,
As in revenge, have fuck'd up from the fea,
Contagious fogs: which falling in the land,
Have every pelting tiver made fo proud
That they have overborne their continents,
The ox hatii therefore ftretch’d his yoak in vain,
The ploughman loft his fweat, and the green corn:
Hath rotted, €’er its youth attain'd a beard :
The fold ftands empty in the drowned field,
And crows are fatted with the murrion flock :
The nine-mens morris is fill’'d up with mud, ot
And the queint mazes in the wanton green,
For lack of tread, are undiftinguifhable.
The human mortals want their winter Here (7),
No night is now with hymn or carol bleft;
Therefore the moon, the governefs of floods,
Pale in her anger, wathes all the air ;
‘That rheumatic difeafes do abound ;
And thorough this diftemperature we fee
The feafons alter ; hoary-headed frofts
Fall in the frefh lap of the crimfon rofe;
And on old Hyems' chin and icy crown,
An od'rous chaplet of fweet {ummer-buds
Is, as in mock’ry, fet : the {pring," the fummer,
The childing autumn, angry winter change
§ - Their

(7) Here] Thisword is fpelt in the old folio’s beere, and being
underftood in the fenfe of the adverb kere, has much perplex’d all.
the editors : Sir Thomas Hanmer, with the greateft-fhew of proba-
bility, correted it to checr, and Mr. Warburton, to beried, to
which, (were there no other obje@ion) the elegant fimoothnels of
all the lines in this fpeech, is a fufficient anfwer. But the truth
oftitis, here, in this place, is ufed in the fenfe of the Saxon word,
for mafter, from the Latin, berus: fo the Dutch fay, mynbeer, my:
mafter, and the word itfelf is common in the Saxon languages
This fenfe clears up every difficulty, and gives the pafiage its true:

meaning:
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Their wonted liveries, and the ’mazed world
By their increafe now knows-not which is whichs

Love in 1dlenefs.

(8) ——Thou remember’ft
Since once I fat upon a promontory,
And heard a mermaid on a dolphin’s back,
Uttering (uch dulcet and harmonious breath,
That therude fea grew civil at her fong,
And certain ftars thot madly from their {pheres;.
To hear the fea-maids mufick.
That very time I faw, {but thou cou’dft not)
Flying be:ween the cold moon and the earth,
Cupid all-arm’d : a certain aim he took
At a fair veftal, throned by the weft,
And loos'd his love-fhaft fmartly from his bew,
As it fhou'd pierce a hundred thoufand hearts :
Jut [ might fee young Cupid’s fiery fhaft
Quencht in the chait beams of the watry moon ;-
And the imperial vot'refs pafled on,
Ia maiden meditation, fancy free.
Vet markt [ where the bolt of Cupid fell ;
It fell upon a little weftern flow’r,
Pefore milk-white ; now purple with love’s wound,
And maidens call it,. Lowve in ldlenefs.

(8) Thow, &c.] Whatever critics may make of the former part’
of this paflagey and however explainit, "tis certain, the metamor=
phofis- is extremely fine, and moft beautifully imagined, in the
latter part of it. As by the fairweflal he undoubtedly means,
queen Llizaboth, to whom a more delicate compliment could not
be paid, itfeems very probable, by the mcrmmz{, .he means,']'lary,
queen of Scots,  ‘The reader will find a long critique on this mat-
ter, in Warburton's Shakefpear, where he-endeavours to make out
and explain the whole allegory. . >

By Cupid, all-arn’d, in the text, means no more than arm’d
with his ufual weapons, his bow and quiver ; which is the only
and compleat armour of Cupid,
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ScenNE IV. 4 Fairy Bark.

(9) I know a bank, whereon the wild thyme blows,
Where ox-lip and the nodding violet grows,
O’er-canopy’d with lufcious woodbine,

With fweet mufk rofes, and with eglantine :
There fleeps Titania, fometime of the night,
Lull'd in thefe flow’rs with dances and delight.

ACT - SCENE L

Fairy Courtefics.
(x’o.) Be kind, and courteous to this gentleman ;
Hop in his walks, and gambole in hiseyes ;
Feed

{9) I knoaw, &c. ~—To a fhady bank,
Thick overhead with verdant roof imbower’d,
He led her nothing loth : flow’rs were the couch
Panfies and violets and afpodel, 5
And hyacinth, carth’s frefheft, fofteft lap.
. Par, Loft, B. 9. v. 1057,
: ’Pth::ndte}}sri};atzitobnfu;l Shepherdefs, we have an immediate imitation
. Here fhalt thou reft
Upon this holy bank, no deadly fnake
Upon this turf herfelfin folds doth make
Here is no poifon for the toad to feed :
Here boldly fpread thy hands, no venom’d weed -
Dares blifter them, no {limy fnail dare creep
Over thy face when thou art faft afleep :
Here never durft the babling cuckow {pit;
No flough of falling flar did ever hit
Upon this bank ; let this thy cabin be,
This other fet with violets for me. A3 4

(10) Be kind, &c.] Mr. Dryden has obferved, that Titania’s
order to tll_e fairies to humour her fweet-heart, is' one of the
prettieft flights of fancy in Shakefpear. In the Faithfud Shep -
.I;erdefj}, Céoe f}elek}f in like manner to engage the heart of her 1. yer,
ina fpeech,which (as is well remark'd) breathes the true fpirit of
Thcocritus and Virgil, : e L

; Here be woods as green
As any, air likewife as frefh and fweet,*
As where fmooth Zephyrus plays on the fleet

Face
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Feed him with apricoEks and dewberries,

‘With purple grapes, green figs and mulberries ;
The honey-bags fteal from the humble bees,
‘And for night-tapers crop their waxen thighs,
And light them at the fiery glow-worm’s eyes,
To have my love to bed, andto arife :

* And pluck the wings from painted butterflies,

"To fan the moon-beams from his {leeping eyes ;:
Nod to him elves, and do him courtefies.

Scene VII. Female Friend/bip.

{11) Is all the council that we two have fhar’d,

The fifter vows, the hours that we have {pent,
When

Tace of the curled ftreams, with flow’rs as many
As the young fpring gives, and as choice as any ;
ere be all new delights, cool fireams and wells,
Arbours o’ergrown with woodbines j caves and dells :
Chufe where thou wilt, while I fit by and fing,
Or gather rufhes, to make many a ring
For thy long fingers ; tell thee tales of love,
How the pale Phecbe, hunting in a grove,
Firft faw the boy Endymion, from whofe eyes
She took eternal fire, that never dies. &e.

1t would be eafy to bring many paffages from Theocritus and Vir~

#il, fimilar to thefe, if the place required it, or leifure permitted.
(¢1) I, &c. ) In the tragedy of the Tawo Noble Kinfmen, written

by Shakefpear and Fletcher, there is a fimilar defcriptionito this,

and which probably was written by Shakefpear

~—But I,

And fhe (I figh and fpokeof) were things innocent,

Lov’d for we did ; and like the elements

That know fot what nor why, yet do effe&

Rare iffues by their operance: our fouls

Did fo to one another : what fhe lik'd

“Was then of me approv’d : what not, condemn’d,

No more arraignment * ¢ the flower that Lwou'd pluck

And

* No morearmignr/zmr] 7 e. Her not liking it, was {ufficient to
condemn it, withoutany further arraignment, or bringing it to
its trial.—1In the fubfequent lines fhe fays, “ She had no toy on
her head, but that became her friend’s pattern : and her affeétions
[the things her friend affeled, or lik’d, inwhich feafs the word

18
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When we have chid the hafty-footed time

For parting us: O! and is all forgot?

All {chool-days friendfhip, childhood innocence ?
We, Hermia, like two artificial gods

Created with our needles both one flower,

Both on one fampler, fitting on one cuihion ;
Both warbling of one fong, both in one key ;

And put between my breafts (oh, then but beginning
To {well about the bloffTom) fhe wou’d long,

Till fhe had fuch another ; and commit.it

To the like innocent cradle, where phanix like,
They died in perfume :' on my head no toy

But was her pattern : her affections (pretty,

Tho’ happily they carelefs were) I follow'd,

For my moft ferious decking ; had mine ear

Stol’n fome new air, or atadventure humm’d one
From mufical coynage, why it was a note,

‘Whereon her fpirits wou’d fojourn;. (rather dwell on),
And fing it in her flumbers: this rehearfal

(Which furely innocence wots well) comes in

Like old importments baftard, has this end,

That the true love "tweenr maid and maid may be
More than in fex dividual. A 1. Sc..5.

is frequently ufed] (ever pretty, tho’ perhaps they were merely ca-
fual and carelefs at fir(t) yet the fo much approv’d that fhe follow'd
them for her moft ferious drefling.”” The reader will find this
paffage differently read by the late editors : poilibly fome raay ohject
againft a carelefs drefs being called the affééion of the wearer, and
afk how any one can aff2¢Z or like that, which they take no care
about ? 1 think, two anfwers may be given ¢ it is well known how
much fome ladies affe? a carelefs way of drefiing ; and what feems
in them often the effe€ of mere chance, is the produce of their
utmoft fludy—conformable te the old maxim, ars e celare artem,
or it may be, the lady calls thofe the affeions of Her friend,
which fhe herfelf efteem’d fo, and which, as being hers,. fhe
admiir’d :—perhaps we might read the pafiage thus, if thefe reax
fons are not fatisfactory:
But was her pattern, her affec? : her pretty
Tho’ happily, her carelefs wear, 1follow’d,
which is almoft the fame with that Mr. Sewward places in the
text. The reader will be pleafed, well to obferve that heavy line, ;
Whereon her fpirits wou’d fojourn (rather dwell on)

do not the laft words found as if they had been a marginal noteof

fome critic, or a remark of a prompter ?
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As if our hands, ourfides, voices and minds
Had been incorp’rate. So we grew togethers
Like to a double cherry, feeming parted,

But yet an union in partition ;

Two lovely berries molded on one ftem,

So with two feeming bodies, but one heart ;
Two of the firft, like coats in heraldry,

Due but to one, and crowned with one creft..
And will you rend our antient love afunder,
To join with men in {corning your poor friend ¥
It'is not friendly, ’tis not maidenly ; :
Our fex, as well as I, may chide you forit ;-
Though I alone do feel the injury.

Scene VI Day-break.

(12) Night's fwift dragons cut the clouds full faft;
And yonder fhines Aurora’s harbinger ; o
At whofe approach, ghofts wand’ring here and there;
"Froop home to church-yards: —

ACT IV, §C ENE L |
ew in Flowers,

(13) And that fame dew, which fometime on the buds
Was wont to fwell, like round and orient pearls, . |
Stood now within the pretty flouret’s eyes, E
Like tears that did their own difgrace bewail: i

(12) Night's, &¢.] The poets have all exerted themfelves in
their defcriptions of the morning: perhaps Shake[pear may claim:
the preference : however, the reader will fee, in Romeo and Fuliet,
A& 3. Sc. 7. feveral paffages fele@ted from the beft writers, and:
he may be not difagreeably amufed in comparing them together.

(13) And, &c '\ In Sampfon Agonifies; when Dalilab comes to
vifit her eyelefs hufband, fhe is afraid to approach, and the poet ‘
has made her {ilence moft beautifully exprefiive : the. chorus tell
Sampfon,

Yet on fhe moves, now flands, and eyes thee fix'd,
About thave fpoke, but now with bead dec'in’d,

Like a fair flow’r furcharg’d with dew, fhe wveeps, 4

Scexe

N S

A Midfummer Night’s Dream. 8y

ScenE II. Hunting.

We will, fair queen, up tothemountain's top
And mark the mufical confufion
Of hounds and echo in conjunétion.
1 was with Hercules and. Cadmus once,
When in a wood of Creet they bay’d the (14) boar
With hounds of Sparta’; never did I hear
Such gallant chiding. -For befides the groves,-
"T'he fkies, the fountains, ev'’ry region near
Seem’d all one mutual cry. I never heard
Somufical a difcord, fuch fweet thunder.

" HOUNDS.

My hounds are bred out of the Spartan kind,
So flew’d, fo fanded, and their heads are hung
With ears that {weep away: the morning dew ;
Crook-knee’d, and dew-lap’d, like Theflalian bulls;.
Slow in purfuit, but'match’d in mouth like Bells,
Each under each ; a cry more tuneable
Was never hallo’d to, nor cheer'd with horn.

ACT ¥ SCENE I
The Power of Imagination.

The lunatick, the lover, and the poet,-
Are of imagination, all compaét :
One fees more devils than vaft hell can hold ;
This is the madman. The lover, allas frantick,
Sees Helen's beauty inthe brow of Egype.
The poet’s eye, in a fine-frenzy rowling,

Doth:

(14) Boar] I am furprized that all the editors have paffed by
this line,.and continued to read, they bay'd the bear. The alteration
1 have made requires no arguments to fupport it. The reader will
meet with, in Ovid's Metamorphsfes, a fing defeription of the hunts
ing a boar. B. 8.

Lz
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Dboth glance from heav’n to earth, from earth to heav’'m:

And, as imagination bodies forth

The forms of things unknown, the poet’s pen
Tarns them to thape, and gives to airy nothing
A local habitation ‘and a name..

Simplencfs and Duty,

(15) For never any thing can be amifs,
When fimplenefs and duty tender it

Hip. 1love not to fee wretchednefs o’ercharg’d,.

And duty in his fervice perifhing.

]l,fade/z"‘ Duty always arcéptable.

Where I have come, great clerks have purpofed
To greet me with premeditated welcomes ;
Where [ have feen them fhiver and look pale,
Make periods in the midft of fentences,
Throttle their pra&is’d accents in their fears,
And, in conclufion, dumbly have broke off,
Not paying me a welcome : truft me, fiweet,
Out of this filence yet I pick'd a welcome :
And in the modefty of fearful duty
I read as much, as from the rattling tongue
Of faucy and audacious cloquence.

Scene II,  Clhk.

The iron tongue of midnight hath told twelve.

(15) For, &c.] He has a thought of the fame kind whimficaily

expreft, in'Lowe’s Labour loff, A&t 5. Sc. 8.
That fport beft pleafes that doth leaft know how:
Where zealftrives to content, and the contents
Dic in the zeal of that which it prefents,

A Midfummer Night’s Dream. 8g

SceNe IIL  Night.

(16) Now the hungry lion roars,
And the wolf behowls the moon ;
Whilft the heavy plowman fnoars, .
All with weary tafk fore-done. o
Now the wafted brands do glow, -
Whilft the feritch-owl, feritching loud,
Puts the wretch, that lies in woe, 4
In remembrance of a fhroud: .
Now it is the time of night,
That the graves, all gaping wide, 2
Every one lets forth his fpright, 4
In the church-way paths to glide.

(16) Now, &c.] This admirable defeription of night, Has-
given ocoafion to the bef¥ emendation I' have found in all 2
Mr., Warburton's Shakefpear 1 bebowols, in the fecond line, was for-
merly bebolds, and fo alter'd by him: we may obferve, in another
defcription of midnight (2d part of Henry V.) he fays,

And now loud bowling wolves aroufethe jades
That drag the tragic melancholy night,

Mr. Theobald has given us a paffage from Marfion’s Antonio and
Mellida, which feems to be copied from that of our author,

Now barks the wolfagainft the full-cheek’d moon :
Now lions half-clam’d entrails rear for food,

Now croaks the toad : and night-crows [brick aloud, e
Flutt’ring *bout cafements of departing fouls : i
Now gape the graves and thro’ their yawns let loofe 3
Imprifon’d {pirits to revifit earth.

The reader will obferve, in confirmation: of Mi. Warburton's 1
emendation, that it is the defign of Shakefpear, < not only to
charaterize the feveral animals as they prefent themfelves st
midnight, but to diftinguith and reprefent the Jounds each of them
emit.”’

In Nat,Lee’s well-known defcription of night, there is this.
line ;
Lean wolves forget to howl at night’s pale moon,

Much
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Much Ado about Nothing.

ACT L SCENE'V.
Peace infpires Love.

U T (1) now [ am returned, and that war thoughte
Have left their places vacant ; in their rooms
Come thronging {oft and delicate defires,
All prompting me how fair young Hero is.

ACT I SCENE NI
Friendfhip in Love,
Friendfhip is conftant in all other things,
Save in the office and affairs of love ;
(2) Therefore all hearts in love ufe their own tongues g
Let every eye negotiate for itfelf,

And truft no agent ; (3) beauty is a witch,
Againft whofe charms faith melteth into blood.

(1) Butnow, &c.] Peace is always efteem’d the infpirer of
Yove ; we have a-beautiful paffage in Richard I1I. A& 1. Sc. 1. on
this topic in that fine diafyrm Richard fpeaks on himfelf,

(2) Therefore, &c.] Some read, your own tongues : the inge-
niious Mr. Edwards obferves there is no need of mending the old
reading, by an aukward change of the perfons : /er, which is ex
prefled in the fecond line, isunderftood in the firft,

(3) Beauty is, &c.] They had a notjon, in the days of witch-
craft, that witches could turn wholefome liquors into blood by
their charms, to which this expreffion of faith melteth into blood,
feems to allude: fo that the fenfe is, beauty is a witch, by
whofe powerful charms truth and faith, (pure and wholefome li-
quors) are melted or changed into deceit and treachery, (blood
and. poifon.)

ScENE

Buchk Ado about Nothing. O

Scene IX. Alerit always modef?,

It is the witnefs ftill of excellency,
To put a ftrange face on his own perfeion,

ScenE II. . Benedi&, the Batchelor’s Recantction.

(4) This can be no trick, -the conference was fadly
borne ; they have the truth of this from Hero t}:ey
feem to pity the lady ; it feems her affe@ions have
the full bent. Love me! why it muft be requited: I
hear how I am cenfur'd: they fay, I will bear myfelf
proudly if I perceive the love come from her ; they fay
too, that fhe will rather die than give any fign of af-
fettion. I did never think to marry. I muft not
feem proud. Happy are they that hear their detrac-
tions and can put them to mending : they fay the lady
is fair; ’tis a truth, I can bear them witnefs : and ‘vir-

tuous ; ’tis fo, I cannot reprove it: and wife, but:

for loving me. By my troth, it is no addition to her
wit, nor no great argument of her folly ; for [ will be
horribly in love with her. 1 may chance to have
fome odd quirks and remnants of wit broken on me

becaufe I have fo long rail’d againft marriage ; bu!’:
doth not the appetite alter ? a man loves the r;eat in
his youth, that he cannot endure in his age. Shall
quipps and fentences, and thefe paper bullets of the
brain, awe a man from the career of his humour? No:
the world muft be peopled.. When I faid I wou'd die
a batchelor, I did not think that I fhould live &l [
were married. Here comes Beatrice : by this day fhe’s
a fair lady ; 1do fpy fome marks of love in her.

(4) This] Nothing can equal the pleafantry and humour of
this foliloquy, but the excellence of the aéfor, whom we fo much
admire, while he fpeaks it,

ACT
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ACT HL SCENE I
Favourites compar'd to Honey-Suckles, &ec.

~———Bid her fteal into the bleached bower,
Where honey-fuckles, ripen’d by the fun, '
Forbid the fun to enter ; (5) like to favouxjxtes.
Made proud by princes, that ‘advance their pride
Againft that power that bred it,

A feornful and Jatirical Beauty.

Difdain and fcorn ride (6) fparkling in her_eyes,,
Mifprizing what they look on: and her wit
Values itfelf fo highly, that to her
All matter elfe feems weak : fhe cannot love,
Nor take no fthape nor proje& of affeion,
She is {o felf endeared..
I never yet faw man;,. ) ’
How wife; how noble, young, how r_arel).' f'eatx’xr d,
But fhe wou'd {pell him backward : if fair-fac’d (S7h);vwdv

i e i 'y apt and beauti-
{5) Like to, &c.] The comparn‘og\ hcx; LS ‘vg:;gtﬁgr b
,11».3 in the Tempeft, Profpero, fpeakmg(_) is - ’irab] e
Ir‘lad.fubﬁituted in his place, and made his depilgzé ta:) ;‘rll]pyor)tl e
: i i hich being once permitted to .
pares him to th'e ivy, w ] it bo fanport 1
i ly oak,). at"length entirely ] :
j}y El’!:l] a(ltlhi}fcn?::dzre fr:)m it. Bbthzgompanfons are exc;lfset-}lt,.
a?lcd well fuit forward and proud favourites, See Tempeft,
“ o - . - . . t r 8
50(6) Sparkling] Milton, in his fine defeription ojf;e:m, ays,
With head up-lift above the waves, an ok
That fparkling blaz’d. Par, Lo}, B. 1. v. 104

(7) Iffair-fac’d, &c.] Mr. Theobald obferves here, “;?:lt]g(yamnf
litors have pretended, our authorA never xmnt_ates andy i o
e; nts : methinks, this is fo very like a remankabl{c éi'm Psbgkgf.
;zm,’m (4ib.iv. vy 1154) that T can’t help fu peb m%hat -
pear Bt in view : the only difference fe@ms to (;,umr_ymaﬂ‘s,
Latin poet’s chara&eriftics turn upon praife, our ¢
upon the hinge-of derogation,

For

Much Ado about Nothing,

£he'd fwear, the gentleman fhou’d be her fifter!

93

If
For thus the bedlam trajn of lovers ufe :
T’ inhaunce the value, and the faults excufe;

And therefore, ’tis no wonder jf we fee,

"They doat on dowdies and.deformity ;

Even what they cannot praife, they will not blame,

But veil with fome extenuating name.;

The fallow fkin is for the fwarthy put,

And love can make a flattern of a flut

If cat-ey’d, then a Palas js their love,

If freckled, fhe’s a parti-colour’d dove ¢

If little, then fhe’s life and fou] all o’er 5

An Amazon, the large two-handed whore :

She ftammers ? oh, what grace in lifping lies t

If the fays nothing, to be fure fhe’s wife :

If thrill, and with a voice to dr.

| own a quire,
Sharp-witted the muft be, and full of fire.s

"T'he lean, confumptive wench, with conghs decay’d,
Is call’d a pretty, tight, and flender maid ;

TR’ o’ergrovrn 2 goodly Ceres js expreft,

Abedfellow for Bacchys at the leaft :

Flat-nofe the name of Satyr never miffes 3

And hanging blubber lips but pout for kiffes,

Dryden,
Cowley has a paffagegreatly fimilar to this, in which I doubt nog
he had Lucretivs in his eye s

Colour or fhape, good limbs or face,
Goodnefs or wit in all I find 3
In motion or in fpeech a grace,
If all fail, vet ’tis woman-kind
If tall the name of proper fhays,
If fair, fhe’s pleafant as the light =
If low, her p:ettinefs does pleafe,
Ifblack, what lover I ,ves not night :
The fat with plenty fills my heart,
Thelean, with love makes me too fo +
=-Jf freight, her body’s Cupid’s dart
Tome: if crooked, ’tis his bow.
Horace, too, . 1. Sat,

3.) fpeaking of the partiality of fathers
‘to their children, fays,

Letus, at leaft in friendthip prove as mild,

As a-fond parent to his favourite child :

I with diftorted eyes the urchin glares,

““ Oh, the dear boy, how prettily he ftares I**
Is he of dwarfith or abortive fize?

* Sweet little moppet.’ the fond father cries s
Oris th unthapen cub deform’d and lame » .
He kindly 1ifps him o’er fome terder name,

Franeis, v, 43

W
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hy, natare, drawing of an antick,

f]\/fkt::i::ec: ,f::ll}k’;lot ; if tall, a launce ill-headed ;

naglet very vilely cut ; o
g};zajk?ng,gwhy, Z vane blown 'with all ::vmds 3
If filent, why, a block moved with 1norxe !
So tugns fhe every man the wrong fide out,
‘And never gives to truth and virtae, that,
Which fimplenefs and merit purchafeth.

ACT 1% 5CENE &
DISSIMULATION.

(8) O, what authority and f}xew of truth
Can cunning fin cover itfelf withal '
Comes not that blood as modeft evidence .
To witnefs fimple virtue ? would you not fwear,
All you that fee her, that fhe were a ma1c'1,
By thefe exterior thews ? But ﬂ}e is none :
She knows the heat of a luxurious bed,
Her blufh is guiltinefs, not medelly.

2

SepNE 1L Innocence difcover’d by the Gountenance,
W€ '
——(g) I have mark’d,

A thoufand blufhing apparitions 5

(8) O, what, &c. Senecay (in 'his tragedy of Hippolitus) fpeak=
ing ofdii’ﬁmulation, fays, S 5
life decei ful, ever in difguife, s
?V’it;lea fair (aCc’thou hid’ft a wicked heart 5
Pretended modefty is made amafk
©f impudence : the daring and ambitious
Seem fatisfy’d, and covetous of peace : i
Guilt fkulks beneath the cloak of piety: i
The falfe and treachrous ring the praife of truth 3
And cowards counterfeit the bold and hrasve.
Ahis 1a® line isfimilar to the following paflage, Sc. 3
T}}ls)h?},};:il 8:::“] If he is falfe, let the ungrateful bleed !
i But no fuch fymptoms in his face I read :
" That noble fpirit and that manly grace ;
Can never, fure, Lefong to one that’s bafe.

Qwid's Met, by Tate,

Much Ado about Nothing.

To ftart into her face ; a thoufand innocent fhames,
1n angel whitenefs bear away thofe blufhes ;

And in her eye there hath appear’d a fire,

T'o burn the errors that thefe princes hold

Again{t her maiden truth.

95

RESOLUTION

T'know not, if they fpeak but truth of her,
Thefe hands fhall tear her ; if they wrong her honour,
The proudett of them thall well hear of it.
‘Time hath not yet {o dry’d this blood of inine,
Nor age fo eat up my invention,
Nor fortune made fuch havock of my means,
Nor my bad life reft me fo much of friends,
But they fhall find awak’d, in fuch a kind,
Both ftrength of limb, and policy of mind,
Ability in means, and choice of friends,
To quit me of them throughly, ——

7

The Defire of lov'd Oujects beighten’d by their Lofs,
——(10) For it {o falls out,

That what we have, we prize not to the worth
Whiles we enjoy it ; but being lack’d and lott,

The

(10) For, &c.] The univerfalit
doubtlefs may incline us to believe,
writer in particular, but none who
paflage in Horace very fimilar to jt,

y and truth of this obfervation
that Shakefpear ow'dit to no one
read it, canavoid recolledling a

Virtutem incolumem odinmus,
Sublatam ex oculis querimus invid;,

Though living virtue we defpife,
We follow her when dead, with envious eyes.
Andone perhaps more foin Plautus,

Tum denique homines noflra intellegimus bona,
Cum que in poteflate babuimus, ea amifimus.
Men prize not to the worth thole bleflings they enjoy,
“Lill they have Joft thememmmm—  Captiv, Ai 1, 5120 V. 300

Od. 15, 1 3,

.\‘

-
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Why, thenwe (11) rack the value; then we find
"The virtue that pofleflion wou'd not.(hew us..
Whilft it was ours; fowillit fare with Clawdis ;
‘When he fhall hear the died upon his words,
Th’ idea of her life fhall {weetly creep

Into his ftudy of imagination, .

And every lovely organ-of }\wrhfe,‘ : i
Shall come apparell’d in more precious habit ;
More moving, delicate, and full of life,
Into-the eye and profpe& of his foul,

Than when fhe liv’d indeed.

SceNe Il Talking Braggarts.

——(12) But manhood is melted into courtefies, va-
lour into compliment:and men are only turne.d into
tongue, and trim ones too'; he is now as valiant as
Hercules, that only tells a lie, and——{wears it

ACT Voo BCENE I
* Counfel of no Weight in Mifery,

I pray thee, ceafe thy counfel,
Which falls into my ears as profitlefs, £
8

' 3 i fay, to racka
ack] i, v overfiretch its value. 8o, we fay, ;
ten(alnxt) fr ra]ck—rent, &'c. when it is firained to the utmoft, Up-
>
ron(.r) But, &c.] Shakefpear has many fevere paffages on the
~m;i{h coiwardé and idle boafters of his own times: none of
n\?ﬂich exceed thofe in the Merchant of Venice, A& 3, Sc. 3. and
jds_you like it, A& 1. Sc. 10. which fee, and compare with thofe
ines in A& 5. Sc. 2. of this play. : -
hnis "]nhisbtogic of patience under misfortunes, eaﬁe}r advis d t‘hau
aintain’d, is to be met with in almoft all the tragic (and indeed
:xlan other) poets : but the preference feems due to Abahfp{ar,
on aycomparifon with all the fimilar paffages I have met with,
A fchylys fays,

*T'is

S—

e

Much Ado about Nat,’aing.

As water in a fieve; give not me counfel,
Nor let no comforter delight mine ear,
But fuch a one whofe wrongs doth fuit with mine -
Bring me a father, that {5 lov'd his child,
Whofe joy of her is overwhelm'd like mine,
And bid him fpeak of Patience ;
eafure his love the length and breadth of mine ;
And let it anfiver every ftrain for ftrain :
As thus for thus, and fuch a grief for fuch,
In every lineament, branch, fhape, and form ;

If fuch a one will fmile and ftroke his beard,

And forrow wave 3 cry,hem! when he thou'd groan ;

Patch grief with proverbs ; make misfortune drunk
With eandle-wafters 5 bring him yet to me,
And T of him will gather patience.
But there is no fuch man ; for, brother, men
Can counfel, and give comfort to that grief
Which they themfelves not feel; but tafting it,
Their counfe! turns to paflion, which before
Would give preceptial medicine to rage;
>Tis eafy to give counfel, and advife

Thofe who are ftruggling in diftrefs, while free
From the like ills ourfelves,

And Euripides,

Weall are ready toadvife and coun‘l
Thofe in diftrefs, but when like them afflitted,
Apt to forget the counfel that we gave,
And Seneca,
'That grief js trifling, that can liflen to
The tongue of fobey counfel, and conceal
In the ftill breat jis agony. Medea,
And Terence,
‘Weall, when in health, ver
Wwho are fick.—ndria,

Aeefiis,

¥ eafily give 300d advice to thof

which fentence Teresnce tranflated licera
nander.

Numbers of fimilar paflages might be produced, befides theft -
the reader will find the fame fubjeét touched upon in t!

of Ervors, py 27, and the Merchant of Venice, p 6o,
F

Ly from the Greck of 27..

1e L‘o//:u{y

Fetiet

1
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Fetter flrong madnefs in a filken thread ;
Charm ach with air, and agony with words.
No, no ; ’tis all mens office to fpeak patience
To thofe, thatwring under the load of forrow ;
But no man’s virtue, nor fufliciency,

To be fo moral, when he fhal!l endure

The like himfe!f ; therefore give me no counfel ;
My griefs cry louder than advertifement.

A Satire on the Stoick Philofophers,

(13) Ipray thee, peace—I will be flefh and blood ;
For there was never yet philofopher, -
That con’d endure the tooth-ach patiently ;
However they have writ the ftyle of gods,
Anpd made a pifh at chance and fufferance.

SceNe IL . Talking Braggarts.

Hold you content ; what, man ! I know them ; yea,
And what they weigh, even to the utmoft fcruple :
Scambling, out-facing, fafhion-mongring boys,

That lie, and cog, and flout, deprave and flander,
Go antickly, and fhew an outward hideouf{nefs,
And fpeak off half a dozen dangerous words,
How they might hurt their enemies, if they durft ;
And this is all,——

(13) Ipray, &c.] In Macketh, we have a fine expreflion like
this ;
£ Difpute it (fays Malcolm) like a man.
Macd. T fhall do fo ¢
But I muft alfo feel it asa man.

Mr. Warburton obferves, the flyle of gods, &¢. alludes to the ex-

sravagant titles the floics gavé their wile men: fapiensille cumdiis,
gxpari vivit, Senecas  And the laft line to their famous apathy.

SCENE

Much Ado about Nothing, 99
ScenNg V. FVillain to be noted,
Which is the villain ? let me fee his eyes ;

That when I note another man like him,
I may avoid him.

Scene VIII. Day-breat.
‘The wolves have prey’d ; and, lool, the gentle day,
Before the wheels of Phabus, round about
Dapples the drowfy caft with fpots of grey.

F2 A
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The 7’21771;'7@ of the Shrew,

INDUCTION,

ScenEe IV. Founds,

H Y hounds (1) fhail make the welkin anfwer
them,

And fetch fhrill ecchoes from the hollow earth.

PAINTING.

Dot thou love piures ? We will feteh thee ftrait
Adonis, painted by a running brook ;
And Citherea all in fedges hid,
Which feem to move, and wanten with her breath,
Ev’n as the waving fedges play with wind.

ACTI SCENE VL

FWoman’s Tongue.

(2) Think you, a little din can daunt my ears ?
Have [ not in my time heard lions roar ?

Have

(1) See Midfunmer Night's Dream, A& 4. Sco2. In the Tave
Nobje Kinfmen, Aét 2. §¢i 2. Palamon fays,
To our Thebanhounds

That fhook the aged foreft with their ecchoes,

No more now muft we hollow, no more fthake

Our pointed javelins, whilft the angry fwins

Flies like a Partbian quiver, from our rages,

Struck with our well-fteel’d dartss

(2) See Com:dy of Errers, A& 5. Sc, 3.

R L T e 0 T ORI RS TORT S U o M B G | L 1 el S e,

The Taming of the Shrew. 10t

* Have I not heard the fea, puff'd up with winds,

Rage like an angry boar, chafed with fweat

Have I not heard great ordnance in the field ?

And heav'ns artillery thunder in the fkies ?

Have I not ina pitched battle heard

Loud larams, neighing fteeds, and trumpets clangue?
And do you tell me of a woman’s tongue,

T'hat gives not half fo great a blow to hear,

As will a chefnut in a farmer’s fire ?

ACTIN SCENE VL
Defcription of a mad I¥edding.
~—-—When the prieft
Did afk if Catharine thou'd be his wife ;
Ay, by gogs-woons, quoth he, and fwore fo loud,
That all-amaz'd, the priett let fall the book ;
And as he ftoop'd again to take it up,
This mad-brain’d bridegroom took him fuch a cuff,
That down fell prieft and book, and book and prieft;
Now take them up, quoth he, if any lift.
Tran. What faid the wench when he rofe up again ?
Grem. "I'rembled and fhook ; for why, he ftamp'd
and {wore,
As if the vicar meant to cozen him
But after many ceremonies done,
He calls for wine: a health, quoth he; as if
H’ ad been aboard caroufing to his mates
After a ftorm ; quafft off the mufcadel,
And threw the fops all in the fexton’s face ;
Having no other caufe, but that his beard
Grew thin and hungerly, and feem'd to afk
His fops as he was drinking. This done, he took
The bride about the neck, and kift her lips
With fuch a clamorous fmack, that at the parting
All the church eccho’d —— :
F g ACT
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AL T AV, S.CENE. VL
The Mind alone ‘Zmlmé/e.

For 'tis the mind, that makes the body rich :
And-as the {un breaks through the darkeft clouds,
So honour peereth in the meaneft habi.

What, is the jay more precious than the lark,
Becaufe his feathers are more beautiful ?

Or is the adder better than the-eel,

Becaufe his piivnted {kin contents the eye?

O, no, good Kate, neither art thou the worfe,
For this poor furniture, and mean array.

Sceng XL A4 bvely Woman.

(3) Fait, lovely ‘woman, young and affable,
More clear of huey and far more beautiful,
"Than precious fardonyx, or purple rocks” =
Ofamethifts; or gliftering hyacinth :—
~—Sweet Catharine, this lovely woman —

Cath. Fai-, lovely lady, brightand cryftall ine 3
Beputeous and ftately as the eye-train’d bird ;

As glorious as the morning wafh'd with dew,
Within whofe eyes fhe takes the dawning beams,
And go'den fummer fleeps upon thy checks,
Wrap up thy tadiations in fome cloud,

Left that thy beanty make this ftately town,
Unhabitable as the burning zone,

With fweet refleCtions of thy lovely face.

(3) Thefe fpeeches are’ found in the firft draught of this play,
printed in 1607 ; they fecm evidently to be of Shakefpear’s hand,
and well worth obferving ;. the reader will find the fpeeches pre~
ferred to them; in the AQt and Scene referred to,

ACT
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ACT V. "SCENE V.
The Wife's Duty to her Hufband,

Tie! fie! unknit that threat’ning, unkind brow,
And dart not fcornful glances from thofe eyes,
To wound thy lord, thy king, thy governor,
It blots thy beauty, as froft bites the meads ;
Confounds thy fame, aswhirlwinds fhake fair buds 3
And in no fenfe is meet or amiable.
A woman mov'd is like a fountain troubled,
Muddy, ill-feeming, thick, bereft of beauty ;
And while'it is {o, none fo dry.or thirity
Will dain to fip, of touch one drop of it.
(4) Thy huiband is thy lord, thy life, thy keeper,
Thy head, thy fovereign ; one that cares for thee,
And for thy maintenance ; commits his body
To painful labour both by fea and land!
To watch the night in ttorms, the day in cold,
While thou ly’ft warm at home, f{ecure and fafe,
(5) And craves no other tribute at thy hands,
F 4 x L5 <
(4) Thy bufband &c.' Leave not the faithful fide
That gave thee being,- il fhades thee and protecs,
The wife, where danger or dithonour turks,
Safeft and feemlieft by her hufband fays,

‘Who guards her, or with her, the worft endures,

Adam, in Par. Loft, B.9. 263,

But

And a littlebefore, he fays,

Nothing lovelier can be found
In woman, than to ftudy houthold good,
And good works in her hufband to promote:

(3) And craves, &c.) Statius, fpeaking of a good wife, in the
sth book of his Sylve, fays, :

Mallet paupertate pudica
Intemerata mori, witamgue impendere fame:
Nec frons trifte rigens, nimiufgue in moribus borror,
Sed fimplex bilarifque fides, & minta pudori
Gratia: quid fi, &c,
5 She’d
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But love, fair looks, and true obedience ;
"Too little payment for fo great a debt.
Such duty as the fubject owes the prince,
Even fuch, a woman oweth to her hufband :
And when fhe’s froward, peevifh, fuilen, four,
And not obedient tn his honeft will ;
What is fhe but a foul contending rebel,
And gracelefs traitor to her loving, lord ?
I am atham’d, that women are {o imple
T'o offer war where they fhould kneel for peace ;
Or feck for rule, fupremacy, and fway,
When they are bound to ferve, love and obey.,
Why are our bodies foft, and weale and fmoo th,
Unapt to toil and trouble in the world,
But that our {oft conditions and our hearts
Should well agree with our external parts ?
She’d rather chufe, ’midft poverty and fame,
Her life to lofe, than live in wealth and thame ¢
No fullen frowns upon her forchead lour >
No'froward temper and behaviour four,
Deftroy th” unrufiled foftnefs of her mind,,
For ever eafy, affable and kind 5

Chafle, with good-humour, with referv’dnefs, free,
And e’er moft chearful in advei fity;

In the dmphytrion” of Plautus, (A& 2. Sc.2) Alemena fpeaks
us :

What the world calls a portion witha wife

1 boaft not of as fuch : but chaftity

Recoming fhame, and moderate defires ;

My fear of heav’n, my fondnefs of my parents,

My friendthip, and regard for our relations,

The courfe of my behaviour tow’rds yourfelf ;

My bounty to the good, and my concern,

Tocherifbvirtue, ‘and reward the virtuous, Anony.
: 4
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ACTI SCENE IL

An ufurping Subflitute compar’d to Foy.

e HAT (1)now he was .
The ivy which had hid my princely trunk, _
And fuck’d my verdure out on’t, ~——

Scewke Il Ariel's Defeription of his managing
the Storm,

I boarded the'king’s thip : now on the beak,

Now in the wafte, the deck, in every cabin,

1 flam’d amazement : fometimes I’d divide,

And burn in many places : on the top-matt,

The yards, and bolt-fprit wou'd I flame diftinéily, :

Then meet and join : Fowve's lightnings, the precurfers

©’th’ dreadful thunder-claps, more momentary,

And fight out-running were not: .the ﬁreyand cracks

Of fulphurous roaring, the moﬁ. mighty Neprune :

Seeni’d to befiege, and make his beld waves tremble 2

Yea, his dread trident fhake.

Not a foul A
Fgs Bt

Cx) That, &) See Much Ado about Nothing, A& 3 Se, %
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Eut felt (2) a fever of the mind and play'd

Some tricks of defperation: all; but mariners,
Plung’d in the foamy brine, and quit the veflel,
Thenall a-fire with me : the king’s fon, Ferdinand,
With hair up-ftaring then like reeds, not hair)

Was the fiift man that leap’d : ery’d, ¢ hell is empty,
And all the devils are here.” —<=

Ariel's Expreffion a little above is wery fine and

ticturefgne,
—To ride (3)
On the curl’d clouds.
As

(2) A fever ofthe mind] A fever of the madde, the folio reads ¢
and I apprehend properly : the editors in general read, a fever of
the mind ; which appears to me rather a too common expreflion ;
befides, the following words—and play’d fome tricks of defperation,
feem to confirm the old reading. . Perhaps this fever of 1he madde,
was fome particularly violent fever, thatrender’d the perfons abfo~
lutely delirious, fomething like a calenture, a diftemper peculiar to
failors, wherein they imagine the fea to be a green field, and will
throw themfelves into it, if not prevented. I have heard fome
propofe te read,

But felt the fever of the mad.
(3) So, in the fcripture, Thou caufeft me to ride upon the

wind, Fobxxx. 22. The Lo:d rideth on the {wift cloud, If. xix. 1.
Extol him that rideth upon the heavens, Pf. xlviii. 4, Satam

dpeaking of what was appointed them to do in hell, ( Milon,Bi 1,

150.) fays,
Whate’er his bufinefs be
Here in the heart of hell to work in fire,
Or do his errands in th2 gloomy deep,
And in the 2d book, v. 500, Mikon has the fame expreflion with
Shake[pear, :
To ride the s
In whirlwind
That fine expreflion in the Plalmift, He awalicth upon the awings of
the wird, is a good comment on To runupon the fharp wind : as is
the following from Ecclefiaflicus, of bak d with frof—chap. xliii,
20, 21. When the cold north-wind bloweth, jt devoureth the
mountains and burneth the wildernefs, and onfumeth the grafs as

frre. So,Milton, B. 2, 594,

The
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As is the following.

Thou doft : and think’ft it much to tread the ooze
Of the falt deep:

'T'o run upon the tharp wind of the north :

T'o do me bufinefs in the veins of the earth
When it is bak’d with froft.

Scene IV. Caliban’s Curfes.

As wicked dew, as e’er my mother brufh’d
With raven’s feather from unwholfome fen,
Drop on you both! a {outh-weft blow onye,
And blifter you all o’er.
I muft eat my dinner.
This ifland’s mine by Sycorax my mother,
Which thou tak’ft from me: when thou cameft firft
Thou firoak’ft me : and mad’ft much of me: wou'd’ft
give me
Water with berries in't: and teach me how
To name the bigger light, and how the lefs,
That burn by day and night : and then [lov'd thee, 2
And thew'd thee all the qualities o’th’ifle,
"The frefh {prings, brine pits: barren place and fertile ;
Curs’d be'I, that I did fo : all the charms ;
Of Sycorax, toads, beetles, bats, light on you !
For 1 am all the [ubjecs that you have, .
‘Who firft was mine own king ; and here you fty me
In this hard rack, whiles you do keep from me
The reft of th’ ifland.
The parching air

Burns frore
And Virgil, Georg, 1. 93.

Doreee penctrabile frigus adurat;

Or penctrable cold of Boreas parch,

Caliban’s ?
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Caliban’s Exultation after Profpero tells him---Ie
fought to violate the Henour of his Child, Aas
Jomething in it very firikingly in Charaéier.

Ch ho, oh ho,—I wou'd it had been done,

Thou did’ft prevent me, I had peopled elfe

"T'his ifle with Calibans.

Scene VI, A Lover's Speech,

(4) My f{pirits, asin a dream, are all bound up ;
My father’s lofs, the weaknefs which I fecl,
i The

(4) My, &e.] The following fine fimile from Pirgil, will be &
good comment on sbakefpear, [En. 12, v, god..
Ae welut, &c.

And as, when heavy fleep has clos’d the fight,

"The fickly fancy labours in the night,

‘We feem to run, and deftitute of force,

Qur finking limbs forfake us in the courfe:

1in vain we heave for breath, in vain we cry,

"Fhe nerves unbrac’d their ufual firength deny,

And on the tongue the falt’ring accents die.

g Dryden,
Taffo, in bis Gieryfalemme Liberata, has finely imitated this.
fimile, C.20. 8. 105,
Come wede talor torbidi, &c,

As when the fick or frantic men oft dream

In their unqu’et fleep, and flumber fhort,

And think they run fome fpeedy courfe and feem

To move their legs and feet in hafty fort ;

Yet feel their limbs far flower than the fiream

Of their vain thoughts, that bears them in this {port,

And oft wou’d fpeak, wou’d cry, wou’d call or fhout,

Yet neither found, ner voice, nor word fend out.
s Fairfax.

The following part of the fpeech is greatly excelled by another of
the fame fortin the 2d part of King Henry VI. A&t 3. Sc. 8.
which fee, and n. Thereis too in the Aidfummer Night's Dream,
a thought of the fame kind, tho’ rather too quaint,

Nor doth this woed lack worlds of company =

For you 1nmy refpet are all the world,

‘I hen how can it be faid, 1am alone ;

‘Whenall the worid is-here to look cnme? A& 2 Sec. 3.

Sis

e ot
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Thewrack of all my friends, and this man’s threats,,
T'o whom I am fubdu’d, arebut light to me,
Might [ but through my prifon once a day
Behold this maid : all corners elfe o’th’ earth.
Let liberty make ufe of: {pace enough o
Have I in fuch a prifon.
AC T AT S CENE5R
Defexiption of Ferdinand’s fwimming afbore..
(5) I faw him beat the furges under him,
And ride upon their backs : he trod the water, =
Whofe enmity he flung afide : and breafted
The furge moft {wol'n that met him'; his bold head:
*Bove the contentious waves he kept, and oar’d
Himfelf with his good arms in lufty firokes
To th’ fhore ; that o’er his wave-worn bafis bow’d
As.
Siv . Suckling, in his Goblins, A& 4. has a Gmilar paflage;
Witnefs all that can punifh falthood,
‘That I cou’d live with thee, even in. thisdark

And narrow prifon, and think all happinefs °
Confin’d within the walls.

We may obferve, the charaller of Reginella, in that play, js an:
imperfeét copy of Miranda in this.
Maffinger, in his.Guardian, A€ 5. Sc. 1. hasan expreflion like
Shakefpear’s. y
Thefe woods, Sevr'no,
Shall more than feem to me a populous city,
You being prefent,

(5) Ifaw, &c.} The reader is defired to compare this with a

fimilar paflage in Fulius Cafar, A& 1 Sc. 3, Faffier’s defeription.

of his preferving Belvidera, is very noble.
When inftantly I plung’d into the fea,
And byffeting the billows to her refcue,
Redeem’d her life with half the lofs of mine:
Like a rich conqueft in one hand I bore her,
And with the other dafh’d the faucy waves,
That throng’d and prefs’d to yob me of my prize.

Venice Preferv’d; A& 1. Scir, 3

Buffeting the billows, is quite Shakefpear’s expreflion, and the whole
pafiage is worthy that great mafter, s
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As fooping to .‘reliév‘é‘hi‘!ﬁ ; T not doubt ~
He came alive to land., ——

S 1L B P
(6) Do not omit the heavy offer of it,
It feldom vifits {forrow ; when it doth,
It is a comforter. ——=

A fine Apofispefis *.

They fell together all as by confent,
- They dropt as by a thunder-ftroke. 'What might,
Worthy Sebaflian—O; what might—no more.
And yet, methinks, T fee it in thy face,
What thou fhould’ft be, th’ occafion fpeaks thee, and
My firong imagination {ees a crown
Dropping upon thy head.

Scene I Caliban’s Curfes.
(%) All'the'infe&ions that the fun fucks up,
From bogs, fens, flats, on Profper fall, and make him
By

(6) Do not, &c.] Dr. Young begins his Night-Thoughts with a
Parody of this.
Tir’d nature’s {weet reftorer, balmy fleep,
He lLike the world his ready vifit pays
‘Where fortune fmi'es, the wretched he forfakes,
Swift on his downy pinion flies from woe,
And lights on lids unfullied with a tear.

There is not a more common topic with. the poets than fleep,.and
amongft which, perhaps, none excel Shakefpear, fee Henry IV,
2d part, A&t 3. Sc.1. ;
* There is not a more elegant ficure than the Apofiopefis, when
in threatening, or in the expreffion of any other pafiion, the fen-
tence is broken and fomething is left to be fupplied  Shakefpear
excels greatly in it (as indeed he does in every poetical beauty) of
which, the paffage before us is a ftriking example. There is @
very excellent onein Lear, A& 2. Sc. 12, and the note.
(7) All, &ci} SokingLear fays, :
Youw nimble lightnings, dart your blinding flames
Into-her fcornful eyes ; infe& her beauty
You fen-fuck’d fogs, drawn by the powerful fun

. "o fall and blaft her pride, Atz Sco 1%

The Yfl’ﬁpcﬂ'. ITE

By inch-meal a difeafe : his [pirits hear me,

And yet I needs muft curfe ; but they’ll not pinch,
Fright me with urchin thews, pitch me i’th’ mire,
Norlead me, like a firebrand, in the dark

Out of my way, unlefs he bid them : but

For every trifle are they fet upon me ;

Sometime, like apes, that moe and chatter at me,
And after bite me ; then like hedge-hogs, which:
Lie tumbling in my bare-foot way, and mount
Their pricks at my foot-fall ; fometime am I

All wound with adders, who with cloven tongues
Do hifs me into madnefs. Lo, now, lo,

Here comes a {pirit of his, and to torment me,,
For bringing wood in flowly ; DIl fall flat;
Perchance he will not mind me.

A Satire o the Englith Curiofity.

Were 1 in England now, and had but this fifh painted,
not an holiday-fool there but wou'd give a piece of
filver : there would this monfter make a man (8) : any
firange beaft there makes a man: when they will not
give a doit to relieve a lame beggar, they will lay out
ten to fee a dead Jundian.

Caliban’s Promifes.

T'll thew thee the belt {prings; I'll pluck thee berries 3
D'l fifh for thee, and get thee wood enough ;
A plague upon the tyrant that I ferve !
I'll bear him no more fticks, but follow thee,
'Thou wond’rous man :
I priythee, let me bring thee where crabs grow
And I with my long nails will dig thee pig-nuts 3
Shew thee a jay’s neft, and inftru& thee how
To {nare the nimble marmazet ; I'’ll bring thee

'To

(8) Make u Man,] i.¢, A man’s fortune,

W
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To clhftring filberts, and fometimes I'Il get thee:
Young (g) fea-mells from the rock.

ACTIIL SCENETL

There perhaps cannot be conceiv’d any thing more bean
tiful and natural than all the following Scene : I al-
myft think it an Injuflice to Shakefpear to take down
any particular part : yet the [fubfequent lines are [o
expreffive of true and unbialied Affe&ion, I cannat’
belp favouring the Reader with them.—

Ferdinand, bearing a Log.
(10) There be fome. fports are painful ; ande their
labour

Delight in them (ets off : fome kinds of bafenefs

Are nobly undergone ; and moft poor matters

Point to richends. This my mean tatk wou'd be:

As heavy to me, as ’tis odious ; but

The miftrefs wiiom I ferve, quickenswhat's dead,

And'makes my labours pleafures: O, flie s

Teen tinres more gentle, than her father’s crabbed ;:

And he’s compos’d of harfhnefs. I muft remove

Some thoufands of thefe logs, and’ pile em up

Upon a fore injunction. My fweet miftrefs

Weeps when fhe fees me work, and fays, fuch bafenefs

Had ne’er like executor : I forget ;

But
(9) Sea-mellsy] The reading in the old editions is feamells, which
word i¢ no where elfe to be met with.  Seamells comes very near
the traces of the letters ; they are birds that haunt the rocks about
the fea-thore, and are the fame with the fea-mews ; other editors
vead differently : Theobald and® Warburton, Shamsis, i, e. young
kids: the reading in the text {eems lefs uncouth 5. but it matters
little, (ashas been obferv’d,) fo long as we take a word fignifying
the name of fomething in nature, which we ufe,
(10) There, &c.] In Paradife Loff, B. 4. v. 437. Adam fays to

Ewe

! But let us ever praife him and extol
His bounty, following our delightful tafk

To prune thefe growing plants, and tend thefe flowere;
Which were it toilfome, yet with thee were fweet,
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But thefe {weet thoughts do ev’n refrefh my Iabour,
(11) Moft bufie-lefs, when I do it.
Miranda’s offering io carry the Logs for him is pecu=
liarly elegant,

If you'll fit down,
I'll bear your logs the while ; pray, give me that,
Pll carry it to the pile.
And afterwards, how innocent

(12) I am your wife, if you will marry me:
Ifnot, I'll die your maid : to be your fellow
You may deny me :’ but I’ll be your fervant
Whether you will or no.

Scene IV.. Guity Confeience,

(13) O, it is monftrous ! monftrous |—
Methought

(11) Moft bufie-lefs,] i. e. Amidft all thefe labours, the thoughts
of her drive away all appearance of labour, and make me feem to
myfelf moft bufy-lefs, or leat employd, when I am moft fo:
femething after the manner of the old famaus, nunguam minys oe
tiofus, quam cum otiofus.

(12) Mr. Prior has a pretty thought to this effect, in his charma
ingpoem of Henry and Emma. :

This potent beauty, this triumphant fair,
This happy objeét of our different care,
Her let me follow, her let me attend,
A fervant—fhe may {corn the name of friend.
(13) 0, &c.] The horiors of a guilty mind are thus nobly
defcribed by Maffinger,
Po, do, rageon; rend open, Ko'us,
Thy brazen prifon, and let loofe at once
Thy frormy iffue.  Bluk ring Boreas,
Alided with all the gales, the pilot numbers
Upon his compafs, cannot raife a tempeft
'Thro’ the vaft region of the air, 1 ke that
1 feel within me: for I am poffefs’d
‘With whirlwinds, and each guilty thought to me’s
A dreadful hurricane ; although this center
) abour to bring forth earthquakes, and hell open
Her wide-ftretch’d jaws, and let out all her furies,
They cannot add an atom to the mouatain
Of fears and terrors that each minute threaten,
To fall on my accurled head, =
Unnatural Conbat, A 3 latter-ends.

N o G
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Methought, the billows fpoke, and told me of i¢;
The winds did fing it to me ; and the thunder,

That deep and dreadful organ-pipe, pronounc’d
The name of Profer.

BT IV 1 084€ B NoEiwok,
Continence before Marriage.

If thou doft break her virgin knot, before
All fan&imonious ceremonies may
With full and holy rite be minifter’d, - :
No {weet af iiér‘ﬁa;ls' ‘Thall the ilééi’ns let fall
T'o make this contra grow: but barren hate,
Sour ey’d difdain, and difcord thall beftrew
The union of-your bed with weeds (o loathly,
That yecu fhall hate it both.

o« BewNe Il Paffion too firong for Vews.
-« Look thou be true - do not give dalliance

T(_)o_ much the rein ;. the 14 ,ﬂ_songc} oaths arefttaw

To th'’ fire i’th’ blood : be more abftémious, ' 12
Or e¢lfe good night, your vow ! :
Fanity of buman Nature.
: sis BT hefe our a&tors :
(As I foretold you) were all fpirits, and .
Are melted into air, into thin air
And like the bafelefs fabrick of their vifion,
The cloud-capt towers, the gorgeous palaces,

The

(14) The firongep, &\ So in Hamlet, Polonius fays,
"Tdo know, :

When the blood burns, how prodigal the foul
Lends the tongue vows, &Fe, -

&nd in AIl's well that ends avell, the counte obferves,
Nat'ral rebellion done in the dlaze of youth,
When oil and fire too firong for reafon’s force,
Q’erbears it, and burns ons :
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The folemntemples, the great globe itfelf,

Yea all who it inherit, fhall diffolve (15):

And, like this infubftantial pageant faded,
Leave not a (16) rack behind ; we are fuch fuff

" As dreams are made of ; and our little life

(17) Is rounded with a fleep.

Drunkards inchanted by Ariel.

T told you, Sir, they were red-hot with drinkings
So full of valour, that they {fmote the air
For breathing in their faces: beat the ground
For kiffing of their feet: yet always bending
Towards their project.  Then I beat my tabor;
At which, like unback’d colts, they prickt their earsy
(18) Advanc’d their eye-lids, lifted up their nofes,
As they finelt mufic © fo I charm’d their ears,
That, calf-like, they my lowing follow’d throngh
Tooth’d briars, fharp furzes, pricking gofs and thosns;
Which enter’d their frail fkins : atlaft I left ’em
I’th’ filthy mantled pool beyond your cell,
There dancing up to th’ chins.

Li glﬂi"

(15) Skalldiffolve ;] This (fays Mt Upton) is exaétly from ferip-
ture, 2 Peter, iii, 11, 12.. Seeing then that all thefe things fhall
be diffolved &c. the heavens being on fire fhall be diffolvid, and
the elements fhall melt with fervent heat. And Ifaiab, xxxiv. 4.
And all the hoft of heaven thall be diffetved. - See Obfervations onr
Shakefpear, p. 224.

(16) A rack,] i. e. No track, or path. See Upron's Obferva-
tions, p.212.

(v7) See Anthony and Cleopatra, A& 4. Sc. 10,

(18) Advanc’d; &ec.] So, a little before, we have,

The fringed curtains of thine eye advance. At 1. So. s
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Light of Fost.

(19) Pray you, tread foftly, that the blind mole

“may not
Hear a foot f2ll.

ALTE- V. SCENE L
TEARS.

His tears run down his beard, like winter drops
From ears of reeds.

Compaffion and Clemency fuperior to Revenge,

Hatt thou, who art but air, a touch, a fecling
Of their afliGtions, and fhall not myfelf,
One of their kind, thatrelith all as fharply
Paflion as they, be kindlier mov'd than thou art ¥
Tho" with their high wrongs I'am-firuck to th’ quick,
Yet with my nobler reafon, *gainft my fury
(20) Do I take part ; therarer attion is
In virtue than in vengeance ; they being penitent;.
"The fole drift of my purpofe doth extend
Not a frown farther..

Sceng Il. Fairies and Magic.
(21) Ye elves of hills, brooks, ftanding lakes, and:

groves,
And ye that on:the fands with printlels foot.
Do

(19) Pray, &c.} —Thou found, and firm-fet earth,
Hear not my fteps, which way they walk, for fear
The very ftones prate of my where-about. :
Macbeth, A& 2. Sc. 2. See the whole paffuge.
(20) See Meafure for Meafure, A&t 2. Sc.7, &e.
(21) Shakefpear is in nothing confefledly more inimitable thml
his fairies and magic, of which, this play, and the Mzdlj\j?;gte,:

The Tempejf 117

Do chafe the ebbing Neptune, and do fly him
When he comes back ; you demy-puppets, that

By moon-thine do the green four ringlets make,
Whereof the ewe not bites ; and you, whofe paftime
Is to make midnight mufhrooms, that rejoice

To

Night’s Dream are ftriking proofs: how inferior is Owid to him
when he makes Medea, the moft celebrated forcerefs, *fpeak thus, *
Stantia concutio cantu freta, nubila pello,
Nubilague induco 5 wentos abigogue wocogue
Vipereafque rumpo verbis & carmine Sfauces ;
Vivague faxa fua convulfague robora terra,
Et [ylvas moveo, jubeogue tremefcere montes,
Et mugire [olun, manefque exire fepulchris,
Oft by your aid fwift currents I have led
Thro” wand’ring banksback to their fountain-head :
Transform’d the profpet of the briny deep, |
Made fleeping billows rave, and raving billows {leep s
Made clouds or fun-fhine j tempeftsrife or fall,
And ftubborp lawlefs winds obey my .call :
‘With matter’d words difarm’d the viper’s jaw,
Up by the roots vaft oaks and rocks I'd draw :
Make forefts dance, and trembling mountains come 5
Like malefactors to receive their doom ;
Earth groan, and frighted ghofts forfake their tomb.
. Taie,
Piva faxa, & mugire folum, s as firongas, grawes wak'd their
Jleepers in our author, which every true reader of Shake[pear will
‘immediately acknowledge the genuine reading ; ’tis indeed ex-
tremely bold, and for that reafon, the more likely to be his :
yet it may be juftified by the ufage of other poets, as Mr. Theoba/d
has obferved. eaumont and Fletcher, in their Bonduca, {peaking
of the power of Fame, makes it wake graves £
Wakens the ruin’d monument, and there
W here nothing but cternal death and fleep is,
Informs again the dead bones.
And Virgil fpeaking of Romey as a city, fays, It furrounded its
{even hills with a wall.
Seilicet & rerum fafta eft pu'cherrima Roma,
Septemgue una fibi muro circundedit arces.
Great Rome became the miftrefs of the world,
And fingle with her wulls feven hills inclos’d.
Trapp, G. 2. at the ends
But the reader will find, in Meafure for Meafure, an expreflion of
Shak fpe.r's,equally bold with this in queftion. See P 52, and n.20,
The jeadér is defired to turn back to the 77th of the Mid=
[wmmer Night's Dream.

gial o). __'-( 3
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T'o hear the folemn curfew ; by whofe aid,

(Weak mafters tho’ ye be) I have bedimm’d

The noon-tide fun, call’d forth the mutinous winds,
And ’twixt the green fea and the azur’d vault

Set roaring war ; to the dread rattling thunder
Have I giv'n fire, and rifted Jove’s flout oak

‘With his own bolt; the firong-bas’d promontory
Have ! made fhake, and by the fpurs pluckt up
The pine and cedar ; graves at my command

Have wak’d their fleepers, op’d, and let them forth,
By my fo potent art.

Senfes returning.

The charm diffolves apace ;

And as the morning fteals upon the night
Melting the darknefs ; fo their rifing fenfes
Begin to chafe the ign’rant fumes, that mantle
Their clearer reafon

Their underftanding
Begins to fwell, and the approaching tide
Will fhortly fill the reafonable fhore,
That now lies foul and muddy.

Tawelfth

[.119]
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Tuwelfth Vight, or 17 hat §ou will,

ACTIL SCENE 1,

MUSICK

F mufick be the food of love, play on ;
I (1) Give me excels of it ; that, furfeiting,
The appetite may ficken, and fo die.
That ftrain agaiﬁ ;—it had a dying fall !
O,

(1) Giveme, &c.] ®e. “ Mufick, being the food of love, let
me have excefs of it, that furfeiting therewith, the appetite,which
called for that food, may ficken and entirely ceafe.””  The readep
will do well to obferve the exact and beautiful propriety of the
fimile in the laft lines-  Milton, as Dr. Newton juttly obferves, un.
goubtedly took the following fine pafiage from this of Shakefpear ;

Now gentle gales,
Fanning their odoriferous wings, difpenfa
Native perfumes, and whifper whence they flole
Thofe bali§l fpoils. Par.Loft, B.4. v. 156,

Tho’, he tells us, Mr, Thyer is of opinion, that Mi'ton rather ala
luded to the following lines of Ariefi’s defcription of paragife,
where fpeaking of the dokce aura, he fays, :

E quella & i fiori, & i pomiy ¢ & lawerzura,

Gli odor diverfi depredando giva,

E di wtti facera una miffura,

Cle di fuawita a I alma notriva.

Orl. Fur. I, 34. f; 51,

“ The two firft of thefe lines exprefs the air’s ftealing of the native
perfumes, and the two latter, that vernal delight which theygive
the mind: Befides, it may be farther obferved, that this exprefs
fion of the air’s ftealing and difperfing the f{weets of flowers, is
very common in the beft Irakian poets”’  Itmay be, Shakefpear
took his thought from them himfelf ; for he was no lefs converfant
in the works of the Iralian poets than Milton,

]
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O, it came o’er my ear, like the fiveet fouth,
That breathes upon a bank of violets,
Stealing, ‘and giving odour.

Natural Aifection akin to Love.

(2) O, fhgy that hath a heart of that fine frame,
To pay this debt of love but to a brother,
How will the love, when the rich golden fhaft
Hath kill'd the flock of all affe@ions elfe
Thatlive in her ; when liver, brain, and heart,
Thefe fovereign thrones, (3) are all fupply’d, and fill'd
Her fweet perfetions with ong felf-fame king !

SceNe IL  Defeription of Sebaftian’s Efeape.
(4)=——Ifaw your brother,
Moft provident in peril, bind himfelf
(Courageand hope both teaching him the pradlice)
To a firong maft, thatliv'd upon the fea ;
Where, like Arion on the dolphin’s back,
I faw him hold acquaintance with the waves,
So long as I could fee.

(2) ————Hic parvee confuetudinis
Causd bujus mortem fert tam familiariter:
Ruidfi ipfeamaffer ® Quid mibi bic facitﬁzt‘ri 5
Ter.And. A. 1. v. 383,
He, on account of a fmall acquaintance only, lays her death very
much to heart 1 what, if he had been jn love with her ? What
will he do, when I his father am dead ?

(3) re ail, &c.] This thould be read,

Are all fupply’d, and fll’d

Her fweet perfections, with one, &eimm—
%, e. when liver, &%. thofe fovereign thrones are all fupplied, and
her fweet perfections fill'd with, &e. the verbs belonging to cach
neun-being applicable to all,

(4) 1, &c.] Compare this with a fimilar paflage in the Timpef,
Attz. Sc. 1. and ancther in Yulius Cefar, A& 1. Sc,3. which
will ferve to thew “hakejpear’s fertility, and extent of genius on the
fame fubject, G

SceNe

Twelfth Night. 121
I

SceNE V. A beautiful Boy.

(5) Dear lad, believe it ;
For they fhall yet bely thy happy years,
That fay, thou art a man; Diena’s lip 5y T

Is not more {fmooth and rubious ; thyﬁ;ipe
Is as the maiden’s organ, fhrill, and found,
And all is femblative a woman’s part,

ScenE IX. Refolved Love,

Oliw. ——Why, what wou'd you do ?
7if. Make me a willow cabin at your gate,
And call upon my foul within the houfe ;

(5) Déar lad, &¢.] Alas! what kind of grief can thy years know »
Thy brows and cheeks are fmooth as waters be,
‘When no breath troubles them : believe me, boy,
Care feeks out wrinkled brows, and hollow eyes,
And builds himfelf caves to abide in them.
Fhilafter, AG 2,
"The lady, in Comus, fpeaking of her brothers, fays,
Their unrazor’d lips were fmooth as Hebe's,
When Comus, tellingher he had feen ’em, goes on moft beautifully,
Their port was more than humanas they ftood,
1 teok it for a fairy vifion,
Or fome gay creatures of the element,
That in the colours of the rainbow live,
And play i’th’ plighted clouds.

"Spenfer, deferibing an angel, B, 2. c. 8. 8.5, fpeaks of Lima

thys ; ¥ =
Befide his head there fat a fair young man,
Of wond’rous beauty and of frefheft years,
‘Whofe tender bud to bloffom new began,
And flourifh fair above his equal peers :
His fnowy front curled with golden hairs,
Like Phecbus face adorn’d with funny rays,
Divinely fhone ; and two fharp winged thears,
Decked with diverfe plumes, like painted jays,
Were fixed at his back to cut hisairy ways,

The reader, if he thinks proper, may be agreeably amufed by
comparing this with Mi/tw’s celebrated defeription of Rapbacl,

B.5. v.277.
G Write
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Write royal cantos of contemned love,

And fing them loud even in the dead of night ;
Hollow your name to the (6) reverberate hills,
And make the babling goflip of the air

Cry out, Olivia! O, you fhou’d not reft
Between the elements of air and carth

But you fhou’d pity me.

KT L SCENEII

DISGUISE.

Difguife, -I fee, thou art a wickednefs,
Wherein the pregnant enemy does much,
How eafy is it, for the proper falfe
In womens waxen hearts to fet their forms ?
Alas ! our frailty is the caufe, not we,

For fuch as we are made, if fuch we be.

Scene V. True Love.

(7) Come hither, boy ; if ever thou fhalt love,
In the feet pangsof it, remember me ;
For fuch as I am, all true lovers are ;
Unftaid and fkittith in all motions elfe,
Save in the conftant image of the creature

That is belov’d
In Love the TWoman fhou’d be younge/l.

Too old, by heav’'n! let ftill the woman take
An elder than herfelf, fo wears fhe to him ;
So fways the level in her hufband’s heart.
, boy, however we do praife ourfelves,
Our fancies are more giddy and unfirm,
More
(6) Rewerberate)] #.c.-Caufing it to be dnvcn back again, The

Adje@i ‘¢ paffive ufed adjectively. Upeon.
(7) see s you like it p. 26, and note.

Twelfth Night. 123

More longing, wavering, fooner loft (8) and worn,
Than womens are.

Scene

(8) And worn,] 1 fee ne reafon why we fhould not read zwonm,
which none of the editors have cbferved. There appears fome-
thing abfurd in ths charaer of the duke, who fpeaks this fpeech,
that immediately after, (tho’ here he owns, womens paflions are
more firong and true than mens) he Ihould tell us—({peaking of
his own love)

There is no woman’s fides
Can bide the beating of fo firong a paffion
As lovedoth give my heart: no woman’s heart
So big to hold fomuch: they lack retention.
Alas! their love may beé call’d appetite:
No motion of the liver but the palate,
That fuffers furfeit, cloyment, and revolts
But mine isall as hungry as the fea,
And can digeft as much: make no compars
Between that love a woman can bear me
And that I owe Oliwia. i

- Then Viola takes the lady’s part, and obferves,

She knows
Toowell what love women to men may owe &
In faith they are astrue of heart as we.
My father had a daughter lov’d a man,
As it might be, perhaps, were I a woman
1 fhou’d your lordthip
Duke. And what’s her hiftory ?
Vio. A blank, mylord, &ec.

Then fhe goes on with that inimitable ipeech in the text: after
which fhe adds;

‘Was not this love indeed ?

- Women may fay more, fwear more ; but, indeed,
Our fhews are more than will : for flill we prove
Much in our vows, but little in our love.

Tho’ this may feem a contradi€tion and an ovetfight in the cha-
gacter, to me it rather appears a friking inftance of Shake[pear’s
knowledge of human nature : for however we may give advice te
others in matters; where th(, heart is nearly concerned, we foon
find, when we feel ourfelves, things very different to what they
appeared in {peculation to, us.

Facile omnes cum valemus re€ta confilia agrotis damus, Ters

“See Shake[pear’s fine fpecch on Counfel of noweight in mifery—Much

Ado aboui Nothir igs P-4 Owid aflures us, Woman s love is far
#ronger than man’s ;

G2 - Yxcule
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ScenE VI. Concealed Love.

~—She never told her love,

But let concealment, like a worm i'th’ bud,

Feed on her damafk check ; fhe pin’d in thought;
And, witha green and yellow melancholy,

She fat like patience on a monument,

Smiling at grief,

%

AC TUHE SCENE 1L
A Fefter.

This fellow.is wile enough to play the fool,
And, to do that well, craves a kind of wit ;

He
Excufe my paffion, if it foar above
Your thought : no man can judge of woman’s love.
: Hero to Leander,
¥ Mr. Theobald obferves, on the fine image.in the text, that it is
not impoffible but our author might originally have ‘borrowed it
from Chaucer, in his Affembly of Fowles,
And her befidis wonder difcretlie,
Dame [acience yfittinge there I fonde,
With face pale upon an hbill of fonde.
There cannot, perhaps, be any thing finer than this image of
Sbhake[pear, nor can concealed .paflion be better defcribed : how-
ever, Maffinger, inhis Unnatural Combat, A& 2. Sc. 1. has given
us a noble paffage exprefiing conceal’d refentment, which well de-
ferves remarking ;

I have fat with him in his tabina day together,

Yet nota fyllable exchang’d between us 5 '

Sigh he did often, asifinward grief,

And melancholy at that inftant would

Choke up his vital fpirits, and now and then

A tear or two, as in derifion of

The roughnefs of his rugged temper, would

Fall on his hollow cheeks, which but once felt,

A fudden flafh of fury did dry up,

And laying then his hand upon his fword,

He’'d murmur; but yet fo as I oft heard him,

¢ We fhall meet, cruel father, yes, we fhali,

¢ When I'll exa&t for every womanith drop

¢ Of forrow from thefe eyes, a firi& account
 « ¢ Of much more from:thy heart,”’—

Twelfth Night.
He muft obferve their mood on whom he jefts,
The quality of the perfons, and the time;
And, like the haggard, check at every feather
That comes before his eye. This is a practice
As full of labour as a wife-man’s art ;
For folly, that he wifely fhews, is fit;
But wife-men, folly-fall’'n, quite taint their wit.

- Scene III. Unfought Love.

(9) Cefaria, by the rofes of the {pring,
By maidhood, honour, truth, and every thing,.
1 love thee {o, that, maugre all thy pride,
Nor wit, nor reafon, can my paflion hide.
Do not extort thy reafons from this claufe,
For that I woo, thou therefore haft no caufe ;
But rather reafon thus with reafon’s fetter ;

Love fought is good; but giv'n, unfought, is better.

(9) Cefario, &c.] This is almoft like the pretty invitation in

Virgil’s paftorals
Huc ades, O formofe puer, &c.
Come hither, beauteous boy, behold, the nymphs
To thee frefh lillies in full bafketsbring :
For thee, & ¢ymmmm— See Eclogue the 2d,

- The
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T e A

The Two Gentlernen of Verona,

‘ACT L. SCENE L

Love commended and dzﬁ;r'ﬂz’:’d.

E'T writers fay, as in the fveetelt bud
Thhe eating canker dwells ; fo eating love

Inhabits in the fineft wits of all, :

And writers fay; as the'moft forward bud '~

Is eaten by the canker, e'er it blow ;

Even fo by love the young and tender wis

Is turn’d to folly, blafting in the bud ;

Lofing its verdure even in the prime,

And all the fair effeéts of future hopes.

Scene III - Love froward and diffimbling.

—Maids, in modefty, fay"No, to that
Which they wou’d have the proff 'rer conftrue, Ay,
Fy, fy ; how wayward is this foolifh love,

That, like a tefty babe, will fcratch the nﬁrfe,
And prefently, all humbled, kifs the rod !

Scexe

The two Gentlemen of Verona, — 12%

ScenE IV. The Advantage of Travel,

~——(1) He cannot be a perfe& man,
Not being tried, and tutor’d in the world :
Experience is by induftry atchiev’d,
And perfeted by the fwift courfe of time.

Love compared to an April-Day.

—Oh, how this {pring of love refembleth
'Th’ uncertain glory of an April-day,
‘Which now fhews all the beauty of the fun,
And by and by a cloud takes allaway !

XCT . .II- SCENE "L

A comical Defeription of a Man in Love..

(z) Marry, by thefe fpecial marks: firft, you have
Tearned, like Sir Protheus, to wreath your arms like a
malecontent ; to relith a love-fong like a robin-red-
breaft ; to walk alone, like one that had the peftilence;
to figh, likea fchool-boy that had lofthis A, B,C ; to
weep, like a young wench that had buried her grand-
dam ; to faft like one that takes diet ; to watch, like
one that fears robbing ; to fpeak puling, like a beg-
gar at hollow-mafs. You were wont,when youlaugh'd,
to crow like a cock ; when you walk’d, to walk like
one of the lions; when you fafted, it was prefently
after dinner ; when you look’d fadly, it was for want
of money ; and now you are metamorphos’d with a

G 4 miftrefs,

(1) He, &c.] So Palentine, in the beginning of the play, fpeaks.
to the advantage of travel.
I rather wou’d intreat thy company
To fee the wonders of the world abroad ;
Than (living dully fluggardiz’d at home)
‘Wear out thy yeuth with fbapelefs idlencfs.

(2) Marry, &c.) Sce As you Lke it, A& 5. Sc.3. and A
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miftrefs, that, when I1 ook on you, I can hardly think
you my mafter. 3

SceNne V. £ accomplif’d young Gentleman,
His years but young, but his experience old ;
His head unmellow'd, but his judgment ripe ;
And, in a'word, (for far behind his worth
Come all the praifes that I now beftow)
He is compleat in feature and in mind,
With all good grace to grace a gentleman,

Scene VIL Contempt of Love punifh’d,
{3) [ have done penance for contemning love ;
Whofe high, imperious thoughts have punifh’d me
With

(3).d bavey &c.] Owid fays, in the epiftle of Pladra to Hippoa
LY

/

o Ruicquid amor juffit, nor eft contemnere tutum
Regnet; & i fuperos jus babet ille deos,

*Tisdangerous to contemn the pow’r of love,

He rules o’er all things, and js king above, Otwway,
4nd the old fhepherd, in Pafior Fido, obferves,

Vuol una wolta amor ne’ cyor; noftri

Moftrar quant’ egli wale,
Love will be fure, before
We die, to make us all ‘once feel hig pow’r,

Fanfbawe,
i’n the Autigone of Sophocles, the chorus fings thus to the honour of
ove 3
Bews anate payar, ge,
God of love, whofe boundlefs fway
All created things obey :
You in the yielding fair-ones eye,
Or on her foft and damafk cheek,
Lulld to repofe fecurely lie ;
Or o’er the wild waves lightly fly,
Thy vengeance, on fuch as contemn thee, to wreak,
On downy pinions thro® the ajr
Bird-like, you cut your pathlefs way
The gods themfelves you do not fpare ;.
Then how thou’d ever mortal dare
Ev’n hope, that he fhall not obey 2
All once the pleafing pain muft prove,
"The fond emotions of diftracting love.

The two Gentlemen of Verona.

With bitter fafts, with penitential groans ;

With nightly tears, and daily heart-fore fighs.
For, in revenge of my contempt of love, .
Love hath chac’d fleep from my enthralled eyes,

129

And made them watchers of mine own heart’s forrow:

O gentle Protheus, love’s a mighty lord ;

And hath {o humbled me, as, I confefs,
There is no woe to his corre@ion :

Nor tohis fervice, no fuch joy on earth;

Now no difcourfe, except it be of love ;

Now can [ break my faft, dine, fup, and fleep
Upon the very naked name of love,

Love compar'd to a waxen Inage.

(4) For my own love is thaw'd,
Which like a waxen image 'gainft a fire,
Bears no impreffion of the thing it was,

(4) For, &c.] Almoft the fame fimile is applied to life departe

ing, in King. Sobn;
Retaining but a quantity of life,
Which bleeds away, ev’nas a form of wax
Refolveth from its figure gainft the fire,
Qwid, in his Metamorphofes, ufes the fame fimile ;
Sed ut intabefcere flave
Igne lewi ceree, matutinave praine, &ci
As wax againft the fire diffolves away—-
Or as the morning ice begins to run
And trickle into drops before the fun, &,

Addifon,

8o, Spenfer, :
Yet fiill he wafted, as the fnow congeal’d,
When the bright {fun his beams thereon doth beat.

B. 3. c. 4: S. 49,
which poflibly: e borrowsd from Taffo, Gieru. Liber, 6, 20, Si136,

—As againft the warmth of Titan’s fire
Snow-drifts confume on tops of mountains tall,
See A& 3: Sc. s, :

Gy

Scewe
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Scene X. Oppofition in L,ve increafes it

Did’ft thou but know the inly touch of love,
Thou would’ft as foon go kindle fire with fnow,
Asfeek to quench the fire of love with words.

Luc. 1do not feck to quench your love’s hot fire,.
But qualify the fire’s extream rage,

Left it fhow'd burn above the bounds of reafon.

Ful. The more thou damm’ft it up the more it burns.
{5) The current that with gentle murmur glides,
Thou know’ft being ftopp’d, impatiently doth rage ;.
RBut when his fair courfe is not hindered,

He makes fweet mufic with th’ enamel’d ftones ;
Giving a gentle kifs to every fedge

He overtaketh in his pilgrimage.

And fo by many winding nooks he ftrays,

With willing fport, to the wild ocean.

Then let me go and hinder not my courfe ;

Ll be as patient as a gentle fiream,

Till the lak ftep have brought me to my love ;.
And there I'll reft, as after much turmoil,

A blefled foul doth in Elyfium.

A faithful and conflant Lover.
His words are bonds, his oaths are oracles,
His love fincere, his thoughts immaculate ;

His

() 'I'l~e currert, &c.] So, in Paflor Fide, Ergafio tells Mirtillo,
Nothing augments love more than iupp\cﬂmg and confining it,
Mirtillo, amor, &c. A& 1. Sc.2;
Mirtillo, love’s a mighty pain at beft

But more, by how much more it is fuppreft, =

For as hot fleeds run fafter at the check,
*Than if you laid the reins upon their neck,

So love reftrain’d augments, and fiercer grows,
In a clofe prifon, than when loofe he goes.

And in a Fragment of f Euripides, it s obferved,
Toievr’ arves veberausrog o rows.
Love rages more, the more it is fupprefts

Sir R. Faﬂﬂmw;, e
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His tears, pure meffengers {ent from his heart,
His heart as far from fraud, as heav’n from earth,

ACT 1L . 5 CENE I,

Gifts prevalent with Women,

(6) Win her with gifts, if the refpe& not words ;°
Dumb jewels often in their filent kind,
More than quick words, do move a woman’s mind,

Scene III. A Lover’s Banifbment.

(7) And why not death, rather than living torment?
To die, is to be banifthed from myfelf,
And Silvia is myfelf ; banifh’d from her,

" Is felf from felf ; a deadly banifhment !

What light is light, if Si%via be not feen 2.
What joy is joy, if Silvia be not by ?
Unlefs.

(6) Win, &c.] We are told, and that very beautifully, gifts
are of no avail, and by no means regarded in true love——Ibe Wina
ter’s Tale, A& 4. Sc 7+

(7) See Romeo and Fuliet, A& 3: Sc 5. Inthead A& and 3d
Seene of The Two Noble Kinfmen, Arcite {peaksthus ;

Banifh’d the kingdom ? T's a benefit,

A mercy I muft thank ’em for: but banifh’d

The free enjoying of that face Idie for,

Oh, “twas a ftudied punithment ;-a death

Beyond imagination : fuch a yengeance,

That were 1 old and wicked, all my fins

Cou’d never pluck upon me, Palamon, .

Thou haft the ftart now, thou fhalt fray and fee

Her bright eyes break each morning ’gainft thy window,

And let in life unto thee : thou fhalt feed

Upon the fweetnefs of"a noble beauty

That nature ne’er exceceded, nor.ne’er fhall :

Good gods—what happinefs has Palamon 2.

Twenty to one, hell come to fpeak to her,

And if the be as gentle, as fhe’s fair,

Tknow fhe’s his: he has a tongue will tame

Tempefts, and make the wild rocks wanton, Come, avhat
can come,

The worlt is death Lwill not leave the kingdom ;

Y11 fee her, and benear her, or no more,
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Unlefs it be to think that fhe is by ;
And feed upon the thadow of perfetion.
Except 1 be by Silvia in the night,
"There is no maufic in the nightingale ;
Unlefs I look on Silvia in the day,
There is no day for me to look upon,

A beautiful Perfon petitioning (in vain. )
8) Ay, ay ; and fhe hath offer'd to the doom,
{Which unrevers'd ftands in effe@tual force, ) :
A fea of melting pearl, which fome call tears :
“"Thofe at her father’s churlith feet the tender'd,
With them, upon her knees, her humble felf,
Wringing her hands, whofe whitenefs fo became them,
As if but now they waxed pale for woe.
But neither bended knees, pure hands held up,
Sad fighs, deep groans, nor ﬁlver—ﬂledding tears, 5 T
»€ould penetrate her uncompaflionate fire. '

HOPE,
{9) Hope is 3 lover’s ftaff ; walk hence with that;

- And manage it againft defpairing thoughts,

Scene V. Love compar'd to a Figuve on Lus. i

This week imprefs of love is as a figure
Trénched in ice, which with an hour's heat
Diflolves to water, and doth lofe his form.

Tioree Things hated of 1 omen.
The beft way is to flander Palentine ‘
With falfhood, cowardice, and poor defcent :
Three things that women highly hold in hate,

. (8) Ay, ay, &c.] This contradi@s that fine paflage in Meafare

i Meafum’, A¢t 1. Sc. 7.
(9) Hope,] Ceep 48, aund n,

The
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Thre Power of Poctry with Women.

Say that upon the altar of her beauty
You facrifice your tears, your fighs, your heart -

. Write till your ink be dry ; and with your tears

Moift it again ; and frame {fome feeling line,
That may difcover fuch integrity :

For Ospheus’ lute was ftrung with poet’s finews,
Whofe golden touch cou’d foften fteel and ftones,.
Make tygers tame, and huge leviathans

Forfake unfounded deeps, to dance on fands.

The Power of Aftion.
(¥0) And at that time I made her weep agood,

For I did play a lamentable part;
: : Madam,

(10) And, &c.] The ingenious Mr. Seward; one of the late
editors of Beaumontand Fletcher’s works, obferves upon thefe lines
of our author ‘‘ that there is fomething extremely tender, innocent,
and delicate in them, but his authors (Beaumont and Fletcher ) are
far beyond this praife in their allufion to the fame ftory. In the
Maid's Tragedy, Afpatia, forfaken by her lover (like Fulia, in this
play) finds her maid Antipbila, working a piGure of Ariadne : and
after feveral fine refletions upon Thefeus, fays;

But where’s the lady ?

Ant. There, madam. e3i,

Afp. Fie, you have mifs’d it here, Antiphila ;

" Thefe colours are not dull and pale enough,

To fhew a foul fo full of mifery,
As this fad lady’s was: do it by me,
Do itagain by me, the loft Afpatia,
And you fhall find all true, . but the wild ifland,
Suppofe, I fland upon the fea-beach now,
Mine arms thus, and mine hair blown with the windy
Wild as that defart and let all about me,
Tell, thatIam forfaken: domy face
(If thou had’ft ever feeling of a forrow)
‘Thus, thus, Antiphila : frive to make me loole
Like forrow’s monument: and the trees about mey.
Let them be dry and leaflefs: let the rocks
Groan with continual furges, and behind me
Make all a defolation: fee, fee, wenches,
A miférable lifc of this poox picture.
a e Whos

22
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Madam, ’twas Ariade, paflioning
For Thefeus’ perjury and unjult flight ;
Which:

‘Whoever has feen either the original or print of Guido’s Racchus
and Ariadne, will have the beft comment on thefe lines. In both
are the arms extende |, the hair blown by the wind, the barren
roughnefs of the rocks,, the broken trunks of leaflefs trees, and.
in both fhe looks like forrow’s monument.  So that exaltly, ut pic-
tura pocfis ; and hard it is to fay, whether our authors, or Guid,
painted beft.”” Tho’ no one, who reads this defcription, but
muft acknowledge it extremely fine, yet I admire the gentleman
who quoted it as a_paffage fuperior to that in the text, did not
confider, they in reality would bear no comparifon : Shakefpear
only juft hints at the ftory of Thefeus and Ariadne,. and that not as
in picture, but as acted ; thefe authors draw the very picture, and
give us all the circumftances of it, which Shakefpear never once
aims at ; wherefore the paflages.can never with any propriety be
compar’d with one another, fo as to fix the fuperiority of cither :
they are no more than differentaliufions to the fame frory 5 whofe
merits may both be great, but diffimilar, as Guids’s would have
been -had he painted the diftreft king Lear, and Garrick’s, when:
he reprefents to us, thofe diftiefies,

Mr. Sewvard reads the 7th line,
And you fhall find all true —put m” on th’ wild ifland.
Bicaule, fays he; fhe tells her maid, Youwll find all true except
the wild ifland, and inftantly fhe is upon the ifland. The wild
ifland, therefore, in her imagination, is as true as the reft.”’ But
it is plain by the text, Afpatia wanted no part to-be done pver
agiin, except that of the lady : fhe tells her maid; fhe has fajlld in
working Ariadre, that her colours were not dull and pale e&{dmgh
to exprefs that fad lady’s mifery, which fhe bids her do by her:
miftrefs, who was the /ife of that poor pi@ure, and in whom fhe
would find all the diftrefles of .4riadne exaltly true, and moft re-
ally figured, except that part of it, which concerns the wild ifland
where the was left by Thefeus : Afpatia, indeed, was not on fuch
an ifland, but all her other diftrefles were like thefe of Ariadne;
Suppofe that then, fays fhe, imagine me (tanding on the fea-beach,
mine arms extended thus, and my hair blown with the wind, wild
as that defart, and all let [loefe about me, tell, {fufficiently and.
in reality ] declare [ amfotlaken, &e. Mr. Thesbaid alters, Tell T
am forfaken, to, Beteachersof my [lory—Iet all about me be teachers
of my flory: the reader need not, Ifuppofe, be told,. how fre-
quently, tef all about—fignifies, let loofe, difbewvel’d, in Shakefpiar,
and many other dramatic writers, ~Mr. Seward propoles to
read the laft line in the text
If Lin thought fee/ not her very forrow.
which, tho’ an ingenious criticifm, I cannot think quite agrecable
to. the text.---7ulia obferves,—fhe afted the part fo lively Wli:h
: ex
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Wihich I folively afted with my tears,

That my poor miftrefs, moved t%lerewnhal,

Wept bitterly ; and, would I might be dead!
¥ 1£1 in thought felt not her very {orrow.
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ACT V. SCENE IV,
A Lover in Sdlitude.
(11} How ufe doth breed a habit in a manI”
This hadowy defart, unfrequented woods,
I better brook than flourithing peopled towns..
Here canl fit alone, unfeen of any,
And to the nightingale’s complaining notes
Tune my difirefles, and record my woes.
0O, thou, that doft inhabit in my breaft,
Leave not the manfion fo long tex.lantlefs 5
Left, growing ruidous, the building fall,.
“ And leave no memory of what v
‘ Repair me with thy prefence, Sifvia ; .
Thl:)u gentle nymph, cherith thy forlorn {wain:

igtrefd wept bitterly 3 nay, fhe adds, T wou'd
that her miftrefs wept bitterly ; nay, , Two
}Il‘ex;it:l?:.s;ae dead, if 1 did not really and truly, (ani not in diffi-
lation only) feel all her forrow, and a&,ualiy then fuffer her
m:’ ses.”” I cannot think the author wou’d have written
O it be dead——if he bad written, 11 feelnot. T hope
5;0!; cntlegman, who fhews fo great capdor and g('md-mt?rc thro
;nahigcriticifms will excufe my di(Yerer\g ktir'orl:x h]}n}, anaei}:r%{r‘
Cenen 3 7, 1+thin 1is  autho e-
i fentiments fo freely; a duty, 1:t ~
e IB\V tf\rxlth will juftify, and good fenfe approve- Let me con-
S\ige ’this Ioﬁg note with Ariadne’s own defcription of herfelf, in.,
her epiftle to Thefous 5 ]
sl You cannot fee, yet think you faw me now,
! Fix'd to fome rock, - as-if I the’r? did gmv&;, .
l. And trembling at the Wav? ‘_‘.vvn‘xckisﬁiibrz,ow. 5
torn and my diforger i
Iiz(;lli 3?12le robe wet through with fhow’rs of tears,
With the cold blafts fee my whollc body ﬂw}akes,
2 s 1 letters makes. :
: And my numm’d hand unequal le R
(x3) How doth, &e.] See Asyoulike ity Atz Sc. 1.
Now my co-mates, &e,

T

Love
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Love unveturn’d.

{r2) What dang’rous aion, flood it next to death,,
Wou'd I not undergo for one calm look §
Oh, 'tis the curfe in love, and fll approv'd,
When women cannot love, when they’re belov'd.

Dﬁ(/e[z’ty in a Friend,
'Who fhould be trufted now, Wy the right hand:
Ts perjur'd.to the bofom ? Proshe 4
"Tam forry, I muft never.truft thee more,
But count the world a ftranger for thy fake.
The private wound is deepeit,

REPENTANCE.

(13) Who by. repentance is not fatisfy’d,
Is nor of heav’n, nor earth.

Tnconflancy in Man,
Oh heav'n ! were man
But conftant, he were perfe@ : that one erro’r
Fills him with faults.
(x2) What, &c.] Ovid tells us,
unde rtake any thing,

Et nibil off quod non effrenocaptus amore,
Aufit, —— :

What dang’rous adtion wou’d he not attempt
Whom love’s wild paffion rules ?
As does Seneca in his Medea ;
Amor timere neminem werus poteff,
Truelove can never fear,

[ §13) See Meafure for Meafure, AQ2, Sc.7,.

The

love is ever daring-and ‘bold ‘te-
.

The Winter’s Tale.

AC T T8 CENEIE
Youthful Innocences

E were (1), fair queen,
Two Iads,’ that thought there was no more:
behind,
But fuch a day to-morrow as to-day,
And to be boy eternal. autali
We were as twinn’d lambs, that did frifk i’th i:un,
And bleat the one at th’ other : whatwe chang’d,
‘Was innocence for innocence ; we knew’not
The doétrine of ill-doing: no, nor dr.eam d,
That any did : had we purfu’d tha.t life, .
And our weak fpirits ne’er been higher rearc} =
With ftronger blood, we fhou’d have anfwef dheav’a
Boldly, not guilty = (2) the impofition clear'd,
Hereditary ours.

; s .84,
: ere, &c.] See Midfummer Nngt.s Dr:am,‘ P
53 gceq;lm;oﬁt{on] &c.] By the impoﬁtlfon bcr:dttcgyf:uri,er:ge
igin: i our firft pa s
author means original fin, derived t?‘ us from ou :
i i : hich clear'd or fet afide,
and by their offence entailed on us: wh Tt e
had no other crime, fo innocent were their lives,
glre},, E:St r:/vou’d have afapear’d perfectly guiltlefs in the eye of
keaven,”’

Scinz
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Sceve IIL Fealoufy.

Is whifpering nothing ?
Ts leaning cheek to cheek ? is meeting nofes ¥
Kiffing with infide Iip ? ftopping the career
Of laughter with a figh? (a note infallible
Of breaking honeity ;) horfing foot on foot ?
Skulking in corners ? (3) withing clocks more fwift ?
Hours, minutes ¢ the noon, midnight ? and all eyes.
Blind with the pin and web, but theirs ; theirs only,
That would, unfeen, be wicked ? Is this nothing ?
Why, then the world, and all that’s in’t, is hothing;
The covering fky is nothing, Bohemia nothing ;

My wife is nothing ; nor nothing have thefe nothings,,
If this be nothing.

King-tilling detefable,

——(4) To do this deed
Promotion follows.  IfI cou'd find example.
©Of thoufands that had firuck anointed kings,
And flourifh’d after, I'd not do’t : but fince
Ner brafs nor ftone nor parchment bears not one,
Let villainy itfelf forfwear it.

(3) Wipbing, &c.] Mr. Theobald and Warburton both print this

paflage,
Withing clocks more fwift,
Hours, minutes ? the noon, midnight, and all eyes
Blind, &,

T think there need nothing be faid of the propriety of that in tHe
text, which is from the folio. Shakefpear excels prodigioufly on
the fubject of jealoufy, whenever he touches upon it ; it may be
an agreeable amufement to the reader to compare him on this
topic, and to find, how every where different, yet excellent he is.

(4) To, &c.] We- find this fentiment' in other parts of our au-
thor’s writings, as well as in thofe of his cotemporaries. See
Hamler, A& 4. Sc. 6.

ACT
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ACT Ik 8 CENEN

Knowledge fometimes burtful.

There may be in thekc.“upd ,
ider fteep’d, and one may drink ; depar
ﬁrfglirit pal‘t};lke no venom ; for his knowledge
Is not infe@ed : but if one prefent
Th® abhorr’d ingredient to his eye, make knowr.l
How he hath drunk, he cracks his (5) gorge, his fides
With violent hefts. :

Scenke I The Silence of Innocence eloguent.

The filence often of pure i}chence
Perfuades, when fpeaking fails.

Scene VL Az Infant to be expss'd,

Come on, poor babe !
Some powerful fpirits inftruct the kites and ravens.
To be thy nurfes! wolves and bears, they fay,

- (Cafting their favagenefs afide) have done

Like offices of pity.

ACT I SCENE IL
INNOCENCE,.

Innocence fhall make
Falfe accufation blufh, and tyranny
Tremble at patience.

] e F is the fams
G 1 7. e« Throat—from the French: Hgfz:, is the
as(bilwi:;’f"—’: The reader will find a paffage fimilar to this in 0=
thells, where that unhappy, deluded man laments his knowledge
of hi,s wife’s ftolen hours of luft ; and obferves,
Fle had been happy. if the gen'ral camp,
Pioncers and all, had tafted };er {weet body
ad nothing krown, &,
So he had nothing known, gk




240 The Beauties of SHARESPEAR.

SceENE V. Defpair of Parden.

But, O thou tyrant !
Do not repent thefe things; for they are heavier
Than all thy woes can ftir: therefore betake thee
To nothing but defpair. A thoufand knees,
"T'en thoufand years together, naked, fafting,
Upon a barren mountain, and {ill winter,
In florm perpetual, cou’d not move the gods.
To look that way thou wert.

Scene IV, dn decouns of @ Ghoft's appearing in

a Dream.
(6] I’ve heard but not believ'd, the fpirits of the
dead
May walk again; iffuch thing be, thy mother

Appear’d:

(6) See Paftor Fido, A& 1. S¢. 4. Tn the third ook of Lucan’s
Pharfulia, there s an elegant: defeription of Pompey’s firft wife ap-
pearing to him in a dream : her name was Fslia, Cefar’s daughter,
after whofe death, he married the celebrated Cornelia,

At length the weary chieftain funk to reft,
And creeping flumbers footh’d his anxious breaft.
When, lo ! in that fhort moment of repofe,,
- His Fulia’s fhade, a dreadful vifion, rofe.
Thro’ gaping earth her ghaftly head fhe rear’d,
And by the light of livid flames appear’d :
Thefe civil wars, fhe cry’d, my peace infeft,
And drive me from the manfions of the bleft 3
Elyfium’s happy fields no more I know,
Dragg’d to the guilty Stygian fhades below :
When thou wert mine, what laurels crown’d thy head!
" But thou haft chang’d thy fortune with thy bed 3
Death isthe dow’r Cornelia’s love affords,
Ruin ftill waits upon her potent lords..
But let her partner of thy warfare go,
Let her, by land and fea, thy labours know 3.
In all thy broken fleeps I will be near,
Inall thy dreams fad Fulia fhall appear :
Yourloves fhall find no moment for delight;
The day fhall all be Ceefar’s, mine the nights n
x ot

So like a waking.
Sometimes her head on one fide,” fome another;
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Appear'd to me laft night ; for ne’er was dream

"T'o me comes a creature,

I never faw a veffel of like forrow

So fill'd and fo becoming ; in pure white robes,
Like very fan&ity, fhe did approach

My cabin where I lay ; thrice bow’d before me,
And (gafping to begin fome fpeech) her eyes
Became two fpouts ; the fury {pent, anon

Did this break from her.  Good dntigonus,
Since fate, againft thy better difpofition,

Hath made thy perfon for the thrower-out

Of my poor babe, according to thine oath,
Places remote enough are in Bobemia ;
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There weep, and leave it crying : and, (7) for the babe

Is counted loft for ever, Perdita,
I prythee, call it ;. for this ungentle bufinefs,
Put on thee by my lord, thou ne’er fhalt [ee

Thby wife Paulina more.”——— And{o, with fhrieks,

She melted into air. ~ Afilicted much,

I did in time colle& myfelf, and thought

This was fo, and no flumber: dreams are toys;
Yet for this once, yea, fuperflitioudly,

I will be fquar’d by this.

Not the dull fiream where long oblivions roli,
Cou’4 blot thee out, my hufband, from my foul:
The pow'rs beneath my conftancy approve,
And bid me follow, wherefoe’er you rove :
Amidft the joining battles will I ftand,
And ftill remind thee of thy plighted hand 3
Nor think thofe facred ties no more remain,
The fword of war divides the knot in vain,
That very war fhali make thee mincagain.

The phantom fpoke, and gliding from the place,
Deluded her aftonifh’d lord’s embrace,

she Temprﬁ, A& 4is Sc, 44

}' \

Rowe,

(7) For, &c.] Ibelieve, T have not before obferv’d, Shakefpear
ufes this particle frequently in the fenfe of becaufe: the expreffion
of, melting into air, is extremely fine, and ufed by our author ia

An
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An Infant expos'd,
——Poor wretch,
That for thy mother’s fault art thus expos’d
o lofs, and what may follow, (weep [ cannot,
But my heart bleeds : and moft accurfi .am 1
‘To be by oath enjoin’d to this.) Farewel !
"The day frowns more and more, thou art like to havs
A lullaby too rough,

Scene VIL ° Defeription of a WWreck by a Cloon,

(7) Twou’d you did but fee, how it chafes, how it
rages, how it takes up the thore : but that’s not to the
point: oh, the moft piteous cry of the poor fouls, fome.
times to fec them, and not to fee them : now the fhip
boring the moon with her main-maft,,and anon f{wal-
lowed with yelt and froth, as you'd thruft a cork inte
b a hogfhead.  And then for the land.fervice :—to fee
how the bear tore out his thoulder-bone, how he cry’d
L to me for help, and faid his name was Antigonus, a
‘} nobleman ;~—Dbut to make an end of the thip ; to’fee
: how the fea flap-dragon’diit: but firlt how the poor
E fouls roar’d and the fea mock’d them: and how thé
! poor gentleman roar’d and the bear mock’d him, both
roaring louder than the fea or weather, s

(7)‘ I wou’d, &c ] Sbakefpear feems to have had that fine dé-

. feription of a ftorm at fea in his eye, which we find in the cviith

” Pfalm, ver. 25. For.at his word the ftormy wind arifeth, which
lifteth up the waves thercof. They are carried up to the ’hcaven

and down again to the deep : their foul melteth away becaufe 01’"

the trouble. They reel too and fro, and ftagger like a drunken

man, and are at their wits end. So when they ery unto the Lord
in their trouble, he delivereth them out of their diftrefs, For h

maketh the ftorm to ceafe, fo that the waves thereof are ftill,&re, 5

AT
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A CT DNe SEENE . -V
A Garland for old Men,

——Reverend firs,
For you there’s rofemary and rue, thefe keep
Seeming and favour all the winter long :
Grace and remembrance be unto you both,
And welcome to our fhearing.

Nature and Art.

Per. Sir, the year groweth antient,
Not yet on fummer’s death, nor on the birth
Of trembling winter ; the faireft flowers o’th’ feafon
Are our carnations, and ftreak’d gilly-flowers,
Which fome call nature’s baftards : of that kind
Our ruftic garden’s barren, and I care not
To get flips of them.
Pol. Wherefore, gentle maiden
. Do you negle& them ?
% Per. For I have heard it faid,
o There is an art, which in their piednefs thares
With great creating nature.
Pyl. Say there be ; %
Yet nature is made better by no mean,
But nature makes that mean : {o, over that art,
Which, you fay, adds to nature, is an art
That nature makes ; you fee, {weet maid, we marry
A gentle feyon to the wildeft ftock ;
And make conceive a bark of bafer kind
By bud of nobler race. This is an art,
Which does mend nature, change it rather ; but

The art itfelf is nature.
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A Garland for middle-aged Men.
I'll not put

The dibble in earth, to fet one {lip of them ;
No more than, were I painted, I wou'd wifh
This youth fhou’d fay, "twere well ; and only therefore
Defire to breed by me—There’s flowers for you ;
Hot lavender, mint, favoury, marjoram,
"The marygold, that goes to bed with th’ fun,
And with him rifes, weeping : thefe are flowers
Of middle fummer, and, I think, they are given
To men of middle age.

A Garland for young Men.
Cam. 1ihon'd leave grazing, were I of your flock,
And only live by gazing.
Perdita. Cut, alas!
You’d be {o lean, that blafts of January
>
Wou'd blow you through and through; now, my fair-
eft friend,
Twou'd I had fome flowers o'th {pring, that might
Become your time of day; and yours, and yours,
That wear upon your virgin-branches yet
Your maidenheads growing : (8) O, Proferpina,
For
(8) 0, Proferpina, &c.] Milton frews the hearfe of his Lycidas
with beautiful vernal flowers, not unlike thofe the pretty Perdita
wifhes for the garland of her lover,
— Purple all the ground with vernal flowers :
Bring the rathe primrofe, that forfaken dies,
‘The tufted crow-tco, and pale je{ﬁmine,_ :
The white pink, and the paufic fireakt with jet,
"The glowing violet, ;
The mufk-rofe, and the well-attir’d woodbine,
With cowflips wan that hang the penfive head,
And every flow’r that fad embroid’ry wears ;
Bid amaranthus all his beauty fhed,
And daffadillies fill their cups with tears,
To firew the laureat herfe where Lycid lies.
The reader will find a pretty paflage, worth comparing with this
of Sbakefpear, in As you like ity p. 13, the notes
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For the flow’rs now, that, frighted, thou let'ft fall
From Dis’s waggon ! Daffadils,

That come, before the fwallow dares, and take
The winds of March with beauty ; violets dim,
But fweeter than the lids of Juno’s eyes,

Or Cytherea’s breath ; pale primrofes,

That die unmarried, e’er they can behold
Bright Pheebus in his ftrength : (a malady
Mott incident to maids ;) gold oxlips, and

The crown imperial ; lillies of 4ll kinds,

The flower-de-lis being one. O, thefe I lack

"T'o make you garlands of, and, my {weet friend,
"T'o ftrow him o’er and o’er.

145

A Lover’s Commendation,
(9} What you do,
Still betters what is done ; when you fpeak, (fweet)
I'd haveyou do it ever; when you fing,
T"d have you buy and fell fo ; fo, give alms;
Pray, fo; and for the ord’ring your affairs,
'To fing them too. When you do dance, I with you

(9) What, &c.] So, a little further, one of the company fays,
This is the prettieft low-born lafs, that ever
Ran on the green-fod : nothing the does or feems,
But fmacks of fomething greater than herfelf,
Too noble for this place,
And when it is {aid afterwards, She dances L7 E——
thepherd adds, So /be does any thing. ol S
Uwid, that great mafter of love, well affured of the truth of
this, that every thing, done by the perfon we love, is agreeable 5
thus makes his Sapbo complain’in her epiftle to Phaon - !
My mufic then you cou’d for ever hear,
And all my words were muficto your ear s
You ftopp’d with kiffes my inchanting tongue,
And found my kifles fweeter than my fong :
In all I pleas’d, but moft in what was beit,
And the laft joy was dearer than the reft :
Then witheach glance, each word, each motion fir'd,
¥ou fill enjoy'd, and yet you ftill defir’d, Pope,

N H A
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A wave o'th {ea, that you might ever do
Nothing but that; move ftill, ftill fo,

And own no other fun&tion—each your doing,
So fingular in each particular,

Crowns what you're doing in the prefent deeds,
‘That all your aéts are queens.

Tiue Love.

He fays, he loves my daughter;
I think fo too : for never gaz’d the moon
Upon the water, as he’ll ftand, and read
As twere, my daughter’s eyes : and to be plain,
I think there is not half a kifs to chufe
Who loves another beft.

ScenE VII. Prefents little regarded by real Lovers,

Pol. ~—How now, fair Shepherd ?
Your heart is full of fomething, that doth take
Your mind from feafting. Sooth! when I was young,
And handed love as you do, I was wont
T'o load my fhe with knacks : I wou'd have ranfack'd
"The pedlar’s filken treafury, and have pour'd it
"T'o her acceptance : you have let him go
And nothing marted witk him. If your lafs
Interpretation fhou'd abufe, and call this
Your lack of love or bounty, you were firaited
For a reply, at leaft if you make care
Of happy holding her.
Flp. Old Sir, I know,
She prizes not fuch trifles as thefe are ;
The gifts the looks from me are packt and lockt
Up in my heart, which I have given already,
But not deliver'd. O, hear me breathe my love
Before
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Before this ancient Sir, who, it fhou’d feem,

Hath fometime lov’d : I take thy hand; (10) this hand
As foft as doves-down, and as white as it,

Or Ethiopian’s tooth, or the fann’d fnow

That’s bolted by the northern blaft twicz o’er.

A Father the beft Gueft at his Son’s Nuptials.

* Methinks a father

Is at the nuptial of his for, a gueft,
"That beft becomes the table : pray you once more,
Is not your father grown incapable
Of reafonable affairs ? Is he not ftupid
With age and alt'ring rheums ? Can he fpeak, hear,
Know man from man, difpute his own eftate,
Lies he not bed-rid, and again does nothing,
But what he did, being childifh ?

Flor. No ; he has health, and ampler firength indeed,
Than motft have of his age.

Pol. By my white beard,
You offer him, if this be fo, a wrong
Something unfilial : reafon, my fon °
Shou’d chufe himfelf a wife: butas good reafon,
The father (all whofe joy is nothing elfe,
But fair pofterity) fhou’d hold fome counfel
In fuch a bufine(s.

Scene VIIL - Rural Simplicity.
I was not much afraid ; for once or twice

I was about to {fpeak, and tell him plainly,
H -2 The

10) Thy band, &c.] So, Troilus fpeaking of the hand of Cro/-
'y ) f

Sida, fays; :
O, that her hand,
In whofe comparifon all whites are ink,
Writing their own reproach, to whofe {oft feizure
The cygnet’s down is harfh,

* Se¢ Midfurumer Night's Dream, p.73s



148  The Beauties of SHAKESPEAR.

(11) The felf-fame fun, that thines upon his court,
Hides not his vifage from our cottage, but
* Looks on alike,—

SceEne IX. Profperity the Bond, Affifiction the
Loofer of Love.

(12) Profperity’s the very bond of love,
Whofe frefh compleétion and whofe heart together
Affli¢tion alters.

ACT Ve -SCENEYV,
Wonder, (proceeding from fudden Foy.)

There was fpeech in their dumbnefs, language iit
their very gefture ; they look’d as they had heard of a
world ranfom’d, or one deftroyed : a notable paflion
of wonder appeared in them; but the wifeft beholder;
that knew no more but feeing, could not fay if the
importance were joy or forrow ; but in the extremity

_ of the one, it muft needs be.

(11) The, &c.] Thisis plainly taken from St Matthew, ch. v,
wver, 45, He maketh his fun to tife on the evil and the good, and
fendeth rain on the juft and unjuft. And Horace, fpeaking of
death, has the fame thought ;

Intruding death with equal freedom greets
The low-built hut, and ftately gates
Of lofty palaces and royal feats, Ode 4. B. 1.

% Looks on alike, i. e. looks alike on the court and cottage.

(12) Profperity, &c.] Perdita, in the following fpeech, denicé
this

~ One of thefe is true:
1 think affli&tion may fubdue the cheek,
But not take in the mind.
And Ovid fays, :
Nam cum prafliteris verum mibi femper amorent;
Hic tamen adwerfo tempore crewvit amor,
‘T'rue love to me indeed you ever bore,
But in adverfity ftill lov'd me more,

Sceng
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Scene VII. 4 Statue.

What was he, that did make it? See, my lord,
Wou'd you not deem it breath’d, and that thofe veins
Did verily bear blood ?

Mafterly done !
‘The very life feems warm upon her lip,
(13) The fixture of her eye has motion in’t,
As we were mock’d with art,
~—Still methinks
There is an air comes from her. What fine chizzel
Cou'd ever yet cut breath 2-—Let no man mock me ;
For I will kifs her.

H j Widows

(13) The fixture, &c.] The meaning is, though the eye be
fixed, (as the eye of a ftatue always is,) yet it feems to have mo-
tion in jt, that tremulous motion which is perceptible in the eye
of a living perfon, how much foever one endeavours to fix it. Ed-
aards. ‘There is an'additional beauty in the expreflion, from the
feeming flatue being really a living perfon : Owvid has fome lines on
the ftatue made by Pygmalion, which, tho’ rather too Owidian,
have very great beauty in them ;

Interea niveum mira feliciter arte, &c.

He carv’d in ivory fuch a maid, fo fair.
As nature cou’d not with his art compare,
Were the to work :
Pleas’d with his idol, he commends, admires,

Adores : and laft, the thing ador’d defires :

A very virgin in her face was feen,

And had fhe mov'd aliving maid had been 3

One wou’d have thought fhe cou’d have ftirr'd, but ftrove
" With modefty, and was afham’d to move.

Art, hid with art; fo well perform’d the cheat,

It caught the carver with his own deceit :

‘The fleth, or what fo feems, he touches oft,

‘W hich feels fo fmooth, that he believes it foft, &e.

See Dryden’s Tranflation.
Virgil has a fine expreflion to denote the excelleney of feulpture ;
Excudent alit fpirantia mollius era,
Credo equidem---wwivos ducent de marmore wultus, /En 6.

The word fpirantia exprefles the very breathing.

Metam, lib. 10+
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Widow compar'd to a Turtle.

(14) I, and old turtle,
‘Will wing me to fome wither’d bough, and there
My mate, that’s never to be found again,
Lament till I am loft.

(14) I, and old turtle, &c ] Spenfer, in his fweet fonnets, hasa
fimile a good deal like this, and which, in my opinion, is not in=
ferior to it ;

Like as the culver on the ared bough
Sits mourning for the abfence of her mate s
And in her fongs fends many a wifhful vow
For his return that feems to linger late ;
So Lalone, now left difconfolate,
Mourn to myfelf the abfence of my love ;
And wand’ring here and there all defolate,
Seck with my plaints to match that mournful doves

Antony
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Antony and Cleopatra.

ACTIL SCENE L

Love, the Noblenefs of Life,

ET (1) Rome in Tyber melt, and the wide arch
Of the rais’d empire fall ; here is my fpace,

Kingdoms are clay ; our dungy earth alike
Feeds beaft as man ; the noblenefs of life
Is to do thus ; when fuch a mutual pair,  [embracing.
And fuch a twain can do’t; inwhich I bind,
On pain of punifhment, the world to weet
We ftand up peerlef:.

ScenE V. Antony’s Vices and Virtues.

Lep. (2) I muft not think
"They’re evils enough to darken all his goodnefs ;

H 4 His

(1) Let, &c.) It is remark’d by Plutarch, of Antony, that his
language and manner of {peaking was like his temper, turgid and
ambitious 5 and that he affe&ed the 4fiatic manner, which was
fo : Shakefpear, we find, not only from the ftyle of the prefent,
but many other of Antony’s fpeeches, was no ftranger to this,
which is an additional proof of his learning: as well as his in-
imitable excellence in keeping up the truth of his chara&ers,

(2) Imuff, &c.] The judicious reader will be much pleas’d to
find the vices and virtues of Antony fo juftly fet forth, fo agree-
able toall the accounts we have of his character in hiftory : doubt-
lefs no fmall knowledge in antiquity was neceflary for fo exact a
conformity to the charaéters of theantients. It is furprizing, the
Oxford editor fhould read the third line in the text,

As the fpots of ermine,
Or fires by night’s blacknefs.
when the image is fo apt and beautiful as it now ftands, and al-
moft incapable of being mifunderftood. ; 4
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His faults in him {eem, as the {pots of heav'n,
More fiery by night’s blacknefs ; hereditary,
Rather than purchaft ; what he cannot change,
Than what he chufes.

Ce/. You are too indulgent. Let us grant, it is not
Amifs to tumble on the bed of Ptolomy,
To give a kingdom for a mirth, to fit
And keep the turn of tipling with a flave,
To reel the fireets at noon, and ftand the buffet
With knaves that fmell of fiveat 5 fay this becomes

him 5 3
(As his compofure mu be rare indeed, :
Whom thefe things cannot blemifh,) yet muft Antony
No way excufe his foils, when we do bear
So great weight in his lightnefs. If he fill'd
His vacancy with his voluptuoufnefs ;
Full furfeits and the drynefs of his bones,
Call on him for’t ; but to confound fuch time, !
‘That drums him from his ] port, and fpeaks as loud
As his own ftate and ours ; ’tis to be chid : ;
As we rate boys, who (3) being mature in knowledge,
Pawn their experience to their prefent pleafure,
And {o rebel to judgment.
Antony, :
Leave thy lafcivious waflals. When thou once
Wert beaten from Mutina, where thou {lew't
Hirtius and Panfa, confuls, at thy heel
Did famine follow, whom thou fought'ft againft,
(Though

(3) Being mature] The Oxford editor reads, who fmmature in
knowledge, to which Mr. #arburton agrees, and admits the al-
teration : I cannot be quite fatisfied with the criticifm, but ap-
prehend there is much more propricty in the words as they now
ftand, than as the Oxford editor would read them, For, if the boys
were immature in kmolidge |or, had not any knowledge | they
could not pawn their experience to their prefent pleafure, nor rebel
to judgment: whereas; if they were mature in Anowledze, all that
follows is very juft + but I leave it to the candid reader.
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(Though daintily brought up,) with patience more

Than f{avages could fuffer. Thou did’ft drink

The ftale of horfes, and the gilded puddle ;

Which beafts would cough at. Thy palate then did
deign

The rougheft berry on the rudeft hedge,

Yea, like the ftag, when fnow the pafture fheets,

The barks of trees thou broufed’ft. On the Alps,

Itisreported thou didft eat ftrange flefh,

‘Which fome did die to look on ; and all this,

(It wounds thine honour that I {peak it now,)

Was borne fo like a foldier, that thy cheek

So much as lank’d not.

Scene VI. Cleopatra on the Abfence of Antony.

(4) Oh, Charmian!
Where think’ft thou he is now ? Standshe, or fits he?
Or does he walk ? Or is he on his horfe ?
Oh happy horfe to bear the weight of Antony !
Do bravely, horfe, for wot’ft thou, whom thou mov’ft ?
The demy Atlas of this earth, the arm

And (5) burgonet of man. He’s fpeaking now,
Or

(4) 0b, &c.] Nothing can be more natural than this follicitude
of Clegpatra, fo peculiar to lovers: in Philafler, Aét 3. the lady
fays ;

o’ I marvel, my boy comes not back again ;

But that I know my love will queftion him,

Over and over : how I flept, wak’d, talk’d ;

How I remembred him, when his dear name

Was laft fpoke, and how, when I figh’d, wept, fung,
And ten thoufand fuch : I thou’d be angry at his ftay.

(5) Burgonet] i.e. A freel cap, worn for the defence of the
head in battle. The ingenious Mr. Seward remarks, on the next
lines—*‘¢ That theeditors, who diftinguith Antony’s fpeech either
by italicks or comma’s, make him cnly fay, “ Where's my fer-
pent of old NVile 2 The reft is Cleopatra’s own. But furely it is a
firange compliment only to call her a ferpent of Nile. And why

then does fhe mention it as a wonder, that he fhould fay fuch rap-~
H s . turous
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Or murmuring, < where’s my ferpent of old Nile

(For {o he calls me ;) now I feed myfelf

With motft delicious poifon ; think on me

That am with Fheebus’ amorous pinches black,

And wrinkled deep in time ? Bald-fronted Cezfar,

When thou waft here above the ground, I was

A morfel for a monarch ; and great Pompey

Would ftand and make his eyes grow in my brow ;
There

turous things of her in her decline of life > No 5 Antony’s fpeech
fhould be continued, as the metaphor is,

‘Where’s my ferpent of old Ni/e 2
=———Now I feed myfelf
With moft delicious poifon.

Both parts belong to him, and then the goes on ; “ Think, fays
the, that he utters fuch raptures as thefe of me, tho’ wrinkled
deep intime.”” But, I think, fhe feems not to imagine any fuch
raptures : all the dwells upon is, her Antany’s thinking and fpeak-
ing of her, by that fond expreffion, which however uncouth a
compliment it may appear tous, we are to fuppofe, was a com-
mon one between them, and ufed by Antony in the midft of their
freedom and rapture: ¢ He’s fpeaking now, fays fhe, of me, or
murmuring out his ufual fond appellation of me, withingto know
where his {ferpent of old Nile is —(for fo [apologizing for the odd-
nefs of it] my Antony calls me ;) recollecting herfelf, fhe goes on :
now, indeed, I do feed myfelf with moft delicious poifon : think
of me, that am thus fwarthy and thus wrinkled, to be fo kindly
remember’d by this arm and burgonet of man.””  Mr, Seward
*has made an alteration ina following line, which I have admitted

into the text : it is commonly read,

Broad-fronted Czfar——e—

*“ Is there, fays he, the leaft-ground from medals, ftatues, or
hiftory, for fuch a defcription of him. No; but the very reverfe.
Look on his medals, and particularly the fine bronzs at Dr,
Mead's, and you’ll find that he has a remarkably fbarp forchead,
But there isa peculiarity in Cafar’s forehead, mentioned by all his
hifterians, and confirmed by medals and ftatues. He was bald,
and boafted, that he would cover his temples with laurels inftead
of hair ; and for that purpofe, after he was diftator, conftantly
ware his laurel crown: I read therefore,
Bald-fronted Cefar ;

It is perfectly in charaéter for Clopatra to mention a blemifh in
Cafar; for fhe a little below fhews a contempt for his memory, in
comparifon of her Antony, See Beaumont and Fletcher’s Works,—
Preface, p. 66,
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There would he anchor his afpe&, and die
With looking on his-life.

AsQ T Wi S:C BilNE ¢ L.
The Vanity of buman Wijhes.

(6) We, ignorant of ourfelves,
Beg often our own harms, which the wife powers
Deny us for our good ; fo find we profit
By lofing of our prayers.

(6) We, &c.] Mr. Theobald has well obferved, that if this be
not an imitation of the following incomparable lines of Fuwenal,
they breathe fo much of the fame fpirit and encrgy, as if the foul
of the Roman fatyrift had been transfus’d into our poet. In the
beginning of the fatyr (the roth) the poet obferves;

Look round the habitable world, how few
Know their own good, or knowingit, purfue.
How void of reafon are our hopes and fears !
What in the conduct of our life appears
So well defign’d, fo luckily begun,
But, when we’ve got our with, we with undone !
‘Whole houfes of their whole defires pofleft,
Are often ruin’d at their own requeft.
In wars and peace, things hurtful we require,
When made obnoxious to our own defire.
With laurels fome have fatally been crown’d 3 :
Some who the depths of eloquence have found, }.
In that un.navigable ftream were drown’d, &, :

And tcwards the end, he advifes thus
Intruft thy fortune to the pow’rs above,
Leave them to manage for thee, and to grant
What their unerring wifdom fees thee want :
In goodnefs asin greatnefs they excel ;
Ah, that we lov’d ourfelves but half fo well !
We blindly by our headftrong paffions led,
Are hot for aftion, and defire to wed ;
Then with for heirs: but to the gods alone !
Our future offspring, and our wives are known, }-
Th’audacious ftrumpet, and ungracious fon,

I have taken this from Mr. Dryden’s tranflation, tho’ we have a
much nobler by the excellent author of the Rambier, which I have
not been able to procure,

Scene
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Sceng III. Defeription of Cleopatra’s Jailing

dewn the Cydnus,

(7) The barge the fat in, like a burnifh'd throne,
Burnt on the water ; the poop was beaten gold,
Purple the fails, and fo perfumed, that
The winds were love-fick with them : th’ oars were

filver,
Which to the tune of flutes kept ftroke, and made
The water which they beat, to follow fafter,
As amorous of their ftrokes. For her own perfon, = «
It beggar'd all defeription ; fhe did lie
In her pavilion, cloth of gold, of tiffue,
{8) O'er-piQturing that Venus, where we fee
The

(7) The barge, &c.] AsDryden plainly enter’d the lifts with
Stakefpear, in defcribing this magnificent appearance of Cleopatra,
it is but juft the defcriptions fhould appear together, that the
reader may decide the vitory. Partiality, perhaps, may incline
me to think Shakefpear’s much the greateft 5 tho’ I am greatly
pleas’d in hearing it from Antony’s own mouth, in Dryden’s play, '

Her gally down the filver Cydmus row’d,
The tackling filk, the fireamers wav’d with gold,
The gentle winds were lodg’d in purple fails,
Her nymphslike Nereids round her couch were plac'd,
Whete fhe, another fea-born Penus lay.
She lay, and leant her cheek upon her hand,
And caft a look {o languithingly {weet,
As if fecure of all beholders hearts, R |
Negleéting fhe cou’d take em. Boys, like Cupids,
Stood farning, with their painted wings, the winds
That play’d about her face; but if fhe imil’d,
A darting glory feem’d to blaze abroad,
‘That mens defiring eyes were never weary’d,
But hung upon the obje@t. To foft flutes
‘The filver cars kept time ; and while they play’d,
"The hearing gave new pleafure to the fight,
And both to thought : ’twas heav’n (or fomewhat more)
¥orfhe fo charm’d all hearts, that gazing crowds
Stoed panting on the thore, and wanted breath
‘To give their welcome voice.
(8) Oer-piciuring, &c.] ““ The poet, fays Mr. Theobald, feems
ke to Lealluding to that fine pi@ure of Penus, done by Aprllcshé
; p t
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The faacy out-work nature. On each fide her
Stood pretty dimpled boys, like {fmiling Cupids,
With divers-colour’d fans, whofe wind did feem
To glow the delicate cheeks, which they did cool,
And what they undid, did.

Agr. Oh rare for Antony.

Eno. Her gentlewomen, like the Nereids,
So many Mermaids, tended her i’th’eyes,
And made their bends adorings*. At the helm,
A feeming mermaid fteers ; the. filken tackles
Swell with the touches of thofe flow’r-foft hands,
That yarely frame the office. From the barge
A ftrange invifible perfume hits the fenfe
Of the adjacent wharfs. The city caft
Her people out upon her ; and Antony
Enthron’d i’th’ market-place, did fit alone,
Whiftling to th’ air ; which, but for vacancy,
Had gone to gaze on Cleopatra too,
And made a gap in nature.

Cleopatra’s infinite Power in pleafing.

(9) Age cannot wither her, nor cuftom ftale
Her infinite variety : other women cloy
The

the beauty and limbs of which, it is faid, he copied from Campafpe,
his beloved miftrefs, whom he received at the hands of 4lexander
the Greata 'This celebrated piece ‘of his was called, APeodily awee-
dvowern, Penus rifing out of the fea : to which, Owid has paid fo
fine a compliment in his 3d book on the 4t of Lowe.

8i Venerem Cous nunguam pofuiffer Apelies,

Merfa [ub equoreis illa lateret aguis.

If fam’d Apelles had not painted thee,

Venus, thou ne’er had’ft rifen from the fea.

The reader, for a larger account of this matter, may confult
Pliny’s Natural Hiftory, L. 35. c. 10,

* Adorings. Warb. wulg, Adornings.

(9) Age, &c.] So, in Dryden’s play, Antony fpeaks to Cleopatra
of her uncloying charms ; A
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The appetites they feed, but fhe makes hungry,
Where mott the fatisfies. For vileft things
Become themfelves in her, that the holy priefts
Blefs her, when fhe is riggith.

SceNE V.  The unfettled Humour of Lovers,

Enter Cleopatra, Charmian, [ras and Alexas.
Cleo. (10) Give me fome mufick : mufick, moody
food :

Of us that trade in love.
Oumness
How I lov'd,
Witnefs ye days and nights and all ye hours,
Thatdanc’d away with down upon your feet,
Asall your bufinefs were to count my paffion :
One day pafs’d by, and nothing faw but love :
Another came and ftill twas only love :
The funs were weary’d out with lookingon,
And Iuntir’d with loving.
1 faw you ev’ry day, andall the day;
And ev’ry day was flill but as the firft ;
So eager was I ftill to fee you more. A& 3.
(10) Giwe me, &c.1 Nothing can be more natural than this un-
eafy fluGtuation of mind fo peculiar to people deprived of the ob-
je& which alone can pleafe them, and without whom nothing can
pleafe. I know not of a more beautiful inftance than in the firft
A& of that fine play of Euripides, Hippolitus, towards the latter
end of the aét : which Mr. Smith has well copied (I might rather
have faid, tranflated) in his Phezdra and Hippolitus, an excellent
play, tho’ greatly inferior in many material circumftances, and
particularly the charatter of Phadra, to the Greck, In our Eng-
Lifb play, Phadra, on her entrance, begins
Stay, virgins, ftay, I’ll reft my weary fteps:
My ftrength forfakes me, &'c.
‘Why blaze thefe jewels round my wretched head ?
Why all this labour’d elegance of drefs?
‘Why flow thefe wanton curls in artful rings ?
Take, fnatch them hence, &e.
Oh, my Lycon,
Oh, how I long to lay my weary head
On tender flow’ry beds and fpringing grafs !
‘To ftretch my limbs beneath the fpreading fhades
Of venerable oaks ! to flake my thirft,
‘With the cool nectar of refrefhing fprings!
Lycen, T'll footh her phrenzy 5 come, Pbedra, let’s away,
Let’s to the woods and Jawns, and limpid ftreams,
» Pbdli;

e
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Omnes, 'The mufick, hoa !

 Enter Mardian the Eunuch.

Cleo. Let it alone, let’s to billiards : come Charmian,
Char. My arm is fore, beft play with Mardian.
Cleo. As well a woman with an eunuch play’d,
As with a woman. Come, you'll play with me, fir ?
Mar. Aswell as I can, madam.
Cleo. And when good will is thew’d, tho’t come too
fhort,
The aftor may plead pardon. I'll none now.
Give me mine angle, we’ll to theriver, there
My mufick playing;, far off I will betray
Tawny-finn’d fifhes, my bended hook fhall pierce
Their {limy jaws ; and, as [ draw them up,
1’1l think them every one an Antony,
And fay, ah, ha! you're caught.
Char. *Twas merry ; when
You wager'd on your angling, when your diver
Did hang a falt fith on his hook, which he
With fervency drew up.
Cleo. That time!——Oh, times!
I laught him out of patience, and that night
1 laught him into patience ; and next morn,
E’er the ninth hour I drunk him to his bed :

Then

Pbed. Come, let’s away, and thoumoft bright Diana,
Goddels of woods, immortal, chafte Diara,
Goddefs prefiding o'er the rapid race,

Place mey oh, place me in the dufty ring,

Where youthful charioteer’s contend for glory ;
See how they mount and fhake the flowing reins!
See, from the goal the fiery courfers bound !

Now they ftrain panting up the fteepy hill,

Now fweep along its top, now neigh along its vale;
How the car rattles ! how its kindling wheels
Smoak in the whirl L The circling fand afcends,
And in the noblc duft the chariot s loft,
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Then put my tires and mantles on him, whilft
I wore his fword (11) Philippan.

ACTHL SCENEL

Ambition, jealous of a too fuccefsful Friend.
(12) Oh Silius, Silius,
I have done enough. A lower place, note well,
May make too great an a&. For learn this, Silius,
Better to leave undone, than by our deed
Acquire too-high a fame, when he, we ferve’s away.

Scene V. OQavia’s Entrance, what it fhould
have been,

Why haft thou ftol’n upon us thus? You came not
Like Celar’s fifter ; the wife of Antony
Should have an army for an ufher, and
The neighs of horfe to tell of her approach,
Long e’er fhe did appear. The trees by th’ way.
Should have borne men, and expeftation fainted,
Longing for what it had not. Nay, the duft
Should have afcended to the roof of heav’'n,
Rais’d by your populous troops : but you are come

A

(11) Philippan.] This word, we are to fuppofe, was fo called

from the great attionsit atchieved in the hands of its heroic mafter

at Philipp: ; the faireft field of his fame, and of which he feems
to have been moft proud. Aurony too plumed himfelf on his
defcent from Hercules 5 fo that thisimitaticn of his anceftor was the
more agreeable to him, who fubmitted to the like treatment from
Omphale, whofe tires and mantles the great Alcides put on, and
plied her diflaff, while fhe wielded his club, and deck’d herfelf in
his trophies. :
(12) 0b, &c.] This is fpoken by Pentidius, who beats a very
confiderable fhare in Mr. Dryden’s tragedy : but it feems to me,
that great man has mifreprefented him, and inftead of giving us
the brave, old, honeft, veteran Roman, hath given us a furly, rigid
buffoon : unlike that Pentidius, we fo greatly admire in his true
charater. Plutarch, as Mr. Theobald has obferved, particularly
takes notice, that Pentidius was careful to a&t only on lieutenancy,,
and cautious of aiming at any glory, in his ow n name and perfon,.

=

SR———
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A market-maid to Rome, and have prevented
‘T'he oftent of our love ; which left unfhewn,
Is often left unlov’d ; we fhould have met you
By fea, and land, fupplying every ftage
With an augmented greeting,

WO ME N.

‘Women are not
In their beft fortunes ftrong ; but want will perjure
‘T'he ne’er touch’d veftal.

Scewe IX. Fortune forms out*Fudgment,

I fee, mens judgments are
A parcel of their fortunes, and things outward
Do draw the inward quality after them,
To fufferall alike.

LAYALTY.

(13) Mine honefty, and I, begin to fquare ;
The loyalty well held, to fools does make
Our faith meer folly ; yet he that can endure
To follow with allegiance a fall’n lord,

Does conquer him that did his mafter conquer,
And earns a place i’th’ flory.

Wifdom fuperior to Fortune.

Wifdom and fortune, combating together,
If that the former dare but what it can,
No chance may fhake it.

(13) Mine, &c.] After Enobarbus has faid, that his honefty
and he begin to quarrel, (7. e. that his reafon fhews him to be
miftaken in his firm adherence to Antony) he immediately falls into
this generous refletion : ““ Tho’ loyalty frubbornly preferv’d to a
mafter in his declin’d fortunes, feems folly in. the eyes of fools ;.
(#. e. men who have not honour -enough to think more wifely ;)
yet he, who canbe fo obftinately loyal, will make as great a figura
on record, as the conqueror,”” Thecbald,

Scenz
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Scexe X. Picious Perfons infatuated by Heaven,

Cleo. Good my lord,
When we in our vicioufnefs grow hard,
Oh, mifery on’t! the wife gods feal our eyes

In our own filth, drop our clear judgments, make uis

Adore our errors, laugh at’s while we ftrut
To our confufion.

Fury expels Fear.

Now he'll outftare the lightning ; to be furious

Is to be itéd out of fear, and, in that mood,
The dove will peck the eftridge ; T fee fiill,
A diminution in our captain’s brain

Reftores his heart ; when valour preys on reafon,

It cats the fwords it fights with.

ACT.IV. SCENE 1IL
A Mafier taking leave of bis Servants,

Tend me to-night ;
May be, it is the period of your duty ;
Haply you fhall not fee me more, or if,—

A mangled thadow. It may chance to-morrow,

You'll ferve another mafter. I look on you,

As one that takes his leave. Mine honeft friends,

I turn you not away ; but like a mafter,
Married to your good fervice, ftay till death :
Tend me to-night two hours, I atk no more,
And the gods yield you for't.

SceNe IIL.  Early Rifing the Way to Eminence,

This morning, like the fpirit of a youth
That means to be of note, begins betimes.

ScENE

.
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Scene VI. Antony #o Cleopatra, at bis Return
with Viétory,

O, thou day o’th’ world,
(14) Chain mine arm’d neck, leap thou, attire and all,
Through proof of harnefs to my heart, and there
Rideon the pants triumphing. -

Scene VIL. Loath’d Life.

(15) Oh, fovereign miftrefs of true melancholy,
The poifonous damp of night difpunge upon me,
That life, a very rebel to my will,
May hang no longer on me.

(14) Chain, &c.] i, e. Entwine me, armed as T am, in thy
embraces, A chain, Mr. Edwards adds, Can. of Crit. p.123. a
gallant man would prefer before any gold one; He obferves too,
on the lat linein the {peech, (wherein Mr. Warburton tells us)
Shake[pear alludes *‘ to an admiral fhip on the billows after a
ftorm”. Why fhould it be, #riumphing like an admiral fhip on
the billows after a ftorm ? I thought vi€tories gained, not ftorms
efcaped, had been the matter of triumphs ; and I fuppofe, other
thips dance on the billows juft after the fame manner as the ad-
miral’s does.

(15) 0b, &c.] Enobdrbus, here, beautifully calls the moon, the
fovereign miftrefs of true melancholy, and betrays a generous
concern for his ingratitude. Bellario, in Philafier, A& 4. makes
this affe@ting and melancholy fpeech ;

A heavinefs near death fits on my brow,

And I muft fleep : bear me thou gentle bank
For ever, if thou wilt ; you [weet ones all,

Let me unworthy prefs you : Icould with,

I rather werea corfe, firew’d o’er with you,
Than quick above you: dulnefs thuts mine eyes,
And I am giddy : Oh, that I cou'd take

So found a fleep, that I might never wake !

The defpondency of both is beautiful: but the poet’s art is ad-
mirable, in fo well fuiting the fentiments: the defpair of one pro«
ceeding from guilt’; the other from injur’d innocence,

ScENg

-
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SceNe IX. Antony’s Defpondency.

(16) Oh fun, thy uprife fhall I fee no more :
Fortune and Antony part here, even here
Do we thake hands—All come to this !=The hearts
‘That pannel’d me at heels, to whom I gave
‘Their withes, do difcandy, melt their fiweets
On bloffoming Caefar ; and this pine is bark’d,
"That over-topt them all.

2 Departing Greatnefs,

- The foul and body rive not more in parting,
Than greatnefs going off.

Scene X. Antony, on bis faded Glory.
Ant. Sometime, we fee a cloud that's dragonith ;
A vapour fometime, like a bear, or lion,
A

(16) 0b, fun, &c.] So, Ajax, julk before he kills himfelf, ad-
drefles himfelf to the fun,

Z:w Qecewvng, &c.

Bright day-light, and thou glory of the world,
Oh fun---to thee now laft I fend my voice,
Now laft I call---and hence am heard no more.

The word panncild, in the text, hath greatly difturb’d the cri-

tics ; fomealtering it to pantler’d, others to pag'd, [paniel'd, and
the like: but Mr. Upton’s laft criticifm feems moft juft---<¢ Who,
fays he, is fo unacquainted with our author as to be ignorant of
his vague and licentious ufe of metaphors : his {porting, as it were,
with the meaning of words ?---The allufion here, licentious as it
is, is to the pannel of a wainfcot. But hear ye the poet himfelf in
As you like it, A& 3. Fag. This fellow will but join you together,
as they join wainfeot.™ “So that by, the bearts that pannell'd me at
heels, he means, the hearts that join’d me, united themfelves to me,
&c. This might have been lengthened into a fimile, but he
chufes to exprefs it more clofely by a metaphor. Upton’s Obferva-
tions on Shakefpear, p. 200. n. 3« I would always prefer that
eriticifm, which retains the original word, if it gives a tolerable
fenfe. Tho’ the line
Do difecandy, melt their fweets, &e.

is very good fenfe, I think, it would be better, i_f we read, de
difcandying melt their fweats, The reafons are obvious,

Antony and Cleopatra. 165

A tower’d citadel, a pendant rock,
A forked mountain, or blue promontory,
With trees upon’t, that nod unto the world,
And mock our eyes with air. Thou haft feen thefe
figns,
"They are black vefper’s pageants.
Eros. Ay, my lord.
Ant. That which is now a horfe, even with a thought
The rack diflimns, and makes it indiftin&
As water is in water.
Eros. It does, my lord.
Ant. My good knave, Eros, now thy captain is
Even fuch a body ; here I'm Antony,
Yet cannothold this vifible thape, my knave.
I made thefe wars for Zgypt, and the queen,
Whofe heart I thought I had, for fhe had mine ;
(Which whilft it was mine, had annext unto it
A million moré, now loft ;) fhe, Eros, has
Packt cards with Cxfar, and falle plaid my glory
Unto an enemy’s triumph.
Nay, weep not, gentle Eros, there is left us
Ourfelves to end ourfelves,

Defeription of Cleopatra’s (fuppofed) Death,

Death of one perfon can be paid but once,
And that fhe has difcharg’d. What thou would'ft do,
Is done unto thy hand ; thelaft the fpake
Was Antony ! moft noble Antony !
Then in the midft a tearing groan did break
The name of Antony ; it was divided
Between her heart and lips ; the rendred life,
Thy name {o buried in hes,

Scenz
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Antony and Cleopatra, 167

Which fleeps, and never palates more the dung,
The beggar’s nurfe, and Cefar’s.

Scene XII. Cleopatra on the Death of Antony.

It were for me
To throw my fcepter at th’ injurious gods,
To tell them that this world did equal theirs,
Till they had ftol’n our jewel. ~All’s but nought :
Patience s fottith, and impatience does
Become a dog that’s mad : then is it fin,
To rufh into the fecret houfe of death,
E’er death dare come tous? How do ye, women ?
What, what good cheer ? Why, how now, Charmian ?
My noble girls ?=—Ah, women, women ! Look,
Our lamp is {pent, it’s out—Good firs, take heart,
We'll bury him : and then what’s brave, what’s noble,
Let’s do it after the high Roman fafhion,
And make death proud to take us. Come, away,
This cafe of that huge fpirit now is cold.

AGT Ve STENE 1L
D E AT H,

My defolation does begin to make
A better life ; ’tis paltry to be Cafar:
Not being fortune, he’s but fortune’s knave,
A minifter of her will ; and itis great,
To do that thing that ends all other deeds,
(17) Which fhackles accidents, and bolts up change ;
Which

(17) Which fleeps, &c.] Mr. Seward, in a note on the Falfe One,
obferves ; ¢ When we fpeak in contempt of any thing, we gene~
rally refolve it into itsfirft principles: thus, man is duft and afhes,
and the food we cat, the dung, by which firft our v‘egetab!e, and
from thence our animal food is nourith d. This fentiment h?s, in
Shake[pear’s Antony and Cleopatra, efcaped the obfervation of two
that defervedly bear the firft names in criticifm, Sir Thomas Han-
mer and Mr. Warburtons  Cleopatra. finding fhe can no longer riot
in the pleafures of life, with the ufual workings of a dlrappm?':iecd

¢ bride,

Sceve III. Cleopatra’s Dream and Defeription
of Antony.

Cleo. T dreamt, there was an emperor Antony ;
Oh, fuch another fleep! that I might fee
But fuch another man!

Dol. If it might pleafe ye ———

Cleo. His face wasas the heav’ns, and therein fuck
A fun and moon, which kept their courfe, and lighted
The little O o’th’ earth.

Dol. Mott fovereign creaturem———

Cleo. His legs beftrid the ocean, his rear’d arm
Crefted the world ; his voice was propertied
As all the tuned fpheres, and that to friends :

But when he meant to quail, and fhake the orb,

He was as rattling thunder.  For his bounty,

There was no winterin’t ; an autumn ’twas

That grew the more by reaping; his delights

Were dolphin-like ; they fhew’d his back above

The elements they liv’d in ; in his livery,

Walk’d crowns and coronets ; realms and iflands were
As plates dropt from his pocket.

pride, pretends a difguft to them, and thus {peaks in praife of
{uicide And it is great, &¢. (as in the text.)

From the obfervation above, nothihg can be clearer than this
paflage : Both the beggar and Cefar are fed and nurfed by the dung
of theearth : and in thisfenfe it always appeared to me before the
following demonftration of it occurr’d, In the firft fcene of the
fame play, Antonyfays, ;

Kingdoms are clay, our dungy earth alike
Feeds beafts as man.

Tho’ I am perfuaded,with Mr. Seward, this is the true fen’e of the
paffage ; yet we muft nicely obferve the fenfe of flegps and palates,
which are quite peculiar, and may be reckoned amongft the anc.
malies of Shakefpear. ¢ Suicide, fays he, fhackles accidents and
bolts up change, fléeps, (i e caules us to flep] and never palates,
Laever more to palare, &c.] :
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SceNe V. Firm Refolution,

How poor an inftrument
May do a noble deed ! He brings me liberty,
My refolution’s plac’d, and I have nothing
Of woman in me : now from head to foot
I am marble conftant ; now the fleeting moon
No planet is of mine.

bl

Scene VL. Cleopatra’s Speech on applying the Afp

Give me my robe, put on my crown ; I have
Immortal longings in me. Now no more
"The juice of AEgypt’s grape fhall moift this lip.
Yare, yare, good Iras ; quick—methinks I hear
Antony call, I {ee him rowfe himf{elf
To praife my noble aét. (18) I hear him mock
The luck of Cefar, which the gods give men.
T* excufe their after-wrath. Hufband, I come;
Now to that name, my courage, prove my title!
Tam firg, and air ; iy other elements
Igive to bafer life. So——have youdone?
Come then, and take the laft warmth of my lips.
Farewel, kind Charmian ; Iras, long farewel.
- [dpplying she Ajp.
Have I the afpickinmy lips? Dot fall ? {70 Iras.
if

€18) I hear, &c.] It has been obferved, this poflibly might have
been fhadow’d out from Claudian 5

SFam non ad culmina rerum
Injuflos crewiffe queror : tolluntur in altum -
Ut lapfu grawiore cadant. . ; In Rufinum, L;

To faireft heights that wicked men attain,
No more I marvel, and no more complain ;
* Since but with gteater ruin dowa to fall
Aloft they’re raifed.

Antony and Cleopatra. 169

If thou and nature can fo gently part,
The firoke of death is as a lover’s pinch,
* Which hurts, and is defir’d. Do’ft thou lie fiill ?
If thus thou vaniftheft, thou tell’ft the world,
1t is not worth leave-taking. [Iras dies.
Chas. Diflolve, thick cloud and-rain, that I may fay,
The gods themfelves do weep.
Cleo. This proves me bafem——
If fhe firft meet the curled Antony,
He'll make demand of her, and fpend that kifs
Which is my heav'n to have. Come, mortal wretch, [7o
With thy fharp teeth this knot intrifficate(1g) [¢he afp.
Of life at once untie : poor venomous fool,
Be angry, and difpatch. Oh, could’ft thou {peak,
That I might hear thee call great Ceefar afs,
Unpolicied !
" Char. Oh, eaftern ftar !
Cleo. Peace, peace !
Doft thou not {ee my baby at my breaft,
That fucks the nurfe afleep ?
Char. O, break! O, break!
Cleo. As fweet as balm, as {oft as air, as gentle,
O Antony ! Nay, I will take thee too.— [applying an-
s [other afp.
(20) What fhould [ ftay e [Dies.
Char.

(19) Intrinficate] i.e. Intricate, intangled, or tied in hard
knots ; fo, in King Lear,

Like rats, oft bite the holy cords in twain,
“Too intrinficate to unloofe. Edwards,
: (20) What fpould I flay, &c.] Shakefpear excels prodigiounfly in
}hcf& brcaks: fo, Piercy, in Henry IV, firft part, juft departing,

ays, ”
Ne

I
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Char. In this wild world ? fo, fare thee well ;
Now, boaft thee, death ; in thy pofleflion lies
A lafs unparalicl’d.

No, Percy, thouart duft,
And food for -(dies.)

P, Henry. Worms, brave Percy, fare thee well, &,

Corio-

|
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CORIOLANUS.

ACT T " SCEINE gL

M O B.
H AT (1) would you have, ye curs,
That like nor peace, nor war? The one af-
frights you,
The other makes you proud. He that trufts to you,
7 Where

(1) What, &c] Shakefpear has many paffages on the uncer-
ainty of popular favour, and the ficklenefs of the vulgar: the
reader will find onein the 2d partof Henry 1V, vi2. p. 17. where
I have referred to this: Afilton, in his 3d book of Paradife Re-
wained, has a paflage remarkably fimilar to this; -~ Satan {ays te
Chrift,
Thefe god-like virtues wherefore doft thou hide,
Affedting private life- ? wherefore deprive
All earth her wonder at thy aéts, thyfelf
The fame and glory ; glory the reward
That fole excites to high attempts, the flame
Of moft erefted fpirits ? :
To whom our Saviour calmly thus reply’d:
— What is glory but the blaze of fame,
The peoples praife, if always praife unmixt-?
And what the people but a herd confus’d,
A mifcellaneous rabble who extol
‘Things vulgar, and well-weigh’d fcarce worth the praife ?
They praife and they admire they know not what,
And know not whom, butas one leads the other.
And what delight to be by fuch extoll’d, ; ,‘
To live upon their tongues, and be their talk, ‘J
Of whom to be difprais’d, were no fmall praifey
Fis lot who dares be fingularly good?
Th’ intelligent among them and the wife
Are few, and glory fcarce of few is rais'de

) In
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Where he thou’d find you lions, finds you hares :
Where foxes, geefe : you are no {urer, no,

Than is the coal of fire upon the ice,

Or hailftone in the fun. Your virtue is,

T'o make him worthy, whole offence fubdues him,
And curfe that juftice did it. Who deferves greatnefs,
Deferves your hate ; and your affe@ions are

A fick man’s appetite, who defires moft that,
Which would increafe his evil. He, that depends
Upon your favours, fwims with fins of lead,

And hews down oaks with rufhes. Han g ye—truft ye!
With every minute you do change a mind,

And call him noble, that was now your hate;

Him vile, that was your garland.

7 . . . . ;
VSCENE VI. A4n imaginary Defeription of Corio-

lanus warring,

(2) Methinks, I hicher hear your hufband’s drum :
I fee him pluck Aufidius down by th’ hair :
As children from a bear, the Volfci fhunning him :
Methinks, I fee him famp thus—and call thus—

Come

In the fecond line of the text, the meaning feems plain to any vul-
gar reader 5 but Mr. Warburton imagining fomething more  than
his author intended, alters it to

That likes not peace nor war.

The author is decrying the ficklenefs of the mob, whom nothing
pleafes : unealy, murmuring and rebellious in time’ of peace ; fear-
ful, difcontented and cowardly in time of war : aﬂ'right’cd and”
. rendered clamorous by the one; fawcy and wavering, being
made proud, by the other. The reader may fee the humour of

this fet of people, in the 4th A&, and 8th” Scene of the play,

which (if there wants any) may caft fome light on the pafage.

(2) Methinks, &c | This mZ\’rtial fpeech %s fpoken bI;r Vn.%umm'a
the mother of Coriolanus, to his wife Virgilia: 1 cannot approv::
the third line = the word children, is frequently made three fyl-
lables by Shakefpear, and other old poets ;5 fo that we might read
as childeren a bear, or rather, as children do a bear, It may in:

deed do as it now fands, fbunring being taken in the fenfe of
flying, but fill, Sunning from, is harth,

o

Coriolanus. 173

« Come on, ye cowards, ye were got in fear,
Though ye were born in Rome :” his bloody brow
With his mail'd hand then wiping, forth he goes
Like to a harveft man, that’s tafk’d to mow

Or ally or lofe his hire.

Virg. His bloody brow! Oh, Jupiter, no blood !
~ Vol. Away, you fool; it more becomes a man,
T gilt his trophy. The breaft of Hecuba,

W hen fhe did fuckle Heétor, look’d not lovelier
Than He&or’s forehead, when it {pit forth blood
At Grecian fwords contending,

Scene XI. Duing our Duty merits not Praife.

Pray now, no more: my mother,
Who has a charter to extol her blood,
When fhe does praife me, grieves me:
I have done as you have done; that’s, whatI can ;
Induc’d, as you have been, that’s for my country ;
He that has but effeGted his good will,
Hath overta’en mine ac.

XTI SCENEIG

POPULARITY

All tongues [peak of him, and the bleared fights
Are fpefacled to fee him. Your pratling nurfe

Into a (3) rapture lets her baby cry,
Is While

(3) Rapture] i.e. A taking away, a fit. Seld-fbezon Flamins,
is particular, meaning, feldom fhewn or feen. The war of white
and damafk means only the flruggle, or contention between them
for fuperiority : and tho’, as Mr. Warburton obferves, ¢ it is the
agreement and union of the colours that make the beauty 3ioayet
thefe two may be well faid to war, or contend with each other for
fuperior beauty : fo that I think, there is no need of altering the
paflage, as he would have it, to ware. The expyefﬁon, that
abatfoever god wbo leads him, is particular too, and is to be un-
derftood as if he had faid, as if that god, whatcver god it be,
avbo leads bim, &c,

When
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While fhe chats him : the kitchen malkin pins

Her richeft lockram ’bout her reechy neck,

Clamb’ring the walls to eye him ; falls, bulks, win=
dows,

Are {mother'd up, leads fill'd, and ridges hors'd

With variable complexions : all agreeing

Tu earneftnefs to fee him : feld-fhown flamins

Do prefs among the popular throngs, and puff

To win a vulgar flation ; our veil’d dames

Commit the war of white and damafk, in

Their nicely-gawded cheeks, to th’ wanton fpoil

Of Pheebus’ burning kiffes ; fuch a pother,

Asif that whatfoever god, who leads him,

Were flily crept into his human powers,

And gave him graceful pofture.

When I made the remark above on Mr. Warburton’s critia
cifm of ware, ' did not know. Mr, Edwards had taken any'notice
ofit ; however, I find in the 94th page of his Canons of Crisicifmy

he obferves, ‘¢ Perhaps fome other profefled critic, difliking Mr,

Warburton’s commodity, and being offended with the idea of ve-
nality which the word merchandife gives in this place, (for the
reader muft know, he explains ware, by commodity, and merchana
dife) may tell us we fhould read, commit the wear, i.e. hazard the
wearing out—commit, from commettre, an old French aword ; which
is no fmall recommendation to it ! buta poor poetical reader would
let this figure pafs ; and not be alarm’d (except for his own
heart) on account of this innocent war between the rofes and
lillies in a lady’s cheek : remembring that beautiful tho’ fimple
defeription of it, in.the old ballad of Fair Rofamond s :

Theblood within her cryftal checks

Did fuch a colour drive,
As though the lilly“and the rofe
Yor mafler fbip did firive.

If Mr. Warburton fhould obje& to the authority of this unknown
poet, Lhepe he will allow that of Shakefpear himfelf, who, in his
Targuin and Lucrece, has thefe lines,

This filent zvar of lillies and of rofes,

Which Targuin view’d in her fair face’s field,

pr 103¢ Sewel’sed,”

See too the foregoing flanza in the fame poem,

ACT
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ACT L -"BUCENE L

The Mifchicf of Anarchy.
My foul akes
To know, when two authorities are up,
Neither fupream, how foon confufion
May enter 'twixt the gap of both, and take
"The one by th’ other.

Scenk IV. Charaéier of Coriolanus.

His nature is too noble for this world :
{4) He would not flatter Neptune f.or his t}'ide'nt, =
Or Jove for’s pow’r to xhunder.: his heart’s his mouth 3
What his breaft forges, that his tongue muft vent,
And, being angry, does forget that ever
He heard the name of death.

Scene V. Honour and Policy.

I've heard you fay,
Honour and policy, like unfever’d friends,
I'th war do grow together ; grant that, and tell me ;
n
i dy on this fub-
&c.] Thomfon, who hath written a traged e
'eé('t4) tlzlicf” wictl.:]x littlejl:uccefs, his dramatic genius bcmg'utterl’y C‘thr
{:apz:blc of treading in the fteps of Shakefpear, puts this charaéte
of Coriolanus into the mouth of Galefus ;
ite of my love to Marcius I muft own it,
%I‘)llle vigoroyus foil whence his heroic virtues
Luxuriant rife, if not wit_h. car'eful h:md‘
Severely weeded, teems with imperfections:
His lofty fpirit brooks no oppofition : :
His rage, if once offended, kno‘w‘s no bounds:
He deems plebeians, with patrician blood
Compar’d, the creatures of a lower fpecies,

i him.
Mere menial hands by nature meant to ferve A

i i ding the life of this
der will be agreeably entertained by rea : i
ge*;i,r evavr?tten by Plutarch, which will add many beauties to this

compofition of Shake[pear-
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Tn peace, what each of them by th’ other lofes,
That they combine not there.

The Method to gain popular Favour,

Go to them, with this bonnet in thy hand,
And thus far having ftretch’d it, (here be with them)
Thy knee buffing the ftones ; (for in fuch bufinefs
A&ion is eloquence, and the eyes of th’ ignorant
More learned than the ears ;) (5) waving thy head,
Which often_thus corre@ting thy flout heart,
Now humble as the ripelt mulberry,
"T'hat will not hold the handling ; [or] fay to them,
Thou art their foldier, and, being bred in broils,
2 4 Haft

(5) Waving thy head, &ci] Mr. Warburton, and Sir Zhomas
Hanmer after him, thinking this paffage corrupt and abfurd, alter
it thus; A -

‘Waving thy band,

Which foften thus corre@ing, &c.

We have nothing more to do than explain the paffage, to fhew
their miftake : the mother defires her fon to go to the populace
with all tokens of humility, ““ with his bonnet in his hand, which
he was to flrerch forth, and to bufs the fones with his knee, and
to wwawe his bead in token of contrition (2 moft common and daily -
obfervable method) wwhbich [or the doing of which] often thus
correcting his fteut heart [by thus waving, in fign of fubmifiion,
correfting and chaftifing that pride, and fubduing that erroneous
cbftinacy by this humiliation, he confefles to punith and bring
under, &¢.] then, fhe adds, fay, foand fo, &c. We may
fuppole, often thus, is fpoken deisllinws, as the rhetoricians fay,
fhe herfelf, while fpeaking, being fuppofed to wawe her head, in
the manner the would have Corislanus do it. Mr. Warburton afks—

*““ Where is the fenfe or grammar of, Which often thus, &> I

would anfwer one queftion by another—Where is the fenfe or
grammar of, Waving thy band, which foften thus ? &c. The
reader may obferve, hand and [ofr, are both ufed in the {peech,
not far from this place, which'is fome objection to the critic’s
emendation,

The fecond line is a proof fhe ufes that aZisn fhe would recom-
mend to her fon : the reader will obferve, or, in the Sth line, is

quite unneceflary, the verfe and fenfe being compleat without it 5

for which reafon, I have puu it in hooks, as a perplexing and idle
expletive,

Coriolanus. 177

(6) Haft not the foft way, which, thou'do& confefs, :
Were fit for thee to ufe, as they to clam},

In afking their good loves ; but thou wilt frame
Thyfelf (forfooth) hereafter theirs [o far,

As thou haft power and perfon,

Coriolanus, his Abborrence of Flattery.

Well, I muftdo’t:

Away, my difpofition, and poflefs me !
Some harlot’s fpirit! my throat of war be turn’d,
Which quired with my drum, into a pi'pe,

Small as an eunuch, or the virgin's voice

That babies lulls afleep ! the fmiles of knaves
Tent in my cheeks, and {chool-boys tears take up
The glafles of my fight ! a beggar’s tongue

Make motion through my lips, and my arm’d knees,
Which bow’d but in my ftirrup, bend like his

That hath receiv’d an alms—I will not do’t=
Left I furceafe to honour mine own truth,

And by my body’s aftion, teach my mind

A moft inherent bafenefs.

His Mother’s Refolution on bis flubborn Pride.

(7) At thy choice then;

To beg of thee, it is my more difhonour,
1s "~ Than

(6) Haft not, &c.] So Othello tells the fenate of Fesice ;
Rude 2am I in m{] ﬁ;’e?‘d]’h i e
ittle ’d with the {oft phrafe of peace, &c.
And little blefs’d with P ps“ e e
) At thy, &c.
o Daughter, rife,
Let us no more before the 7olfcian people
Expofe ourfelves a fpectacle of thame.
It is in vain we try to melta brcaﬁ,
That to the beft affections nature gives us,
Prefers the worft. Hear me, proud man, I have
A heart as ftout as thine, I came not hither,
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Than thou of them. Come all to ruin, let

"Thy mother rather feel thy pride, than fear

Thy dang'rous ftoutnefs : for I mock at death

With as big heart as thou. Do, asthoulift;

Thy valiantnefs was mine, thou fuck’dft it from me :
But own thy pride thyfelf.

Scene VI His Deteflation of the Vulgar.

You common cry of curs, whofe breath [ hate,
As reek o’th’ rotten fens ; whofe loves [ prize,
As the dead carcafles of unburied men,

That do corrupt my air : T banith you::

And here remain with your uncertainty ;
Let every feeble rumour fhake your hearts ;
Your enemies, with nodding of their plumes,
Fan you into defpair : have the power ftill
T'o banifh your defenders, ’till at length,
Your ignorance (which finds not, till it feels 3
Making but refervation of yourfelves

Still your own enemies) deliver you,

As molt abated captives, to fome nation

‘T'hat won you without blows.

To be fent back, rejected, baffled, fham’d,
Hateful to Rome, becaufe I am thy mother:
A Roman matron knows in fuch extremes,
‘What part to take, and thus I'came provided.
[Drawing from under a robe a dagger.
Go, barbarous fon, go, double parricide !
Rufh o’er my corfe to thy belov d revenge.
Tread on the bleeding breaft of her to whom
Thou ow’ft thy life,

Thomfon’s Coriolanusy A& g, Sc., 15
See the page following,
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ACT IV, SCENETE
Precepts againft 1ll- Fortune.

You were us’d
To fay, extremity was the trier of {pirits ;
That common chances common men could bear
That, when the fea was calm, all boats alike
Shew'd mafterfhip infloating.  Fortune’s blows,
When moft ftruck home, being gently warded, craves
A noble cunning. You were us’d to load me
With precepts, that wou'd make invincible
The heart that conn’d them.

Scenke IIl. On common Friendfbips.

Oh, world, thy flippery turns! friends now faft
{fworn,
Whofe double bofoms feem to wear one heart,
Whofe hours, whofe bed, whofe meal and exercife
Are fill together, who twine, as 'twere, in love
Unfeperable, fhall within this houar,
(8) On a diffenfion of a doit, break out,
To

(8) On adiffenfion, &c.] This is a beautiful picture of the tri-
vial accidents that break and contraét common friendthips: Ire-
member a paflage in a poem called, 4n Effay on Converfation,(which
is written, if I am not miftaken, by Mr. Sti/lingflect, and may be
found in Dodfley’s Mifcellany,) where he excellently fets forth the
little follies that occafion fata] breaches in friendfhip, than which,
as Manilius long fince obferved, nothing in nature is more noble,
and nothing in nature more rare.

Nihil ex femet natura creavit
Peéiore amicitice majus, nec rarius unguam.

1 have not the poem by me, but fo far as I can recolleét the paf-
1age, will give it my reader.
Panthus and Eucliolink’d in friendfhip’s tye,
Liv’d each for each, aseach for each wou’d die:
Like objects pleas’d them, and like objeéts pain’d,
*Twas but one foul, thatintwo bodies reign’d ! i
n
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To bitter enmity. So, felleft foes,

Whofe paffions and whofe plots have broke their fleep
To take the one the other, by fome chance,

Some trick, not worth an egg, fhall grow dear friends,
And interjoin their iffues.

Scene IV. Martial Friendfhip,

. (9)) Let me twine
Mine arms about that body, where -againft
My

One night, as ufual "twas their nights to pafs,
‘They ply’d the focial, but fill temp’rate glafs s
‘When, lo!™a doubt was rais’d about a word— ——
A doubt that muft be ended by the fword !

One falls a viétim : mark, O man thy fhame !
Becaufe their gloflaries were not the fame.

I believe the ingenious author ufes this example with a different
defign from that for which U have quoted it ; however, it will
fexrve very well tocaft a light on the prefent topics ;

(9) Let e, &c.] Nothing can be imagined more noble than this
ggxxe:‘uﬁty of Aufidius, and we may‘well fay, Shake[pear hath given
him words equal to the greatnefs of his foul : Thomfon owes much
t0 Shakefpear in this charaGer more particularly ; one fpeech or
two will be fufficient'to fhew not only that, but how dangerous it
1s to attempt the flights of this daring Britifp eagle. 1In the firft
a& of Thomfon’s tragedy, before Corio'anus puts himfelf under the
protection of Tullus, the Polfeian tells his friend 5

My foul, my friend, my foul is all on fire !

-Thirft of revenge confumes'me : the revenge

Of generous emulation, not of hatred, .

This happy Roman, this proud Marciushaunts me!
Each troubled night, when flaves and captives fleep
Forgetful of their chains, I, in my dreams -

Anew am vanquith’d : and beneath the fword
With horror finking, feel a ten-fold death,

The death of honour: but I will redeemme—
Yes, Marcius, I will yet redeem my fame ;

To face thee once again is the great purpofe,

For which alene I live,

P 1 e a7l e {3 ’ -
And in the 4th feene following, he fays to Coriolanus, now dife
cover’d to him ;
O, Cajus Marcius, in this one fhort moment
That we have friendly tall’d, my ravifh’d heart
Hath undergone a great, a wond’rous change,
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My grained afh an hundred times hath broke,
And fcar’d the moon with {plinters : here I clip
The anvil of my fword, and do conteft
As hotly and as nobly with thy love,
As ever in ambitious ftrength I did
Contend againft thy valour. (10) Know thou, firft,
I lov'd the maid I married ; never man
Sigh’d truer breath : butthat I {ee thee here,
Thou noble thing ! more dances my rapt heart,
Than when I firft my wedded miftrefs faw
Beftride my threfhold. 'Why, thou Mars ! I tell thee,
We have a power on foot ; and I had purpofe
Once more to hew thy target from thy brawn,
Or lofe my arm for’t : thou haft beat me out
T'welve feveral times, and I have nightly fince
. Dreamt of encounters 'twixt thyfelf and me ;
We have been down together in my fleep,

s Unbuckling helms, fifting each others throat,

And wak’d half dead with nothing.

» I ever held thee in my beft efteem:

But this heroic confidence has won me,

Stampt me at once thy friend. I were, indeed,

A wretch as mean, as this thy truftis noble;

Cou’d I refufe thee thy demand.— Yes, Marcius,

Thou haft thy with, take half of my command,

If that be notenough, then take the whole.

‘We have, my friend, a gallant force on foot,

Anarmy, Marcius, fit to follow thee,

. Go, lead them on, and take thy full revenge :
All fhou’d unite to punifh the upgrateful :
Ingratitude is treafon to mankind. &c.

(10) Know thou, &c ] In the firft AQ and 9th Scene of this
play, Coriolanus {ays,
Oh ! let me clip ye,
In arms as found, as when I woo’d: in heart
As merry, as when our nuptial day was done,
And tapers burnt to bed-ward,

ACT
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ACT V. SCENETL
The Seafon of Sollicitation,

He was not taken well, he had not din’d.

(11) The veins unfill'd, our blood is cold, and then
We pout upon the morning, are unapt

To give or to forgive ; but when we've flufi’d

Thefe pipes, and thefe conveyances of blood

With wine and feeding, we have fuppler fouls

Than in our prieft-like fafts ; therefore I'll watch him
Till he be dieted to my requett.

i

Scene III.  Obftinate Refolution,

My wife comes foremoft, then the honour’d mould
Wherein this trunk was fram’d, and in her hand
The grand-child to her blood. But, out, affection!
All bond and privilege of nature break !
(12) Let it be virtuous, to be obflinate.
What

(21) Theweins, &c:] This obfervation of Shakefpear, is by ge-
neral practice verified, and by many copied from him : Mr. Zheo-
bald tells us, lord Bacon fomewhere in his effays makes this very
remark,

(12) Let it, &c.] Thomfon, well defcribing the obftinate and re.
vengeful temper of Coriolanus, makes him fpeak thus ;

What faid’ft thou, what againft the power of vengeance ?
The gods gave honeft anger, juft revenge,

To be the awful guardians of the rights

And native dignity of human kind,

O, were it not for them, the faucy world
‘Wou'd grow a noifome neft of little tyrants !
Each carrion crow on eagle-merit perch’d,
Wou’d peck his eyes out, and the mungril cur
At pleafure bait the lion No, Galefus,

I wou’d not rafhly nor on light occafion,
Receive the deep impreffion in my breaft :

But when the bafe, the brutal and unjuft,

Or worfe than all, th’ ungrateful flamp it there ;
O, I will then with luxury fupreme,

Enjoy
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What is that curt'fie worth ; or thofe dove's eyes,
Which can make gods forfworn ? I melt, and am not
Of ftronger carth than others:: my mother bows,

As if Olympus to a mole-hill fhould

In fupplication nod ; and my young boy

Hath an afpe@ of interceflion, which

Great nature cries—<¢ Deny not.”  Let the Volfcians
Plow Rome, and harrow Italy; I'll never

Be fuch a gofling to obey inftin& ; but ftand

As if a man were author of himfelf,

And knew no other kin.

Relenting Tendernefs.

Like a dull a&or now,
I have forgot my part, and I am out
Evento a full Difgrace. Beft of my flefh,
Forgive my tyranny ; but do not fay,
For that, forgive our Romans.—O, a kifs,
Long as my exile, {weet as my revenge !
Now, by thejealons queen of heav'n, thatkifs
I carried from thee, dear ; and my true lip
Hath virgin'd it e’er fince—Ye gods! I prate ;
And the moft noble mother of the world
Leave unfaluted : fink, my knee, i’th’ earth,
Of thy deep duty more impreflion thew
Than that of common {ons,

Enjoy the pleafure of offended gods,

A righteous, juft revenge. A& 2, Sc.s,
T have been pretty largein my quotations from this fine and mov-
ing fcene, but would by all means refer the reader to the original,
as well as to that part of Mri Thomfon’s play, where, in my opi-
nion at leaft, he moft excels.

P | CHASTITY.
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CHASTILTY
——(13) The noble fifter of Poplicola,

The moon of Rome ; chafte as the ificle,

(33) The noble, e Emilia, in the laft A& of the Tovo Nodle
Kinfmen, thus addrefles Diana,

Abandonerof revels, mute, contemplative,
Sweet, folitary, white as chaft, and pure

As wind-fan’d fnow, who to thy female knights .
Allow’ft no more blood than will make a bluth,

‘Which is their order’s robe: &,

In Milton’s Comus, the brother fpeaking of his fifter, fays,

*'Tis chaftity, my brother, chaftity :
She that has that, is clad in compleat fteel,

And, like a quiver’d nymph with arrows keen,
May trace huge forefts and unharbour’d heaths,

Infamous hills, and fandy, perilous wilds,

‘Where through the facred rays of chaftity,
No favage fierce, bandite, or mountaineer,
‘Will dare to foil her virgin-purity :

Yea, there, where every defolation dwells,

By grots and caverns, fhagg'd with horrid thades,

She may pafs on with unblench’d majefty 5
Be it not done in pride, orin prefumption.
Some fay, noevil thing that walks by night,
In fog, or fire, by lake, or moorifh fen,
Blue, meager hag, or ftubborn, unlaid ghott,
That breaks his magic chains at curfue time,
No goblin, or fwart fairy of the mine,

Hath hurtful power o’er true virginity,

yerva, and goes on ;

So dear to heaven is faintly chaftity,

‘That when a foul is found fincerely fo,

A thoufand liveried angels lacky her,
Driving far off each thing of fin and guilt,
And in clear dream, and folemn vifion,

Tell her of things that no grofs ear can hear 3
Till oft converfe with heay’nly habitants
Begin to caft a bearn on th’ outward thape,
The unpolluted temple of the mind,

And turns it by degrees to the foul’s effence,
Tillall be made immertal, &e, ;

Sece the whole paflage,

the patronefs of chaftity ;
Oh, facred, fhadowy, cold, and conflant queen,

~

That’s

the patronefs of chaflity, and of M-
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That’s curdled by the froft from pureft fnow,
And hangs on Dian’s temple.

Coriolanus’s Prager for bis Son.

(14) The god of foldiers,
With the confent of fupream Jove, inform
Thy thoughts with noblenefs, that thou may’ft prove
To fhame unvulnerable, and flick i’th’ wars
Like a great fea-mark, ftanding every flaw,
And faving thofe that eye thee !

Coriolanus’ Mother’s pathetic Speech to him,

Think with thyfelf,
How more unfortunate than all living women
Are we come hither ; fince thy fight, which thould
Make our eyes flow with joy, hearts dance with com-
forts,
Conftrains them weep, and fhake with fear and forrow ;
Making the mother, wife, and child to fee,
The {on, the hufband, and the father tearing
His country’s bowels out ; and to poor we
Thine enmity’s moft capital ; thou barr’ft us
Our prayers to the gods, which is a comfort
That

(14) Thegod, &c.] See the firft page of the firft volumie, and th_e
note. There is fomething peculiarly great and exa)'.ed in this
prayer of Coriolanus : the expreflions are perfeétly fuited to the
fublimity of the petitions, The word flaw, in tl}c la('t‘ line "but
one, means ‘‘a fudden and impetuous guft of wind,”” tho’ it hatha
different fenfe in the 2d part-of Henry IV . fef: Ac 4. Sc. 8.' e

In the Two Noble Kinfmen, Avcite, lamenting the many miferies
of their captivity, among the reft complains—that they fhould
have : -

No iffue know them ;
No figure of ourfelves fhall we e’er fee,
To glad our eye, and like young eagles teach ’em,
Boldly to gaze againft bright arms, and fay
Remember what your fathers were—and conquer,
A&t z. Sc.z
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That all but we enjoy. * * *

* % % We muft find,

An eminent calamity tho’ we had

Our wifh which fide fhow’d win. For either thou
Muft, as a foreign recreant, be led

With manacles along our ftreets ; or elfe
Triumphantly tread on thy country’s ruin,

And bear the palm, for having bravely fhed

Thy wife and children’s blood. For myfelf, fon,
I purpofe not to wait on fortune, till

Thefe wars determine : if I can’t perfuade thee
Rather to thew a noble grace to both parts,

Than feek the end of one 5 thou fhalt no fooner
March to affault thy country, than to tread

(Truft to’t, thou fhalt not) on thy mother’s womb,
"That brought thee to this world.

Scene IV. Peace after a Siege.

Ne'er through an arch fo hurried the blown tide,
As the re-comforted through th’gates. Why, hark you;
(15 The trumpets, fackbuts, plalteries and fifes,
Tabors and cymbals, and the fhouting Romans
Make the fun dance.

(15) The, &c.] Shakefpear poflibly might have this verfe from
the 3d chapter of Daniel, in view, when he wrote the above,

At what time ye hear the found of the cornet. flute, harp,
fackbut, pfaltery, dulcimer, and all kinds of mufick, ye fall
down and worfhip the golden image, &c.

Or this, from the laft Palm s

Praife him with the found of the trumpet, praife him with the
pfaltery and harp: praife him with the timbrel and dance, praife
him with ftringed inftruments and organs, Praife him upon the
loud cymbals, praife him upon the high-founding cymbals, Let
cvery thing, that hath breath, praife the Lord,

Cymbeline.
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CYMBELINE,

ATT S CFENE "V,
Parting Lovers,

Irmo, H O U fhould'#t have made him
As little as a crow, or lefs, ere left |

To after-eye him.

Pi/. Madam, foI did.

Imo. I would have broke mine eye-ﬂrings 3 crackg

’em, but

T'o look upon him ; (1) till the diminution
Of fpace, had pointed him fharp as my needle;
Nay, followed him, ’till he had melted from
The fmallnefs of a gnat, to air ; and then
Have turn’d mine eye, and wept: but, good Pifanio,
When fhall we hear from him?

Pif. Be aflur’d, madam,
With his next vantage.

Inmo. 1 did not take my leave of him, but had
Moft pretty things to {fay ; e’er I could tell him
How I would think on him at certain hours,

Such thoughts, and fuch; or I could make him fwear,
The

(1) Till, &c.] There needs no alteration here: Imogen i.'ays,
¢ She would not have left to after-eye him, till he was as little
as a crow, nay, fhe would have cracke her eye-flrings to look
upon him, till the diminution of fpace, [the leffening of the
fpace he toolk up] had pointed him fharp as a needle, (till the fpace
he took up feem’d not only fmall as a bird, but even fharp asa

needle’s point.)

N A
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The the’s of Italy fhould not betray

Mine intereft, and his honour ; or have charg’d him
At the fixth hour of morn, at noon, at midnight,
T” encounter me with orifons, (for then

I am in heav’n for him 5) ore’er I cou'd

Give him that parting kifs, (2) which I had fet
Betwixt two charming words, comes in my father,
And like the tyrannous breathing of the north,
Shakes all our buds from blowing *,

Sceng VIII, \7-276’ Baﬁ;;{/} of Falfbood to a Wife,

Doubting things go ill often hurts more,
Than to be fure they do ; for certainties
Or are paft remedies ; or timely knowing,
The remedy then borne ; difcover to me
What both you fpur and ftop.
= dach. (3) Had I this cheek

To

(2) Which, &c.] Mr, Warburton, in his note on this paflage,
has had the felicity to difcover what the two charming words
were, between which Imogen would have fet her parting kifs,
which Shakefpear probably never thought of. He fays, ¢ without
queftion, by thefe two charming words, fhe would be underftood
to mean,

Adieu, Pofthumus.
The one religion made fo, the other love,”

Timogen muft have underfood the etymology of our language very
exactly, to find out fo much religin ‘in the word adien, which
we ufe commonly, without fixing any fuch idea to it 5 as when

we {ay, fuch a man has 4id adieu to all religion. And on the -

other fide, fhe muft have underflood the language of love very
litele, if fhe could find no tenderer expreflion of it, than the
name by which every body elfe called her hufband, Edzwards’s Cax.
of Crit. p. 113,
¥ Blowing, Warb, vulg. growing.
(3) Had I, &c.] He afterwards fays,
To be partner’d
‘With tom-boys, hir’d with that felf-exhibition
Which your own coffers yield : with difeas’d ventures,
That play with all infirmities for gold,
Which rottennefs lends nature! fuch boyl’d ftuff
Aswell might poifon poifon: berevengd, &o,

Thele ™
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To bathe my lips upon ; this hand, whofe touch,
Whofe very touch wou'd force the feeler’s foul
To th’ oath of loyalty ; this obje&, which
"T'akes prifoner the wild motion of mine eye,
Fixing it only here ; fhould I, (damn’d then)
Slaver with lips, as common as the ftairs

"That mount the capitol ; join gripes with hands
Made hard with hourly falfhood as with labour ;
Then glad myfelf by peeping in an eye,

Bafe and unluftrious as the fmoaky light

That’s fed with ftinking tallow ; it were fit
‘That all the plagues of hell fhould at one time
Encounter fuch revolt, .

ACT I -SCENE B

Imogen’s Bedchamber § in one Part of ity a large
Trunk.

Imogen is difcovered reading.

Tmo. Mine eyes are weak,

Fold down the leaf where I have left; to bed ———e

Take not away the taper, leave it burning :

And if thou can’ft awake by four o’th’ clock,

Ipr'y thee call me—Sleep hath feiz'd me wholly.

[Exit Lady,

To your prote&ion I commend me, gods,

From fairies, and the tempters of the night,

Guard me, I befeech ye. [Steeps.,
, [Tachimo rifes from the Trunk.
Lach. The crickets fing, and man’s o’er-labour'd fenfe

Repairs itfelf by reft : our Tarquin thus

Did

Thefe lines are well worthy the refle®tion of all thofe gentlemen,
who ftyle themfelves Men of pleafure : if they would duly weigh the
truth of them, their own pride fure would be the firit thing, to
Seu them, as Shake[pear fays, from their lafcivious fports: :
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Did foftly prefs the ruthes, e’er he waken’d
The chaftity he wounded. Cytherea,
How bravely thou becom’ft thy bed ! Frefh lilly,
And whiter than the fheets ! That I might touch,
But kifs, one kifs—Rubies unparagon’d
How dearly they do’t—"Tis her breathing that
Perfumes the chamber thus : the flame o’th” taper
Bows toward her, and would under-peep her lids,
To fee th'inclofed light, now canopy’d
Under the windows, white and azure, lac’d
With blue of heav’ns own tin@—but my defign’s
To note the chamber—TI will write all down
Such, and fuch pi&tures—there the window—fuch
T'h’ adornment of her bed —the arras, figures—
Why fuch, and fuch—and the contents o’th’ fory~—
Ah, but fome natural notes about her body,
Above ten thoufand meaner moveables,
Would teftify, t'enrich mine inventory.
(4) O, fleep, thou ape of death, lie dull upon her,
And be her fenfe but as a monument,
"Thus in a chapel lying ! Come off, come off.—
[Taking off ber Bracelet.
As flippery as the Gordian knot was hard, °
Tis mine, and this will witnefs outwardly,
As firongly as the confcience does within,
To th’ madding of her lord.  On her left breaft
A mole cinque-fpotted, like the crimfon drops
I’th’ bottom of a cowllip. Here's a voucher,
Stronger than ever law could make : this fecret
Will force him think, T have pick’d thelock, and ta’en
The treafure of her honour. No more—to what end ?
Why fhould I write this down, “that’s rivetted,
: Screw’d
{4) 0 flecp; &c.] So, Owid fays,
Stulte quid ot fomnus, gelidee nifi mortis imago §
Fool, what is fleep, but th’ image of cold death ?
See Meafure for Meafure, (the Duke's fine fpeech to Claudio.)
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Screw’d to my memory. She hath been reading late

* The tale of Tereus, here the leaf’s turn’d down

Where Philomel gave up ——I have enough,
To th’ trunk again, and fhut the {pring of it.
Swift, fwift, you dragons of the night, that dawning
(5) May bear the raven’s eye: I lodge in fear ;
Though this a heav’nly angel, hell is here.

He goes into the Trunk, the Scene clofes,

ScenEe IV. Gdd,

(6) ’Tis gold
Which buys admittance, oft it doth, yea, makes
Diana’s

(5) May bear, &c.T Some copies read, bare, or make bare,
others, ope: but the true reading is, dear, a term taken from
heraldry, and very fublimely applied. The meaning is, that
morning may aflume the colour of the raven’s eye, which is greys

ence it is fo commonly called, the greg-ey’d morning : in Ro-
meo‘and Fuliet,

T'll fay yon grey is not the morning’s eye 3
Warburton.
No term in heraldry is fo common as #o dear, fo that, doubtlefs,
Mr. Warburton’s explanation muft be allowed : Shakefpear ufes it
in Much Ado about Nothing ;

“¢ So-that if he haye wit enough to keep himfelf warm, let him
dear it for a diffetence between him and his horfe.”

(6) Tis, &c.] Seethe 2d part of HemyIV: A 4 Sc. 114
Virgil {ays, :

~—Quid non mortalia pectora cogis,
Auri facra fames:2
Curs’d gold, how high will daring mortals rife
In every guilt to reach the glitt’ring prize ?
Pitt, /Fn, 3, V.57,
Horace has an ode exprefly on this fubje®, That gold makes its
way thro’ all things : ’tis in his 3d book, and the 16th ode, Take
part of it, in the words of Crecch ; s
A tower of brafs, gates ftrong and barr’d  ~
And watchful dogs fufpicious guard,
From creeping night-adulterers
‘That fought imprifon’d Danaé’s bed
Might have fecur’d one maiden-head,
And freed the old Aerifius from his fearss 5
ut

~
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Diana’s rangers falfe themfelves, and yield up
Their deer to th’ ftand o’th’ ftealer : and ’tis gold
Which makes the true man kill’d, and faves the thief ;

Nay, fometimes hangs both thief, and true.man 5 what
Can it not do, and undo ?

SceNE VII. A4 Satire on Women.

(7) Is there no way for men to be, but women
Muft be half-workers 2 We are baftards all ; :

And

But Fove and Penus foon betray’d
The jealous guardian of the maid:
They knew the way to take the hold,
They knew the pafs muft open lie
'To ev’ry hand, and ev’ry eye,
When Fove himfelf was bribe, and turn’d to gold,
Gold loves to break thro’ gates and bars 3
It is the thunderbolt of wars:
It flies thro® walls, and breaks a way :
By gold the argive augur fell,
It taught the children to rebel,
And made the wife her fatal lord betray,
When engines, and when artsdo fail,
The golden wedge can cleave the wall &
Gold, Philip’s rival, kings o’erthrow ;
Rough feamen, ftubborn as the flood,
And angry feas that they have plow’d,
Bribes quickly fnare and eafily fubdue, &c.
(7) Is therey &c.] Milton fays,
O why did God
Creator wife, that peopled higheft heaven
‘With fpirits mafculine, create at laft
"T his novelty on earth, this fair defe&t
Of nature, and not fill the world at once
With men, as angels without feminine,
Or find fome other way to generate oEs
Mankind ? Par. Loff, B.10, v. 888,

This thought, as Dr. Newton has weil obferved, both in §hake/-
pear and Milton, ““ was originally from .Ez./rlpit{is, who makes
Hippolitus, in like manner, expoﬂule}te with Fupiter, for notcre-
ating man without woman.”’ See Hipp. 616.
O Fupiter, why woman, man’s fole woe,
Haft thou created ? Wherefore didft thou not,
Minding to people earth, perform thy purpofe -
Without this female race, this fair defeét ? =
n

9
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And that moft venerable man, which I

Did call my father, was, I know not where,
When

And Fafon is made to talk in the fame ffrain, in the Medea, 573,
Children by other means thould be created,
Without theaid of women, thefe not born,
Man then had fhun’d variety of ills.

Dr. Neaton adds, “ Such fentiments as thefe, we fuppofe, pro-
cured Euripides the name of woman-hater. Arioffe, bowever, hath
ventured upon the fame, in Rodomont’s invective againft woman,
Orlands Furiofo, Cant. 27. S. 1204

Why did not nature rather fo provide,

Without your help, that man of man might come,
And one be grafted on ancther’s fide,

Asare the apples with the pear and plumb ?

Harrizgton, St, 97.
1t would be endlefs to quote from authors, paflages fimilar to this
in Shakefpear : thofe of our own nation have greatly labour’d on the
topic; Mr.Warburton himf{elf hath joined the band, andfoughtagainft
the ladies, as his pithy refle@ions on the wife of ¥obs in his Divise
Legation, thew; however, we ftill find them retaining their power
in fpite of all the malice of their foes, and amidft fo many enga
mies fill triumphant,

The manner in which the jealous Poffbumus defcribes the ap-
parent modefty of his wife, deferves to be compared with the fol-
lowing paffage from Philajier, who, having recgived a letter to
inform him of the falthood of his miftrefs, whom he dearly loved
and believed perfe@ly chafte, fays ;

0, let all women
That love black deeds learn to diffemble here !
Here by this paper the doth write to me,
As if her heart were mines of adamant
"T'o all the world befide : but unto me,
A maiden fnow that melted with my looks.
g See Philaflery A& 3,
A little further, in the fame A&, he thus declaims againft the
fex,
Some far place,
Where never womankind durft fet her foot,
Forburfting with her poifons, muft I feck,
And live to curfe you :
There dig a cave and preach to birds and beafts,
What womman is, and help to fave them from you ¢
How heav’n is in your eyes, but, in your hearts
lore hell, than hell has: how your tongues, like ifcor-
pions,
Both heal and poion : how your thoughis are woven
K With
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When I was ftampt. Some coiner with his tools

Made me a counterfeit ; yet my mother feem’d

The Dian of that time ; fo doth my wife

‘The non-pareil of this—Oh, vengeance, vengeance!

Me of my lawful pleafure the reftrain’d,

And pray’d me, oft, forbearance; did it with

A pudency fo rofy, the fweet view on’t

Might well have warm’d old Saturn———that I thought
her

As chafte as unfunn’d fnow. * * *

* % % CouldT find out

The woman’s part in me ;—for there’s no motion

That tends to vice in man, butI affirm

It.is the woman’s part ; be it lying, note it,

The woman’s | flattering, hers ; deceiving, hers ;

Luft, and rank thoughts, hers, hers ; revenges, hers 3

Ambitions, covetings, change of prides, difdain,

Nice-longing, flanders, muability ;

All faults that may be nam’d, nay, that hell knows,

Why, hers, in part, orall ; butrather all. For even
to vice

They are not conftant, but are changing ftill ;

One vice, but of a minute old, for one

Not half fo old as that. Il write againft them,

Deteft them, curfe them——yet ’tis greater fkill -
n

With thoufand changes in one fubtle web,
And worn fo by you.  How that foolith man,
That reads the ftory of a woman's face,

And dies believing it, is loft for ever.

How all the good you have is buga fhadow
T’th’ morning with you, and at night behind you,
Paft and forgotten : how your vows are frofts,
Palt for a night, and with the next fun gone s
How you are, being taken all together,

A mere confufion, and fo dead a chaos,

That love cannot diftinguith. Thefe fad texts,
Till my laft hour I'm bound to utter of you,
So, farcwel all my woe, all my delights
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Tn atrue hate, to pray they have their will ;
The very devils cannot plague them better.

ACS R B C R o
A l%ﬁ’:_:fmp‘atiemz'to mect her Hufband.

(8) Oh, for a horfe with wings! Hear'ft thou, Pi
fanio ?
He is at Milford-Haven : read, and tell me
How far tis thither. If one of mean affairs
May plod itin a week, why may not I
Glide thither ina day ? then, true Pifanio, -
Who long’ft like me, to fee thy lord 3 who Jong’ft—
{Oh, let me bate) but not like me, yet long’ft
But in a fainter kind—Oh, not like me ;
For mine’s beyond, beyond—fay, and fpeak thick :
Love’s counfellor fhould fill the bores of hearing
K2 To

_(8) Nothing can be conteived more natural and more inimitable
than this impatient fondnefs of the faithful and amiable wife : fhe
#o fooner hears news of her hufband, than fhe is immediately even
for flying to him, for gliding thither in an inftant of time ¢ Pifa-
#ic’s aflitance was neceflary ;. fhe knew he lov’d his lord ; the
tells him fo; how then does the jealous fondnefs of her affetion
break ‘out ———None cou’d love him, none muft long to fee him
like her: fhe muft be told of the place, the diftance, the manner
of going, ere it can poflibly be told ; fhe muft contrive how to
efcape, fhe muft invent an excufe---foolifh and impettinent ; fhe
then refle@ts---How muft the be gone ; how many fcore miles can
the ride ’twixt hour and hour ? How mortifying the reply ! But
one fcore betwixt---not hour and hour, but fun and fun ! Dif-
gnfled at this, e wants to hear no more of it, but meditates
folely her departure, Her trufty Pifanio withes her to confider
of this dangerous ftep. She replies, “ It is enough for me that
I fee before me---1 do that, indeed ; but neither here nor here,
[what is on this hand or that band,] nor what enfues, (what
is or may be the confequence of this ftep] but have a fog
in them which I cannct pierce thro’; all things but juft the
prefent before my fizht, are dark and mifty to me.”’---This is
certainly a juft and natural fenfe of the paflage; and confequently,
preferable to any other, which the alterations of critics render
precarious,

~
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"To th’ fmothering of the fenfe——how far it is

‘T'o this fame bleffed Milford ? And by th’ way,
Tell me how Wales was made fo happy, as

T" inherit fuch a haven. But firft of all,

How may we fteal from hence: and for the gap
"That we fhall make in time, from our heace going,
And our return, t’ excufe—but firft, how get hence ?
Why fhould excufe be born, or ere begot ?

We'll taik of that hereafter. Prithee, fpeak,

How many {core of miles may we well ride

*Twixt hour and hour ?

Pif. One {core twixt fun ‘and fan,

Madam’s enough for you; and too much too.

Imo. Why, one that rode to’s execution, man,
Could never go fo flow: I have heard of riding wagers,
Where horfes have been nimbler than the fands
That run i'th’ clocks behalf.  Butthis is foolery.

Go, bid my woman feign a ficknefs, fay

She’ll home to her father, and provide me, prefent,
A riding fuit ; no cofilier than would fit

A Franklin’s houfewife.

Pif. Madam, you'd beft confider.

Imo. I fee before me, man; nor here, nor here,
Nor what enfues, but have a fog in them,

That I cannot look thro’. Away, 1 prithee,
Do as I bid thee ; there’s no imore to fay ; :
Acceflible is none but Milford way. [Exeunt.

Sceve III. A4 Foreff, with a Cave, in Wales,

Euter Belarius, Guiderius, and Arviragus.

Bel. (9) A goodly day! not to keep houfe, with fuch,
Whofe roof’s as low as ours : fee, boys! this gate

Inftru&ts

t0) A goedly, &c.] If the reader will be pleafed to cenfult the

2d A& and 2d Scenc of the Two Noble Kinfmen, he will find, as
has
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Inftrufls you how t’adore the heav'ns ; and bows you
"To morning’s holy office. = Gates of monarchs
Are arch'd fo high, that giants may get through
And keep their impious turbands on, without
Good morrow to the fun. Hail, thou fair heav'n !
We houfe i’th’ rock, yet ufe thee not fo hardly,
As prouder livers do.
Guid. Hail, heav’n!
Arv. Hail, heav'n!
Bel. Now for our mountain fport ; up to yond hill,

: Your legs are young: I'll tread thefe flats. Confider,

‘When you above perceive me like a crow,
That it is place which leffens and fets off,
And you may then revolve what tales I’ve told

youe
Of courts of princes, of the tricks in war,
That fervice, is not fervice, {o being done,
But being fo allow’d. To apprehend thus,

Dyaws us a profit from all things we fee:
And

has been obferved, ¢ great fimilitude of fentiment, ftyle and fpi-
rit > Palamon and Arcite are there introduced into prifon togethewry
-=-drcite, amongft other things obferves ;
This is all eur world— ’
‘We fhall'know nothing here but one another :
Hear nothing but the clock that tells our woes:
The vine fhall grow, but we fhall never fee it :
Summer thall come, and with her all delights,
But dead cold winter muft inhabit here ftill.
Pal. 'Tis toa true, Arcite. To our Theban hounds
That fhook the aged forefts with their echoes,
No more now muft we hollow, no more fhake
Our pointed javelin, whilft the angry {wine
Flies like a Parthian quiver from our rages,
Struck with our well-fteel’d darts. Al valiant ufes,
The food and nourithment of noble minds,
In us two here fhall perifh : we fhall die,
‘Whichis the curfe of honour, lazily,
Children of grief and ignorance.
Are, Yet, coufin,
Even from the bottom of thefe miferies,
From all that fortune can infli& upon us,
K3 £
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And often to our comfort, fhall we find :
The fharded beetle, ina fafer hold
Than is the full-wing'd eagle. Oh, this life,
Is nobler than attending for a check ; i
Richer, than doing nothing for a bauble ;.
Prouder than ruftling in unpaid- for filk : :
Such gain the cap of him, that makes them fine,
Yet keeps his book uncrofs'd ; no life to ours.
Guid. Out of your proof you fpeak ; we, poor, fins
fledg’d, =
H_gve never wing'd from view o’th’ neft ; nor know
What air’s from home,  Hap'ly this life is bet,
If quiet life is befb; fweeter to you f
‘That have a fharper known : well correfponding
With your ftiff age ; but unto us it is
A cell of ignorance ; travelling a-bed, i)

A prifon for a debtor, that not. dares: - Py -

To ftride a limit,.

I fee two comforts rifing, two meer bleflings

'If tHe ods: pleafe to hold here,a brave’}laticx;ce'. i oad
.Andthe enjoyihg of our griefs together,. '~ 2
Whilft Palamon is with me;, let me perith,

1f I think this our prifon. 5 ip ot
x X X K X X XK X X % X X ®
Let's think this prifon a holy fand@pary,

To keep us from carruption.ofiworfe men ; .
We’re young, and yet defieithe ways of honous,, . -
That liberty and_common conyerfation, © ' .0 - ¢
The poifon.of pure fpirits, might, like women,

‘Wooe us to wander from. = ‘What worthy blefling

Can be, but our imaginations

May make it ours ? and here being thus together

‘We are an endlefs mine to one another ;

We're one another’s wife, ever begetting

New births of love : we’re father; fiiends, acquaintance,
We are in ope another, fimilies,

Iam your heir, and .yop are mine: this place

Is our inheritance : no hard opprefior

Dare take this from us: here, with a little patience,

‘We fhall live long, and'loving : no furfeits feek us:

The hand of war hurts none here, nof the'feas

3 Swallow
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Arw. What fhould we fpeak of
When we are old as you ? when we fhall hear
‘The rain and wind beat dark December ? How,
In this our pinching cave, fhall we difcourfe
The freezing hours away 2 We have {een nothings
We are beaftly ; fubtle as the fox for prey,
Like warlike as the wolf, for what we eat:
Our valour is to chafe what flies, our cage -
We make a choir, as doth the prifon'd bird,
And fing our bondage freely.
Bel. How you fpeak !
Did you but know the city’s ufuries,
And felt them knowingly ; the ast o’th’ court,
As hard to leave, as keep, whofe top to climb
Is certain falling, or fo flipp’ry that
The fear’s as bad as falling. 'The toil of war,
A pain, that only feems to feek out danger

Swallow their youth: were we at liberty
‘A ‘wife might part us lawfully, or bufinefs ;
Quarrels confume us: envy of ill men
Reaveour, acquaintance : I might ficken, coufin,
‘Where you thould never know it, and fo perifh
Without your noble hand to clofe mine eyes,
Or prayers to the gods : a thoufand chances
Were we from hence, wou’d fever us.

Pal. You have made me,
(1 thank you, coufin Arcite) almoft wanton
With my captivity : what a mifery
Is'it to live abroad, and every where ?
*Tis like a beaft, methinks: I find the court here 3
I'm fute a2 mofe content, and all thofe pleafures
That wooe the wills of men to vanity,
I fee through now : and am fufficient
"To tell the world, ’tis but a gaudy fhadow.
That old time, as he pafles by, takes with him.
‘What had we been ? Been old in the court of Creon,
‘Where fin is juftice, luft and ignorance,
The virtues of the great ones : coufin Arcite,
Had not the loving gods found this place for us,
W’ had died as they do, ill old men unwept,

And had their epitaphs the peoples curfes,
K I'th
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T'th’ na i .
m;eac;i hf:ame, and honour, which dies i’'th’

And hath as oft a fland’r
As record of fair act ; nay, many time
Doth ill deferve, by doing we'l: what's worfe
E\/Iu& curt'fie at the cenfure. Oh, boys, this flor
F}.xe world 'may read in me - my body’; mark’d ¢
V(:’xth E.{omap fwords ; and my report was on:e
Firft with the beft of note.  Cymbeline lov'd me,
And when a foldier was the theam my name d
Was not far off : then was | asa tr’ee‘
Whofe boughs did bend with fruit, But in op
5 ?hﬂoll;n:j or robbery, call it what you will,
00K down my mel i
And left me bafe to \i'(;‘:t}}:;r.]gmgs’ e
Guid. Uncertain favour |
Bel. My fault being nothing,
oft,
But that two villains, whofe falfe oaths prevail’d
Before my perfect honour, fwore to Cymbeline
{ was coafederate with the Romans : fo :
F ol.low’d my banithment, and this twenty years
This rock, and thefe demefnes, have been my w’rorld,
Where.i have liv'd at honegt freedom, pa ’dy |
%v‘!}?re}nous debts to heav’n, than in ail .

e fore tear;:s of my time——But, up to th’ moun-
This is r?ot hunter’s language; he that ftrikes
The \.remfon firlt, fhall be the lord o’th’ feaft,
To him the other two thall minifter, :
And we will fear no poifon, which attends
In place of greater ftate. o

ous epitaph,

e night,

as. I have told you

The
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.777.9 Force of Nature.

How hard it is to hide the {parks of nature !
Thefe boys know little they are fons to th_king,
Nor Cymbeline dreams, that they are alive.
They think they’re mine, (10) and tho’ train’d up thus
meanly
I'th’ cave, wherein they bow, their thoughts do hit
The roofs of palaces, and nature prompts them
In fimple and low things, to prince it, much

Beyond the trick of others. (11) This Paladour,
. (The

(10) And tho*, &c.} This paffage is printed thus in the old edi~
tions ;
. +.... Andtho’ train’d up thus meanly
" Ith” cave, whereon the bow.
which thecritics have alter’d'according to their feveral fancies and
conjectures = Mr.Thiobald, and the Oxford editor, read,

I'th’ cave, here on the brow.

That is furely too infignificant and inexpreflive for Shake[pear.
Mr. Warburton gives us a more plaufible, and I think, juft emend-
ation—that,* I have admitted ‘into the text ; which the firit lines
of Belarius his fpeech feem to confirm ;

““Whofe roof’s as low'as ours : fee, boys, this gate
“Inftrufts you how t’adore the heav’'ns: and bozvs you
To morning holy office. .

# Tho’ thus meanly brought up in a cave, which s fo low, tHat
they muft bow ortbend’in entering it ; yet thefe young princes
thoughts are fo exalted, they hit the roofs of palaces.”

(31) This, &a.] There.is a pafllage in the Maid’s Trapedy, (the
beginning of the firft A&) which well deferves to be compared
with that in'the text: Melantius, an old, honeft gencral, thus
fpeaks of His friend = -

His worth is great, valiant he is an] tempearate,
And one that never thinks his life his own,
If his friend need it : when he wasa bov,
As oft as I return’d (as, without boaft,
T brought home conqueft) he wow’d gazs upoa me,
And view me.rownd, to find in what one limb
The virtue lay to do thofe things he heard:
Then wou'd he with to {ec my {word, and feel
The quicknefs of the edge, and in his hand

K 3 Weigh
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(The heir of Cymbeline and Britain, whom
The king his father call'd Guiderius,) Jove |
When on my three-foot ftool [ fit, and tell

The warlike feats I've done, his fpirits fly out :

Into my ftory : fay, thus mine énef'ﬂy L, e

And thds I fer my foot on’s neck,—even then

The princely blood flows in his cheek, hcfwe}.at,s,,

Strains his young nerves, and puts himfelf in pofture

That a&ts my words, The younger brother, Cadwall,
(Once

Weigh it :—he oft wou’d make me fmile at this;

His youth did Ppromife much, and his Tipe age

Will fec it all perform’d,m—— © ¢ © 2
Mr. Seward obferves---(fee his Preface, p. xvii) ¢ A youth gaze
ing on every limb of the vi@orious chief, then begging ‘his fword,,
feeling its edge, and poifing it in his arm, are attitudes nobly ex-
preflive of the inward ardor and extaly of foul : but what is moft

obfervable is,’
And in his hand
Weigh it—@’e;_

By this beautiful paufe or break, the aétion and pi@ure continye
in view, and the poet, like Homer, is eloquent’in filence. It i3 3
fpecies of beauty that thews an intimacy with that father of po-
etry, in whom'it occurs extremely often, ~ Milton has an exceede
ing fine oné in the defeription of his Lazar-boufe ; o
Defpair

Tended the fick, bufieft from couch to couch,

And over them triumphant death his dart

Shook—but’delay’d to firike, & ¢

il alls sl ahiee 2 Py, Lo, B.11. v. 490,

As Shakefpear did not ftudy werfification, fo much as thefe poets
who were converfant in Homer and Virgil, 1 don’t remember in

him any ftriking inftance of this fpecies of beauty, But he evenr

wanted it not ;' his fentiments are fo amazingly firiking, that they
pierce the heart at once 5 and diction and numbers, which are the
beauty and nerves adorning and envigorating the thoughts of
other poets, to him are but like the bodies of angels, azure ve-
bicks, thro’ which the whole foul fhines tranfparent,  Qf this,
take the following inftance 3

This Paladour, 8¢

See the 2d part of Henry VI, AG 4. Sc. 1. 1, 8
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i i i figure
Once, Arviragus) in as like a fig
(Strikes life into my fpeech, and fhews much more

His own conceiving. ‘

Scene IV. Slander,

2) No, ’tis flander,
Whofe edge (1; ﬂ)larper than the fword, whofe tonhgue
Out-venoms all the worms of Nile, whofe breat.
Rides on the pofting winds, and doth belye
All corners of the world. Kings, queens, and ftates,
Maids, matrons, nay, the fecrets of the grave
This viperous flander enters,

A Wife's Tnnocency.
“(13) Falfe to his bed ! Whatis it to be falfe,
ie i i him ?
T'o lie in watch there, and to think on :
To weep ’twixt clock and clock ? If fleep charge
nature, ! :
To break it with a fearful dream of ln’m, '
And cry myfelf awake ?  That falfe to’s bed !

Woman in Maiw’s Drefs,

“(14) You muft forget to beha womarn ; change
Command into obedience ; fear and nicenefs,
The handmaids of all women, (or more truly
Woman it’s pretty {elf,) to waggifh courage, ‘
Ready in gybes, quick-anfwer’d, fawcy, zmd
As quarrelous as the weazel : nay, you muft
‘Forget that rareft treafure of your cheek,
Expofing it (but oh, the harder hap *,

Alack, no remedy) to the greedy touch

of.

(12) No, 'tis, &1 See Meafure for A[gaﬁa’é, A& 3.-Sc. G ‘
{ Falfe, &c’) See Vol IT, pe 8 m 8, o ; }
(:43 )) TZ:fﬁ;u/}, &c.| See As you like ity AQ 1: Sc, 10

% Hap, Warb, vulg. heart, -
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Ofcommomkiﬂing' Titan ; and forget
Your kaborfom and dainty trims, wherein
Yeu made great Juno angry.

Scene VI Tk Foref? and Cave,

Enter Tmogen /n Boy'’s Cloaths.
I"f'ee, aman’s life is a tedious one ;
I've tir'd myfelf; and for two nights together
Have made the ground my bed. I thould be fick,.
Butthat my refolution: helps me: Milford,
When from the mountain-top Pifanio fhew'd thee,
Thou waft within a ken. Oh, Jove, I think
Foundations fly the wretched 5 fuch T mean,
Where they thouldbe reliev'd. Two beggars told me,
I could not mifs my way.  Will poor folks lie
That have afili€tions on them - knowing ’tis
A punithment, or trial ? Yes 3 D0 wonder,
When rich ones fcarce tell true. To lapfe in fulnefs
Is forer, than to lie for need ; and falthood
Is worfe in kings, than beggars. My dear lord,
Thou’rt one o'th’ falfe ones; now I think on thee,
My hunger’s gc;ne.; but even before, T was
At point to fink for food. But what is this 3 [ fesing ke
Here is a path to’t—"tis fome favage hold ; [Cave.
"T'were beft not call; I dare not call ; yet famine
Ere it clean o’erthrows nature, ‘makes it valiant,
Plenty and peace breed cowards, hardnefs ever
Ofhardin€fs is mother.
: LABOUR
{15) Wearinefs

€an {nore upon the flint, when refty floth.
Finds the down pillow hard.

* See Yol I p. 11..
{18) Weariucfs, &e.] Cee Vi, 11, Py

Harmlefe

Cymbeline. 208

Harmlefs Innocence.,
Enter Imogen.

Imo. (16) Good mafters, harm me not 5

Before 1 enter’d here, I call’d; and thought :

T'o have begg’d, or bought, what [ have took: good
troth,

I have ftol'n nought, nor would not, though I had
found ‘

Gold firew’d i’th’ floor, Here's money for my meat,

I would have left it on the board fo foon

AsT had made my meal, and parted

With prayers for the provider.

Guid. Money, youth ? ;
Arw. All gold and filver rather turn to dirt k

As tis no better reckon’d, but of thofe
Who worfhip dirty gods.

ACT IV, SCENE L

BRAGGART.
(17) To whom ¥ to thee? whatartthou? Have

not. I
An arm as big as thine? a heart as big ?
Thy words, | grant, are bigger: for [ wear not
My dagger in my mouth.

6) Good maflers, &c.) See As you like it, A& 2. Sc. 8. where
Orl(axna?a, fike I{fwg;n, diftreft for food, humbly and pathetically
addrefles himfelf to the duke and his company.

(17) To aubom, &c.] ——Tprn away my face !
"1 never yet faw enemy that look’d
So dreadfully, but that I thought myfelf
As great a bafilifk as he: or fpake
So horribly, but that I thought my tengue

nderncath as much as bis. ‘
Bore thunder underne PEpS, A

Sceng
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SceEng IV..‘ Fool-hardire/s.

Being fcarce made up,
I mean toman; he had not apprehenfion
Of roaring terrors; for defe of judgment

Is oft the (18 cure of fear,

Inborn Royalty,

O, thou goddefs,
Thou divine nature ! how thyfelf thou blazon't
In thefe two princely boys : they are as gentle ‘
As zephyrs blowing below the violet, =~
Not wagging his fweet head; and yet, as rough
(Their royal blood enchaf'd,) as the rud’ft wind :
That by the top doth take the mountain pine :
And make him ftocp to th’ vale. "T'is wond,erful
"That an invifibie inftinc fhould frame them :
To royalty unlearn’d, honour untaught
Civility not feen from other 5 valoﬁr,’ 5
That wildly grows in them, but yields a crop
As if it had been fow'd. g s

Enter Arviragus, avith Imogen dead, bearing her in

is Arms,

2 ’i{[b Look, here he comes.

nd brings the dire occafion in hi
Of what \§e blame him 1'"or.n g

4)3'0. The bird is dead
That we have made fo much on, L'had rather
Have fkipt from fixteen years of age, to fixty ;
To have turn’d my leaping time into a crutch’
Than have feen this. ' ;

Guid.
(18] Cure, Oxford cditor, vulg. canfe.  Mr. Thechaid reads
2

—For th’ efe@ of i
Is oft the caufe of fear, iy e

Cymbeling. Ll 29Pe

Guid. Oh, fweeteft, faireft lilly !
My brother wears thee not one half {o well,
As when thou grew’ft thyfelf.
Bel:-Oh, melancholy,
Who ever yet could found thy bottom ; find,
The coze to fhew what coaft (19) thy fluggith care
Might eas’lieft harbour in? Thou blefled thing!
Jove knows what man: thou might'ft have mades
but, ah!

Thou dy’dft, a moft rare boy, of melancholy !
How

(19) Thy fluggifh caré) Mr. Warburton. tells us, plaufible. as.
this reading at firft fight may feem, all zbofe who know any thing, ,
of good writing, will agree, that our author muft have wrote,

To fhew what coaft thy fluggith: carrack
Might eas’lieft harbour in ?

€arrack, is a flow, heavy-built veffel of burden.’”. To this con=
jeGure, Mr.Theobald, and the Oxford editor, yield up Shakefpear’s
word, and admit carrack into the text. ¥ with, for my own
fake, I could be fatisfied with it, as by not being fo, I muft necef-
farily incur the critics cenfure of knowing nothing of good wvriting 3
however, I muft confefs, the word immediately founds to me
not like Shakefpear’s: and “‘ whatever propriety there may be in it,
according to My Warburton, to defign a melancholic perfon,’” I
can by no means think it our author’s: a much more natural
word, (was there need of alteration) perhaps many readers would
have thought bark : yet that, nor any other feems neceflary to the
fenfe and beauty of the paffage. ‘‘ Oh, melancholy [thou deep
fea] who ever yet could found thy bottom » who ever yet could
find thé ooze, to thew what coaft thy fluggith care [or charge]
might eafilie®t harbour in ?** Melanckoly is reprefented untous under
the allegory of a deep fea, and the grief or afflition that occa-
ons the falling into melancholy, is beautifully fuppofed its fluggifk
sarey+its-burden or charge failing over that fea, and feeking fome
harbour to land, i, e. to get free from the waters of melancholy : -
which the poet, by a beautiful interrogation, acquaints us, cannog
to be done: when once forrawv embarks, and grief lanches her.
beavy-loaden veflel in the ocean of melancholy, no bottom is to be
found, no harbour to be made, no deliverance to be obtained from
this fathomlefs and boundlefs fea. This appears to me the:
true, and I think, exquifitely fine fenfe of the paflage: the reades
will be the beft judge, fill remembrings if poffible, we fhould ele~
vate our ideas to thefe of our author, and not correét him to a
level with our own apprehenfions, when we cannot enter into. his
fpirit : my attempt, at leaft upon this confideration, willbe exe
eufed, and (if [ am miftaken,) my miftakes obtain a pardon,
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How found you him ?
Arv. Stark, as you fee:
Thus {miling as fome fly had tickled flumber ;
Not as death’s dart being Iaugh'd at : his right cheek
Repoﬁng on a cufhion.
Guid. Where ?
Arv. O'th’ fioor :
His arms thus leagu’d, T thought he flept; and put
My clouted brogues from off my feet, whofe rudenefs
Anfwer'd my fteps too loud..
Guid. Why, he but fleeps ;
Ifhe be gone I he'll make his grave a bed;
With female Fairies wxn his tomb be haunted,
And worms will not come near thee.
Arv. With faireft flow’rs,
Whilit fommer lafts, and T live here, Fidele,
T'll {weeten thy fad grave : thou fhalt not lack
The flow’r that's like thy face, pale primrofe ; nor
The azur'd hare-bell, like thy veins ; no nor
The leaf of cglantine, whom not to flander, -
Out-{weeten’d not thy breath ; the raddock would
With charitable bill (oh, bill fore-fhaming
Thofe rich-left heirs, that let their fathers lie
Without a monument) bring thee all this,
Yea, and furr’d mofs befides, when flow'rs are none;,
'T¢ (z0) winter-ground thy ccarfe
LR T U R Saa * #
Pel. Great griefs I fee med’cine the lefs. For Cloten
Is quite forgot. He was a queen’s fon, ;boys,
And though he came our enemy, remember
le was p'\!d for that: the mean, and mighty, rotting
Togemer, have one duft, -yt 21) reverence,

* The
20] Wint: r-gramz/] Mr. Warburton difple: fed at’ this would
read awinter-gown : the reading: in the text makes‘good fenfe, and
is, T think, therefore to be prcferr d,
(z1) Rewrmze,} Sce the pafiage on eerezory, in Henry V., Vel, 2.
p. 28
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The angel of the world, doth make diftin&tion

Of place 'twixt high and low. Our foe was princely,
And though you took his life, as being our foe,
Yet bury him, as a prince.

« Guid. Pray thee, fetch him hither.

Therfites body is as good as Ajax,

When neither are alive.

Funeral Dirge.
Guid. Fear no more the heat o’th’ fun,
Nor the furious wintets rages ;
Thou thy worldly tafk haft done,
Home art gone, and ta’en thy wages.
Golden lads and girls all muf
As chimney-{veepers come to duft.
Arw. Fear no more the frown o'th great, :
. 'Thou art paft the tyrant’s ftroke,
Care no more to cloath and eat ;
To thee the reed is as the oak :
The {ceptre, learning, phyfick, muft
All follow this, and come to duft.
Guid. Fear no more the lightning-flafh.
Arw. Nor th’ all-dreaded thunder ftone. i
Guid. Fear no flander, cenfure rafh.
Arv. Thou halt finifh’d joy and moan.

Imogen, awaking.

Yes, fir, to Milford-Haven, which is the way 7=
I thank you---by yond buth—pray, how far thither ?==
*Ods pittikins—can it be fix mile yet ?—
I've gone all night—"faith, I'll lie down and {leep.. ,
But foft! no bedfellow |—Oh, gods, and goddefles! i
: Secing the Body. i
Thefe flow’rs are like the pleafures of the world ;

This bloody man the care on’t. I hope, I dream ;
: For, ;
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For, fure, I thought I wasa cave-keeper :

And cook to honeft creatures. But *tis not {o 3

*Twas but a bolt of nothing, fhot at nothing,

Which the brain makes of ﬁin}e_s. Our very eyes,
Are fometimes like our judgments, blind. Good faith,
I tremble Rill with fear; but if there be :
Yet left in heav'n, as fmall (22) a drop of pity

As a wren’s eye: oh, gods! a part of it !

The dream’s here ftill; even when I wake, itis
Without me, as within me 3 notimagin'd, felt.

AL T 3 SCENE I,
Routed Army, ;

(23) No blame be to you, fir, for all was lof,
But that the heavens fou ght: the king himfelf
. of
(22) 4 diop of pity] So Orbello fays,
I thou'd have found in fome place of my foul
A drop of patienice, * Ve AT ans
Mr, Theobald obferves, ¢ the® this expreflion is very pathetic in
. both places of our author, it'brings to my mind a very humorous
paffage in the Aearnenfes of, Ariftophanes.  An Atbenian ruttic, in
time of war, is robbed of a yoak of oxen by the Bawtians: he hag
almoft cry’d his eyes out for the lofs of his cattle, and comes to beg
for a drop of peace ir}VaAt}‘lxji.lzl,‘ to anoint his eyes with,>?
Zvd arra oty &e,
One drop of peace at leaft, I pray you, pour
Into this quill; to bathe mine eyes.
(23) Mo blame) This defcription is truly elaffical, and deforves
%o be placed in competition with the fineft in Homer and Virgil,
hoth of whom abound with numberlefs paflages of the like nature s
the learned reader will want no diretion to find them out ;: howe
‘ever, fuch as are not fo well acquainted with the ancients, may
be agteeably amufed by turning to the r2th lliad, and 122d line,
and| the latter end of the r1th book of the Zneid In Lucan too,
he will meet with fome fine defcriptions of routs and flaughters 3
in. the 7th book of his Pharfalia, he has fomething very like
Shakefpear’s ; : : i e ;
Having work .
More plentiful than tools to do'ts :
The
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Of his wings deftitute, the army broken,

And byt the backs of Britains feen ; all flying

Through a firait lane, the enemy full-hearted,

Eolling the tongue with flaught ring, having work

More plentiful, than tools to do't, ftruck down

Some mortally, fome flightly touch’d, ome falling

Meerly through fear, that the firaight _pafs- waa
damm’d

With dead men, hurt behind, and cowards living

"T'o die with lengthen’d fhame.

DEATH,

(24) I, in mine own woe charm’d,
Could not find death, where I did hear him groan ;

Nor
The poet fays ;
The viors murder, and the vanquifh’d bleed ;
Their weafy hands the tir’d deftroyers ply,
Scarce can;»t})efe ki)l, fo faft as thofe can die; Rowwes,

But perhaps, no poet, ancient or modern, can equal our dlind
bard on this fubject ; his battle of the angels, their rout and head-
long expulfion from heaven are too well known and admired, to
need particularly remarking here.

(24) I---charm’d, &c.] Alluding to the common fuperftition
of charms being powerful enough to keep men unhure in battle.
It was derived from our Saxon anceftors, and fo is common to us
with the Germans, who are above all other people given to this
fuperftition, which made Erafmus, where, in his Morie Encomium,

he gives to each nation its proper chara@erifiic, fay, ““ the Ger--

mans pleafe themfelves with the ftrength of their bodies, and theip
knowledge of magic.”>  And Pricr, in his Alna 3

North-Britons hence have fecond fight,
And Germans free from gun-fbot fight. Warburton,

Aubrey, in the 1t Scene, and sth A& of the Bloody Brother, fpeaka |

ing of death, fays;

Am T afraid of death, of dying nobly ?

Of dying in mine innocence uprightly ?

Have I met death in all his forms and fears,

Now on the points of fwords, now pitch’d on lances, 5
9

| __—
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Nor feel him where he ftruc
*Tis ftrange he hides him in

SHAKESPRAR.

k. This ugly monfter,
frefh cups, foft beds,

Sweet words ; or hath more minifters than we,
That draw his knives i'th’ war,

In fires, in florms of arrow
And fhall T now fhrink fro
Smiling and full of fan&ity ?

s, battles, breaches,

m him, when he courts me

Hamrer,

R e

PRODIGIES

e
[ 213]
LPRLSRORN, SR, SN, 3¢
36 SO0 L oG ol ol e o o
"HaMmierT. _
ACT L SCENE L ?

IN the moft high and (1) palmy Rate of Reme, :
A little ere the mightieft Julius fell,
The graves ftood tenantlefs, and the fheeted dead
Did fqueak and gibber in the Roman ftreets,
Stars

!

(1) Palmy] i. e. ViGorious---to gibber, is to chatter or make
a gnathing with the teeth.  Difafter, (fays oRinner, and as its deri-
vation plainly fpeaks) fignifies malignum fidus, an evilfiar 5 and by
the aftrologifts it was ufed for an ewil or unlucky conjunéiion of flars;
the great repute of thatart, and the influcnce the flars wore fup-
pofed to have on man’s life, gave it the fignification we now ufe it
in. Shakefpear ufes it in its primary fenfe. The learned reader will
eafily recollect the accounts, given by the biflorians, of the prodigies
preceding she death of Fulius C&far: our author feems neither to
have been unacquainted with that fine digrefiion in Zirgil’s firft
Glorgic concerning them, nor the account of them in Owid, which
*tis probable he might have imitated from Virgil: 1 fhall beg leave
to fubjoin them both,

* He firft the fate of Cfar did foretel,

And pitied Rome, when Rome in Ceefar fell,

Ir iron clouds conceal’d the publick light,

And impious mortals fear’d eternal night.

Nor was the fa& foretold by him alone ;

Nature herfelf ftood forth, and feconded the fun #
Earth, air and feas with prodigies were fign’d,
And birds obfcene and howling dogs divin’d.
What rocks did Ztna’s bellowing mouth expire,
From her torn entrails ; and what floods of fire !
‘What clanks were heard in German fkies afar,
Of arms and armies rufhing to the war !

* The Sun,

Dire

Rl o i il
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Stars thone with trains of fire, dews of blood fell,
Difafters veil’d the fun, and the moift ftar,

Upon
Dire earthquekes rent the folid s below
And from their fummits fhook th’ eternal fnows
Pale fpectres in the clofe of night were feen,
And voices heard of tore than mortal men,
In filent groves dumb theep and oxen fpoke,
And ftreams ran backward, and their beds forfook 3
The yawning earth difclos’d th’ abyfs of hell, A
'The weeping ftatues did the war foretel, }
And holy fweat from brazen idols fell,
Then rifing i his might the king of floods,
Rufh’d thro’ the forefts, tore the lofty woods,
And rowling onward, with a fweepy fway,
Bore Toufes, herds, and lab'ring hindg away : -
Blood fprang from wells, wolfs Kowl’d in towns by night,
And boding victims did the priefts affright ;
Such peals of thunder never pour'd from high,
Nor forky lightnings flath’d from fuch a fullen fky.
Red meteors ran acrofs th’ ethereal fpace,
Stars difappear’d, and comets took thejr place, Drydem

Garth’s Ovid, B, 15.°p. 354,
Among the clouds were heard the dire alarms
Of ecchoing trumpets, and of clanging arms:
The fun’s pale image gave fo faint a light,
That the fad earth was almoft veil’d in night ;
‘The zther’s face with fiery meteors glow’d,
With ftorms of hail were mingled drops of blood ¢
A dufky hue the morning-ftar o’erfpread,
And the moon’s orb was ftain’d with fpots of red ¢
In every place portentous fhricks were heard,
The fatal warnings of th’ infernal bird :
In every'place the matble melts to tears,
While in the groves, rever’d thro’ length of yearsy
Boding and awful founds the ear invade,
And folemn mufic wardles thro’ the fhade s :
No victim can attone the implous age ;
No facrifice the wrathful gads affwage :
Dire wars and civil fury threat the ftate,
And eyery-omen points out Cefar’s fate :
Around each hollow’d thrine and facred dome,
Night-howling dogs difturb the peaceful gloom 3
Their filent feats and wand’ring fhades forfake,
And fearful tremblings the rock’d city fhake.
(Weljted,)

"The originals confit, the firft of 213 lines, the latter of 16, the
tranflations of 31 and 22 lines: Shakefpear has but eight: and

perhaps,were we to fay he was as expreflive and elegant as I’irgi/o zm.;l,
il

HAMLET = 3
Upon whole influence Neptune’s empire ftands,
Was fick almoft to doonifday with eclipfe.

Ghofts vanifp at ‘the crowing of the Cocky and the
Reverence paid to Chriftmas-Tirhe.

Ber. Tt was about to fpeak when the cock crew,
Hor. And then it flarted like a guilty thing
Upon a fearful fummons. I have heard
The cock, that is the trampet to the morn,
Doth with his lofty and {hrill-founding throat
Awake the god of day ; ‘'and at his warning,
Whether in fea or fite, in éarth or air,
Th’ extravagant and erring {pirit hies
To his confine; And of the truth herein,
This prefent obje&t made probation.
Mar. Itfaded at the crowing of the cock.
Some fay, that ever *gainft that feafon comes,
Wherein our Saviour’s birth is celebrated,
“This bird of dawning fingeth all night Jong :
And then, they fay, no {pirit walks abroad,
The nights are wholefome, then no planets ftrike,
(2) No fairy takes, no witch hath power to charm ;
So hallow’d, and fo gracious is the time,

Owid on this fubje@, we might not be tax’d with too great partia.
lity to him: however, it may be no difagrecable amufement to the
reader totcompare thefe three paflages together, allowing for the
great fpirit the ancients muft lofein a tranflation, See too  Fulius

Cazfar, A.2.8. 4.

"(2) Nofairy takes,] The poet here plainly alludes to that well-
known chara&eriftic of the fairies, their taking away, or changing
children: the whole difpute, in the Midfummer Night's Dream, be-
tween Oberon and Titania, is concerning a boy the had 7aken awayy,
or ftolen from its mother: the reader will find a pretty fable cn
this fubject in Gay’s Fables : and indeed the thing is fo generally
known byall read in the occonomy of thefe /rtels dapper elves, it
seeds notinfifting on, .

A O R N-
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MORNING.

(3) But look, the morn in rufiet mantl
2 5 e clad
Walks o’er the dew of yon high eaftern hill, -

ScenE II.  Real Grief.

: §eems, madam! Nay, itis; I know not feems:
Tis not alone my inky cloak, good mother :
Nor cuftomary f{uits of folemn black £

Nor windy fufpiration of forc’d brea’th

No, nor the fruitful river in the eye :

Nor the dejeéted *haviour of the vifa’ge

Together with all forms, moods, fhews’of grief,

That can denote me truly. Thefe, indeed {ee’m

For they are attions that a man might p]ay,- $

But I have that within, which paffeth fhew 3

Thefe but the trappings, and the fuits of wo’e.

Tmmoderate Grief difcommended,

’Tis {fweet and commendable in vo
To give thefe mourning duties to\)}"o:: ?aat;‘:cr: : e
But you muft know, your father loft a father :
That father his, and the furvivor bound :
In filial obligation, for fome term
To do obfequious forrow. (4) But to perfever:
In obftinate condolement, does expre’s 5

An

(3) But, &c.] Sec Midfumm ioht"
Ak A ffummer Night's Dream, A& 1. Sc. 8
(4) But to, &c | Fuvenal fays, (Sat, 13.)
Ponamus nimics gemitus : fl 7
i : $ i e zlgrammr &Guo
Non debet dolor ffe wiri, nec walnere ijar.
3b'arfe t'nvy’paﬂiox} nor too much complain
T:T ﬂ}ouA(_l be forc’d : and it becomes a x’n‘m
et it rife no higher than his pain. ; .

" An underftanding fimple and unfchool’d :
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An impious ftubbornnefs, unmanly grief.
It thews.2 will moft incorreét to heaven ;
A heart unfortify’d, a mind impatient,

For what we know muft be, and is as common
As any the moft vulgar thing to fenfe,

Why fhould we in our peevith oppofition, |
Take it.to heart ? Fie ! ’tis a fault to heav’n, -4
A fault againft the dead, a fault to nature, :
To reafon moft abfurd, whofe common theme'

[s death of fathers, and who flill hath cry’d

From the firft coarfe, till he that died to-day,

This. muft be fe.

HamTet's Soliloguy on his Mother’s Marriage,

{5) O, that this:too too folid fleth would melt,
“Thaw, and refolve itfelf into a dew ;

Or

) 0, that, &t.} Thelate tranflator of Longinus obferves, upon
that feétion, (the 22d) where his excellent author is fpeaking of the
Hyperbaton, ¢ That nothing can better illuitrate his remarks than
‘a celebrated pafiage in Shakefpear’s Hamlct, where ‘the poet’s art
has hit off the firongeft and moft exat relemblance of nature.
The behaviour of his mother makes fuch impreflion on the young
prince, that his mind is big with abhorrence of it, but expref-
fions fail him: be begins abruptly, but as refleGtions croud thick
upon his mind, he runs off into commendations of his father.
Some time after, his thoughts turn again on that aétion of his

mother, which had rais’d his refentments, but he only touches
Jit, and fiies off again ; in fhort, he takes up eighteen lines in tell-
‘ing us, that his mother. married again in lefs than two months
after her hulband’s death.”
Speaking of felf-flanghter, in Cymbeline, L fays ;
*Gainft {elf-flaughter
There is a prohibition fo divine
That cravens my. weak mind.
Hyperion was a name of the fur; Hanlet, afterwards {peaking of
his father, fays ; . },
Sae what a grace was feated on his brow, "
.Ii_y‘[u:’s;f& curls,
L W
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Or that the Everlafting had not fix’d

-His cannon "gainft felf-flaughter ! Oh, God ! oh, Godf

How weary, ftale, flat, and unprofitable

Seem to me all the ufes of this world.

Fic on’t! O, fie ! ’tis an unweeded garden,

"That grows to feed ; things rank and grofs in nature

Poflefs it merely. That it fhould come to this,

But two months dead ; nay, not {c much, not two—

So excellent a king, that was to this,

Hyperion to a fatyr: o loving to my mother,

‘That he might not let e’en the winds of heav’n

Vifit her face too roughly. Heaven and carth !

Malt I remember ? why fhe would hang on him,

As if increafe of appetite had grown

By what it fed on; and yet within a month

Let me not think on’t ——Frailty thy name is woman :

A little month | ——or ere thofe fhoes were old;

With which fhe follow’d my poor father’s body,

Lilfe Niobe, all tearsm——Why fhe, even fhe—

0, heav’'n! A beaft that wants difcourfe of reafon,

Would have mourn’d longer—married with mine uncle

My father’s brother; but no more like my father,

Than I to Hercules. Within a month ! -
Ere

Mr, Dryden obferves, on the famous
—Varium & mutabile femper
Femira
of Virgil, that it is the fharpeft fatire in the feweft words, that
ever was made on womankind ; for both the adjectives are neuter,

" and animal muft be underftood to make them grammar. Mr, Theo-

bald is of opinion, this of Shakefpear—Irailty thy name is woman,
is, as being equally corcife in the terms, and more {prightly in
the thought and image, to be preferred to #irgil, and the (harper
fatire of the two.

Itis, I think, obferved, either in the Tatlers or Speftators,
how greatly Hamlet exaggerates his mother’s offence by continually
leffening the time fhe ftayed before her fecongmarriage, "Tis at firft
two months--then immediately not fo much as two--prefently after

’tis withinamonth; that isagain leflened—"twas not cnly within

a month, bt within a little month---nay, even before her eyes
Wwere dry, and no longer gailed with her moft unrightcous tears,
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Tre yet the falt of moft unrighteous tears
Had left the fluthing in her galled eyes,

She married.  Q, moft wicked fpeed, to poft
With fuch dexterity to inceftuous fheets :

It is not, nor it cannot come to good.

ScenE IV. A complete Man.

(6) He was a man, take him for all in ali,
T fhall not look upon his like again.

ScenEe V. Cautionsto young Ladies.

(7) For Hamlet and the trifling of his favour,

Hold it a fathion and a toy in blood :
A

(6) He, &c.] This (as Mr. Whalley obfetves in his Enguiry into
i2he Learning of Shakefpear) will perhaps be thought too much thé
fuggeftion of nature and the human heart? to be taken from a
plaée of Sophocles, to which it has great affinity ;

Taslwy agiswy andeee Twy ETH x0ons

Krewas omoioy arhoy g% oles wore. :
Trachin, v. 821

*  YWhich in the moft literal tranflation, is,

You've kill’d the very beft of men on carth,
And fhall not look upon his like again.
In Cymbeline, there is a charatter very fimilar to this 3
A creature fuch,
As to feek through the regions of the earth,
For one his like, there wou’d be fomething failing

him that fhou'd compare.
o ¥ See the firf page of that play,

(7) See AIl's well that ends wwell, p- 3. S¢. 7.

Tn Philafter, poor injured Aretbufa, thus complains ;
Where may a maiden live fecurely free,
Keeping her honour fafe ? not with the living
They fecd upon opinjons, errors, dreams,

And make them truths ; they draw a nourifiment
Out of defamings, grow upon difgraces,
And when they fee a virtue fortified

ve the battery of their tongues j
Strongly above the I{ S H O,
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A violet in the youth of primy nature,
Forward, not permanent : tho’ fweet, not lafting :
‘The perfame and fuppliance of a minute :
No more.—
Then weigh what lofs your honour may fuftain,
If with too credent ear you lift his fongs ;
‘Or lofe your heart ; or your chafte treafure open
To his unmafter'd importunity.
Fear it, Ophelia, fear i, my dear fifter,
And keep within the rear of your affection,
Out of the thot and danger of defire.
"The charieft maid is prodigal enough,
If fhe unmatk her beauty to the moon : =
"Virtue itfelf fcapes not calumnious ftrokes,
"The canker galls !8) the infants of the {pring,
T o0 oft before the buttons be difclos’d ;
And in the morn and liquid dew of youth,
Lontagious blaftments are moft imminent.

A Satire on ungracious Pafors,

I fhall th’ effefts of this good leflon keep
{9) As watchmen to my heart: but, good my brother,
Do

Obh, how they caft to fink it : and defeated
{Soul-fick with poifon) ftrike the monuments
Where noble names lie fleeping ; till they fweat,
And the cold marble melt.
A& 3. (towards the end.)

«{8) Infants of the [pring]
Abortive as the firft-born bloom of {pring,
Nipt with the lagging rear of winter’s froft.

Milton’s Sanmpfon Agonifies .

(9) As watchman] All the common editions read watchman 5 1
fufpe&ted the word, and turning to the folio’s, found it watchmen,
which appears to me certainly right : the effeéts as watchmen.

Recklefs is the fame as carelefs, which is read in fome editions,
and is, Ithink, the preferable word j as, recks not his own read

(i.e

IHAMLET: v 9%

Do not, as fome ungracious paftors do,

Shew me the fteep and thorny way to heav'n,
Whilft, like a puft and recklefs libertine,
Himfelf the primrofe paths of dalliance treads;
And recks not his own reed.

A Father’s Advice to bis Sony going to travel.

Give thy thoughts no tongue,
Nor any unproportion’d thought his act :
Be thou familiar, but by no means vulgar;
The friends thowhaf, and their adoption try’'d,

Grapple them to thy foul with (10) hocks of fteel :
But

(i. e. regards not his own dofrine) fo immediately follows, Spen-
fer, in his Calendar, greatly reproves thofe ungracious paftors,
who are faid here to tread the primrofe paths of dalliance, and pay
no regard to the good leflons they teach their flocks : fee Fuly :
and Milton is not fparing of his fatire on this fubjet : he thus re-
prehends the too proud and ungracious paftors 3

How well cou’d 1 have fpar’d for thee, young fwain,

Anow of fuch as for their bellies fake,

Creep and intrude and climb into the fold ?

Of other care they little reck’ning make,

Than how to fcramble at the fhearers feaft,

And fhove away the worthy biddengueft :

Blind mouths ! that fearce themfelves know how to hold

A theep-hook, or have learn’d ought elfe the leaft,

“That to the faithful herdman’s art belongs !

What in them! what need they ? They are fped,

And when they lift their lean and flathy fongs

Grate on their fcrannel pipe of wretched ftraw :

The hungry fheep look up and are not fed,

But fwoln with wind, and the rank mift they draw,

Rot inwardly and foul contagion fpread. &c. 3
Lycidas.

(10) Hooks] Alluding to the grappling- hooks made ufe of at fea :
fome would read boops, but we cannot be faid to grapple any thing
with a hoop. In the lines where the poet fpeaks of the habit, he

evidently had this paffage from the 19 ch. and 30v- of Ecclefiafti-

cus in view.
A man'’s attire, and cxceflive laughter, and gate fhew what

he is L3 As

ST VW VAT
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But do not dull thy palm, with entertainment

Of each new-hatch’d, unfledg’d comrade. Beware
Of entrance to a quarrel ; but being in,

Be.ar’t that th’ oppofed may beware of thee.

'G‘zve every man thine ear, but few thy voice ;

i ake cach man’s cenfure, but referve thy judgment,
Loﬁi);}hy habit as thy purfe can buy,

Bugsot exprefs'd in fancy ; rich, not gaudy :

For the apparel oft proclaims the man.

Neither a borrower nor a lender be ;

For loan oft lofes both itfelf and friend :

And borrowing dulls the edge of hufbandry.

This above all, to thine own felf be true ; i
And it muft follow as the night the day,

Thou can’ft not then be falfe to any man.

Scene VIL Hamlet, on the Appearance of his

Father’s Ghof?.

Angels and minifters of grace defend us!
Pe thou a fpirit of health, or goblin damn’d ;
Bring with thee airs from heav’n, or blafts from Lell 5
Be (11) thy intents wicked or charitable,
Thou

As moft probably, in the conclufion, where he fpeaks of being

true to ones felf, he had this fine verfe in the 49th Pfaim, :

8o long as thou doft well unto thyfelf, men will {fpeak good of
thee, v. 18.

See All's well that ends awel!, p. 1. and n.

(11) Thy intents) Hamlet, we fee by the foregoing line, doubted
whether this was a good or an evil fpirit ; thatis, whether its 7n-
tenis were to ferve orharm him : of this too his friends doubted, as
we fee.in the next fpeech ; and he himfelf again difcovers the fame
fears at the latter end of the fine fpeech, A¢t 2. Sc. 8. p.236. By
gueﬂionab!e, now, we gencrally mean difpurable 5 here it fignifies—
snviting queflion, "The line---Why thy canoniz’d bones, bearfed in
death, hath a good deal perplex’d the critics, and is indced very
obfcurez M. Warburton alters the paffage 3 for canoniz’d bones fig-
nifying only bones to which the rites of fepulture have been per-
formed, and inbuming being one of the effential rites, it is necef-
fary that be mentioned, which, unlefs we read---bearfed in earth,

he:
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Thou com’ftin fuch a queftionable fhape,
That I will fpeak to thee : I'll call thee Hamlet,
King, father, royal Dane; Oh ! anfwer me,

Let me not burft in'ignorance ; but tell
Why

he affures us, it is not ; bearfed being ufed figuratively for repofited,
and death being a privation only, bearfedin. duathis nonfenfe.”™
Thus he would alter the paffage---Sir Thomas Hanmer, in the rage
of correction, gives us ;

Why thy bones hears’d in canonized earth,

But if we let the paffage ftand as it doth, is it not pofiible to give
it fome fenfe ? Shakefpear is bold in bis ufe of words, and licen-
tious in his manner ¢ it is not improbable, he might ufe death for
the grave, and that, by no very far-fetch’d allufion : and then the
paffage is clear ; why thy bones canonized, 7. ¢, buried according to
¢canon, and hearfed in death, 7. e fafely repofited in the grave,—
Thus, even according to Mr. Warburton’s fenfe of the words,
the paflage feems to be defenfible : but may we not afk, whether
this fenfe of the paffage renders not the two parts of the fen-
tence the fame ? for if his bones were canoniz’d, that is, had all
the rites of fepulture paid to them, it follows of courfe, they were
bearfed in death or earth, repofited in the grave.  Mr. Warburton
fays, ‘¢ canoniz’d cannot fignify (what it ufually does) made boly or
Jainted 3 for we are told, he was murdered with all his fins freth
upon him, and therefore in noway to be fainted.”” But we may
obferve, it isa fon, full of the perfetions of his father, (whofe
equal, he tells us, the world could not produce) that here fpeaks 3
no wonder then, he fhould ufe the higheft compliment : befide, as
to his being murder’d with all his fins upon him, that we know
nothing of at prefent: “tis the ghoft himfelf only, thatinforms
his fon of that ; and as he died, not by murder, according to the
general report, he was very likely to have been canonized ; it was
very probable, his wife and brother might have got him fainted
out of their abundant lswe and zeal for him, when dead, and the
better to conceal their devilifh purpofes: fo that if we underftand
the word in this fenfe, a better meaning may be given the paf-
fage ; 3
< "Tell me, oh my father, (fays the dutiful and amazed Hamlet,)
why this wonder happens 5 why. 1 fee you again on earth ; why
thofe bones have burft their ccarment, which lately made holy
and fainted, were hearfed in death, were repofited in the grave,
or, at the time of your death: this increafes my admiration ; bad’ft
* thou not had the rites of fepulture, or only the common rites, 1
might have been lefs aftonifhed ; but thy bones were not only
bearfed in death, not only properly and duly entomb’d, but made
facred too : why then has the fepulchre opd her marble jaws ;
why behold we again the buried and hallow’d Hamlet on the
.earth "’ L4
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Why thy canoniz!d bones hearfed in death,
Have burft their cearments ? why the fepulchre;
Wherein we faw thee quietly in.urn’d,

Hath op’d his ponderous and marble jaws,
“Forcaft thee up again ? What may this mean,
"T’hat thou, dead coarfe, again in complete fteel,
Revifit' thus the glimpfes of the moon,
Making night hideous ? And us fools of nature,
So horribly to fhake our difpofition
With thoughts beyond the reaches of our fouls *

The Mifchicfs it might tempt him to.

(12) What if it tempts you towards the flood, my
lord,

Or to the dreadful border of the cliff,
“had

(12) What, &c.] See the famous defcription of Dover-Cliff, in.
King Lear, AQ 4. Sc. 6. Buetles, i. e, hangs over, in the fame
manner as the head of a beetle hangs over, andis too big for the
reft of its body : fo, we fay, a bectie-beaded or beetle-broww’d fel-
low for a heavy, thick-headed one. The line,

Which might deprive your fovereignty of reafon,

has fomething ift it truly Shakefpearian : deprive, is ufed in its pri=
mary fenfe, according to our author’s frequent method : which
might deprive, 7. ¢. take away, your fovereignty of reafon, i. e..
your fovercign reafon,  Mr: Warburton, at all adventures, con-
demns the paffage. Deprive your [overeignty of reafon, i. e. de-
prive your fovereignty of its reafon. Nonfenfe. Sovereignty o

reafon is the fame as fovereign or fupreme reafon : reafon which
governs man. And thus it was ufed by the beft writers of thofe
times,  Sidney fays, It is time for us both to let reafon enjoy its due
Jowereignty, Arcad. And king Charles, At once to betray the. fo-
wereignty of reafon in my foul, Eixwy BaoXixn, It is evident
that Shakefpear wrote,

Deprave your fovereignty of reafon. .

7. e. diforder your underftanding and draw you into madnefs.  So,
afterwards—

Now fee that noble and moft fovereign reafon,

Like fweet bells jangled out of tune, Warburton.

The

HAMLET.

That beetles o’er his bafe into the fea,

And there affume fome other horrible form,

Which might deprive your fovereignty of reafon,

And draw you into madnefs ? Thml? of it,

The very place puts toys of defperam?n,

Without more motive, into every brain, &
That looks fo many fathoms to the fea, :
And hears it roar beneath.

Scene VI (13) Enter Ghoff and Hamlet.

Ham. Where wilt thou lead me? Speak ; I'll go no
further.
Ghoff. Mark me.

Ham. 1will. Ghop.

will not be difpleafed with this note of
'){1}:6 ;Pi:fl‘;;z’-to: iar:s f':tyi,”cems the beft that could be gw;\n to cor]x-
ﬁrrr; the reading in the text ; .dcprzrueyour, &c. m;_y e p;osfarq{,
explained as he defires, 7. ¢ dx[grdw_gygu}:‘isu;}c(i:;rggsxgy Z;{ e

4 int s Y to depri = !

s “:c;'tﬂ:zax;e(-s-'-tfl?;t J:r?\slll’:be thep confequence. l_f tl’}e paﬁgge ig.
:‘:a;dﬂ:ted litejrally into Latin, the {;earned re}f\der v:xll ;égm}e;gl‘alzlsy
fee its propriety: it may be unneceflary, per aps? ? ddy Pe. 1l m;

i i 2 anner, in its primary lenfe: con
ugter'z:;i; ”il. [et.lef}{:‘ix:de aI: at'ter;won together,  See Taming of tbre
Z’/vmu "Aét.x. as he does frequently two fubftantives to exprefs
one th’ing ; fo, in Ohello 5

As when by night and negligence a fire -

1s fpied g 5
i e, fire occafioned by nightly. negligence. And in numberlefs:

ther places.

2 1(“3)P Enter, &c.] The, prefent fcene betwixt Hamlet andﬂ:hﬁ 8
ghoft, is fo truely excellent and inimitable, that Idare fay, Iha
need no apology with the reader, for giving it vvhole:r and}:nme.
The ghoft, in fpeaking of the horrors of purgatery, fays, ﬂe wCs
confin’d to faft in fires : upon which Mr, TZecbald judiciou dy oh-
ferves, that it is the opinion of the religion he'e reprefente' E{t e
Roman catholic) that fajling purifies the foul here, as the fire o’ez
in, the purgatory, here alluded to: and the foul muft be g;rgk
either by fafting here, or burning hereafter. Thls o;nmon'i ake
Jpear again hints at, where he makes Ha;;zI{ft fay, He taocor:zhyn{'g;
ther grofly, full of bread; and Ivfesare to obferve, itis a ok
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Ghaft. My hour is almoft come,
When I to fulph’rous and tormenting flames
Muft render up myfelf.
Ham. Alas, poor ghoft.

Ghoft. Pity me not, but lend thy ferious hearing:
To what I fhall anfold.

Ham. Speak ; T am bound to hear. -

Ghofi. So art thou to revenge when thou fhalt hear:

Ham. What ?
Ghoff. Iam thy father’s fpirit,
Doom’d for a certain term to walk the night,
And for the day confin’d to faft in fires,
“Till the foul crimes done in my days of nature
Are
faying of the Romifp priefts to their people, ¢ If you won’t faft
here, you muft fat in fire.”’ It is a little furprizing any
commentator on our author, after this obfervation, could think
of altering the paffage and miferably degrading it either into,
Confin’d z00 faft in fires, Or,
Confined faft in fires:
both of which, to every true reader of Shakefpear, carry their own

conviction : hecould never have expreft himfelf {fo meanly on fuch.

an occafion, nor would have made his ghoft talk of being confin’d
Jafior toofafi in fires : confin’d in fires had been enough, and much:
more poetical,was that all'he had to have inform’d us of. The words
burnt and purg’d away, thew the propriety of the reading in the text.
When the ghott, in telling his fon, he was glad to find him fo ready
for revenge--adds, duller fhou’dfi thou be than the fat weed that roots
itlelf in eafe on Lethe’s wharf. would [t thou not fir in this---(for
fbould and would are quite proper in their places---fo, we fay,—
1 fbor’d have efteem’d you a coward awoz’d you not have done fo
and fo, and indeed the words are ufed very licentioufly the one for
the other) when, Ifay, the ghoft talks of Lerbe’s wharf, we fee
the fame inconfiffence as in Michael Angelo’s famous piCture: of
the laft judgment, where he introduces Charon’s bark : Mr. War-

burton obferves, poflibly Shakefpear might do it, to infinuate to the

zealous proteftants of his time, that the pagan and popifh purgatory
ftood both upon the fame footing of credibilitys: Taffb, in his
Gierufalemme Liberata, very licentioufly mixes the Chriftian and
heathen fyftem, and tho’ he is writing a Chrifian poer, and in
one ftanza calls the dewil, -
The ancient foe to man, and mortal feed,

yet in the immediately fubfequent ones, he introduces Si/enws, the
fphinges, cchtaurs, gorgons, &e, &ry=n-3ec C. 40 S, 1,4, 5.

HAMLEIs .. @i
Are burnt and purg’d away : but that I am forbid
To tell the fecrets of my prifqn_-houfe,
I could a tale unfold, whofe lighteft word : ;
Would harrow up thy foul, freezethy young'bloo 5
Make thy two eyes, like ftars, ftart from their {pheres,
Thy knotted and combined locks to part,
And each particular hair to ftand on end
Like quills upon‘the fretful porcupine ;
But this eternal blazon muft rfot bf: :
To ears of flefh and blood : lift, L, O, lift,
If thou did’ft ever thy dear father love.
Ham. O, heaven!
GZZ} Revenge his foul and moft unnatural murder,
Ham. Murder ! o, o
Ghofl. Murder moft foul, as in the beft it 15 ;
But this moft foul, firange, and unnatural.' 3
Ham. Hafte me to know it, that I with wings as.
{wift
As meditation, or the thoughts of love,
May fweep to my revenge.
Ghoft. 1 find thee apt, |
And c{uller fhould'ft thou be than' the fat weed
That roots itfelf in eafe on Lethe’s wharf,
Wouldft thou not ftir in this,  Now, Hamlet, hear ;.
"Tis given out, that {leeping in my garden
A ferpent ftung me: {o the whole ear of Denmark
Is by a forged procefs of my death
Rankly abus’d : but know, thou noble youth,
The ferpent, that did fting thy father’s heart,
Now wears his crown. :
Ham. O, my prophetic foul, my uncle !
Ghoff. Ay, that inceftuous that adulterate l?eaﬂ,
Witl; witcheraft of his wits, with trait’rous gifts,
(O wicked wits, and gifts that have the power
So to {feduce ;) won to his thameful luft

The will of my moft feeming virtuous queen. i
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®, Hamlet, what a falling off was there !
From me, whofe love was of that dignity,
That it went hand in hard even-with the vow
I made to her in marriage ; and to decline
Upon a wretch, whofe natural gifts were poor:
To thofe of mine!
But virtue, as it never will be mov'd,
Tho’ lewdnefs court itin a thape of heav'n-;.
So vice, tha’ to a radiant angel link'd,
Will fate itfelf in a celeftial bed,
And prey on garbage.—
But.foft, methinks, I fcent the morning air, =
Brieflet me be: fleeping within my garden,
My cuftom always of the afternoon,
Upon my fecure hour thy uncle ftole
With juice of curfed hebenon in a viol;
And in the porches of my ears did pour-
"The leperous diftilment, whofe effect
Holds fuch an enmity with blood of man,.
"That fwift as quickfilver it courfes thro’
The natural gates and allies of the body,
And, with a fudden vigour, it does poflet
And curd, like eager droppings into milk,
Thie thin and whelfom blood; fo did it mine;,
And a moft inflant tetter bark’d about,
Moftlazar-like, with vile and loathfom cruft,
All my {mooth body:
Thus wasT, fleeping, by a brother’s hand,
©flife, of crown, of queen at once difpatcht ;-
Cat off even in the blofloms of my fin,
{14) Unhoufel’d, unancinted, unaneal'd,
> Ne.
(14) Unboufel’d, &c.] This line has created the editors much.
trouble : beth.the words and the fenfe of them having been 1if -
puted. The old editions read, unhouzzell’d, difappointed, un-
ancal’d, Of the fignificztion of the firft word there is no dif-.
pute, all agreeing, wnboufel’d means, without baving received the

x (boufel)
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No reckoning made,. but fent to my account
With all my imperfelions on my head :
O, horrible ! O, horrible! moft horrible !
If thou haft pature in thee, bear it not,
Let not the royal bed of Denmark be
A couch for luxury and damned inceft.

But howfoever thou purfu'ft this a&,
Taint

{ boufel) hoft or eucharift : the fecond, Mr. Theo'ald alters to-usn-
appointed, -which he explains by, *¢ no confeffion of fins made, no
reconciliation to heaven, no appointment of penance by the
church.”  This reading is generally difregarded, and wé find wran-
ointed almoft univerfally prevail, the fenfe of which, as indifputably
as of the fiift word'in the line, is determined to be, without extreme
unélion. Unaneal’d, now alone remains unconfider’d :* Mr, Theobald
fays, it muft fignify, without extreme unGion ; Mr. Pope explaina
it by, no knell rung: the Oxford editor, b; unprepared : and
his explication is certainly moft juft: ““ to anneal or neal in its pri-
mary and proper fenfe, is to prepare metals or glafs by the force
of fire, for the different ufes of the manufadurers in them : and
this is here applied by the author in a figurative fenfe to a dying
perfon, who when prepared by impreflions of piety, by repent-
ance, sonfeflion, abfolution, and other aéts of religion, may be faid
to be anncaled for death.” Thus, as it fiems the fenfe of the
words is clear, and the paffage plain.. I apprehend, the word
fhould certainly have been unaknell’d, to bear the fenfe Mr. Pope
givesit: however, be that as it will, we muft certainly allow Mr.
Pope to have been a proper commentator here. There are more
arguments ftill to fupport the reading in the text : an attentive
perfon muft find great pleafure in looking, as it were, into the
mind.of his author ; and, as our thcughts on any fubje&t always
fucceed in train, and are nicely aflociated, be much delighted with
finding out that train, and tracing thofe afficiations. Let us feeif
we cannot do fo in this paflage: the peet is fpeaking of the mif-
fortune of being cut off in the bloffom of our fins, when we have -
had no means to attone for them, or to receive the benefits of re-
ligion 5 thefe benefits then 'muft naturally.arife in the mind : the
greateft of which it i$ natural to fuppofe would occur firft, the
biefjed [acrament, the iromediate confequence of which is, extreme
unélion 5 two fo important and neceflary branches of duty, that
the lofs of thefe was the lofs of all, and we may reafonably ex-
pect he fhould particularize no more, but add---Lwas not only
dépriv’d of thefe, but alfo of every-othes pregarationy and without
any kind of reckoning made, fent to my laft and horrible account,”
If we were to admit Mr. Pope’s fenfe 'of the word, we muftima-
gine our author’s thoughts carried il farther ; *“ without the
bott, without un€tion, without enjoying the benefits of the j;nﬂfng
ell,”
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Tair}t not thy mind, (15) nor let thy foul defign
Againft thy mother aught ; leave her to heaven,

To goad and fting her.  Fare thee well at once ;
The glf)w-worm fhews the matin to Le near
And ’gins to pale his uncffeGual fire : .

And to thofe thorns that in her bofom lodge, i \i\
|
|
|

Adieu, adieu, adieu, remember me. [Ewxir
Ham. 0’1(31?1 you hoft of heaven! O, earth! wha;
clie !

And fhall I couple hell? O, fy! hold, hold my heart
And you my finews, grow not inftant old, e
But bear me ftifly up. Remember thee!
Ay, thou poor ghoft, while memory holds a feat
In this diftraéted globe ; remember thee! :
Yea, from the table of my memory,
P’ll wipe away all trivial fond records,
All

bell,”” which ufed to 7o/ while the perfon-lay expiri
was fo called : nay, this fhocking cupﬁom ﬁillyperel:llarlll]:gi’n :}231;heance
of England.---The run of the line is no bad argument in fu s
of the reading in the text : this manner of beginning each ppor;
with the fame {yllable is not unfrequent with the Gree# tra ;A{or ‘
nor our beft poets ; and befides, it adds great ftrength and beie“la'ns
Unrefpited, unpitied, unreprov’d. v
Milton, Par. Lo 2.
Unthaken, unfeduc'd, unterrified. : /},g z 8‘2.95'-
And numberlefs other inftances, if neceflary, migh ot :
brought. Mr. Upton explains difappointed and‘z):;;amalg’dt :;£I¥anl;e
as 'Mf‘. Theobald, whom he condemns for altering d{’[appoim d(-e
which he efteems the genuin reading, and tells us, ‘“ He can;o;

but admire the ignorance as well as boldnefs i
 the ig : of thefe J
ha(ve c)ha}\l}g d]xt. Obfervations on Shakefpear, p. 1e8$ TR
15) Nor ket, &c.] The author, in this noble fenti ’ ;
1éfs alluded to the well-known ftory of Orefles, ey ey L

remneﬂrq- .It wouic} be unneceffary to fay any thing concerni}f-

the {imilarity of this play to the celebrated Elo&tra of Sophocles ags T
$ les 5 {

I'helieve, there is fcarce an editor or commentator on Shake[pear, t

that has not mentioned fomething concerning it r i

he rhmksproPer‘ may confult Mrg. Rowe’s Li%e o}' th’zgi:}i?)ier(’tolf
wards the end) or Mr. Gildon’s Remarks on Hamlet, or ra’ther-
perhaps, than cither, Mr. Uptor’s Obfervations p ’49 2d eds
It will too, "poﬁjlbly, be thought as unneceary to ad.d éhat it £
xep‘ortcd, all this fine fcene betwixt Ham/er and the ’h }3 i
written by Shakefpear, in a charnel-houfe, LS
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A1l faws of books, all forms, all preffures pat,
"That youth and obfervation copied there ;

And thy commandment all alone fhalllive

W ithin the book and volume of my brain,
Unmix'd with bafer matter; yes, by heaven ;

O, moft pernicious woman !

O, villain, villain, {miling damned villain ;

My tables ;—meet it is, I fet down,

That one may {mile, and fmile, and be a villain ;
At leaft I’m fure he may be fo in Denmark. [#riting:
So, uncle, there you are: now to my word,

1t is, adieu, adieu, adien, remember me.

ACT . 8CENE IL
Ophelia’s Defeription of Hamlet's mad Addrefs to her.

(16) My lord, as I was fewing in my clofet,
Prince Flamlet, with his doublet, all unbrac’d,
No hat upon his head, his ftockings loofe,
Ungarter'd, and down-gyred to his ancle,

Pale as his fhirt, his knees knocking each other,.

And with a look fo piteous, in purport,
As if he had been loofed out of hell
To fpeak of horrors ; thus, he comes before me:

Pol. Mad for thy love?

Oph.

(16) My lord, &c.) Nothing can' exprefs the hurry of fpirits
and agitation of mind Opbelia was in, more naturally than this de-
feription fhe gives us: ’tis another fine inftance of ‘hakefpear’s ex-
cellence in the Hyperbaton, which the reader will remember we-
remark'd juft before.

The reader will obferve it is faid---he came with his fockings
loofe, ungarter’d, and down-gyred to his ancle ; that is, roll’d or
turned down to his ancle ; but to me there appears no difference in
loofe and ungarter’d, if they were loofe, *twas unneceflary to add #n-
garter'd, and fo, wice wersd: the folio’s read, foul’d 5 now this
gives another circumftance at leaft, and tho’ bofeand ungarter’d
might be juftified, yet foul d exprefies an additional mark of his-
madnefs and negle& of himfelf, and is therefore (in my judgment)
to be preferr’d : perhaps the reader may think, Ioofed, ufed in the-
fubfequent lines, an argument in favour of the word I would

fapport,
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Oph. My lord, Ido notknow,
But truly 1 do fear it.

Pj/. What faid he ?

Oph. He took me by the wrift, and held me hard,
Then goes he to the length of all his arm,
And with his other hand thus o’er his brow
He falls to fuch perufal of my face,

As he would draw it : long time ftaid he {o ;
Atlaft, alittle thaking of my arm,

And thrice his head thus waving up and down,
He rais’d a figh fo piteous and profound,

As it did feem to fhatter all his bulk,

And end his being. That done, he lets me go,
And with his head over his fhoulder turn'd,

He feem’d to find his way without his eyes ;
For out of doors he went without their helps,
And to the laft bended their light on me.

Old-Age.

Befhrew my jealoufy,
It feems it is as proper to our age
T'o caft beyond ourfelves in our opinions,.
As it is common for the younger fort
To lack difcretion.

SceNe VI Happinefs confifts in Opinion..

Why then ’tis none to you:
For there is nothing either good or bad,,
Bat thinking makes it {o:
T'a.me it is a prifon,

Hamlet’s

HAMLET. o ;

Hamlel's decount of bis own Melancloly, and Re-
Jfections on Man.

T have of late, but wherefore I know not, loft all
mirth, foregone all cuftom of exercifes, and indeed it
goes fo heavily with my difpofition, that this goodly
frame, the earth, feems to me a fteril promontory:
this moft excellent canopy the air, this brave o’er-
hanging firmament, this majeftical roof fretted with
golden fire, why, it appears no other thing to me than
a foul and petilent congregation of vapours. Whata
piece of work is mam! how noble:in reafon ! how in.
finite in faculties! in form and moving how exprefs
and admirable! in a&ion how like an angel! in ap-
prehenfion how like a god! the beauty of the world,
the paragon of animals! And yet to me what is this
quinteffence of duft? Man delights not me, nor woman
neither, tho’ by your fmiling you feem to fay fo.*

Scewe

* We have in the next fcene fome: (peeches from a play, which
feems to have been a favourite of Shakefpear’s: the critics have
been greatly divided in their opinions concerning the real excel-
lence of the paffages %uoted : it is not my bufinefs to determine
any. thing concerning them, when fele@ing the Beauties of Shake-
Jpear : however, in deference to the judgment of our poet, I
thought it incumbent upon me to quote the few lines following,
which feem to merit all the commendation Shake[pear gives them,

but particularly the fimile :
Then fenfelefs Lium
Seeming to feel this blow, with flaming top:
Stoops to his bafe: and with a hideous crath
"Fakes prifoner Pyrrpus’ ear. For, lo! his fword:
Which was declining on the milky head
Of rey’rend Priam, feem’d to ftick i’thair :
So, as a painted tyrant Pyrrhus flood,
And like a neutral to his will and matter
Did nothing.
But as we often fee, againft fome ftorm,
A filence in theheavens, the rack ftand fill;
The bold winds fpeechlefs, and the orbs below,,
As huth as death : anon the dreadful thunder
Doth rend the region,—So, after, &,
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Scene VIIEL  Hamlet’s Reflections on the Player
and himfelf.
O, what a rogue and peafant flave am I !
Is it not monftrous that this player here,
But in a fition, in a dream of paffion,
Could force his foul fo to his own conceit,
That, from her working, all his vifage (17) warm’d’;
Tears

Mr. Warburton is of opinion, the play here mention’d was Shake
Jpear’s own : compofed by him on the mo.iel- of the Grech drama,
with a defign of reftoring the chaftnefs and regularity of the an-
cient ftage : but failing in the attempt, he was forced back to his
old Gotbic manner: for which he took this revenge upon his au-
dience,

The reader, if he thinks it worth while, may fee more upon
this fubjet, in the 8th vol. of Warburton’s edition of Shake[pear,
p: 267,

(17) Warm’d] Mr. Warburton teads, war’d, i.e. turn’d pale
or awan, for which' he has the authority of the old quarto: the
paffage here iswvery confufed, and the grammar very difficult to
be made out : which is.an inftance of the author’s great know-

- ledge of nature, in thus making Hamlet’s language to exprefs the’

prefent hurry and fluGtuation of his mind : I have often doubted
the words, wvith forms. The words, Ha ¢ awhy I [bou’d takeit--=
are from the folio : ’tis read in the other editions, yer I bou’d take
it---any reader of tafte will immediately fee the fuperior force and
energy in the reading here adopted : he, as it were, deliberates
with himfelf---Ha---why I fhou’d take even this, for it cannot
be but Iam, &c,---> Soon after which, he runs into a wild
denouncing of revenge ; and in the folio, ends with, 05, vengeance,
as itis here printed, which I admire thelate editors have omitted ;
as to me, it conveys a greatbeauty. He is going onwith his fiery
and zealous indignation, and calls out, Oh, vengeance--to which,
when he is preparing to fay fomething, by a moft clegant break,
he returns to himfelf, andas it were recollecting, cries---Why,
what an afs am I ?---This is moft brave, &¢.”

Nothing can exceed the compliment Shakefpear pays his own art,
in the following lines: it is generally imagined, he alludes to a
flory told of Alexander, a tyrant of Pherea, in Theffaly, who being
prefent at a play of Euripides, called the Troades, was fo fenfibly
touch’d that he withdrew from the theatre, before the tragedy
was concluded : being athamed, as he himfelf confefled, that he,
who never had any pity for thofe he murder’d, fhould weep at the
fufferings of Hecuba and Andromache, The: reader, if he mtr;:

bac
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Tears in his eyes, diftraltion in his afpett,

A broken voice, and his whole funtion fuiting
With forms to his conceit, and all for nothing,~—
For Hecuba ?

What’s Hecuba to him, or he to Hecuba,

That he fhould weep for her ? What would he do,
Had he the motive, and the cue for paflion

That I have ? he would drown the ftage with tears,
And cleave the gen'ral ear with horrid {peech,
Make mad the guilty, and appall the free,
Confound the ignorant, and amaze indeed

T'he very faculties of eyes and ears : yet I

A dull and muddy-mett'ed rafcal, peak

Like John-a-dreams, unpregnant of my caufe,

And can fay nothing ; no, not for a king.

Upon whofe. property and moft dear life

A damn’d defeat was made v am I a coward 2
! Who calls me villain, breaks my pate a-crofs,
Plucks off my beard, and blows it in my f:.ice,
Tweaks me by the nofe, gives me thelye x’.th‘ throat
As deep as to the lungs ¥ Who does me this ?
Ha! why, Ifliould take it,—for it cannot be,

But I am pigeon-liver'd and lack gal'l

To make oppreflion bitter,. or ere this

T thould have fatted all the region kites

With this flave’s offal. Bloody, bawdy villain!

: S
Remorfelefs, treacherous, letcherous; kindlefs villain !
Ohs

ri fpeech there cxprefling the fame
back to the 224th page,will finda fp t .
) dr:ad Hamlet entertains of this fpirit, being e.n'mcked one 'fenrt }t\o{
: abufe him : Orefles, too, in the Eleéra of Euripides, entertains the:

)‘ {ame doubt that Hamlet does 3

Oreftes, Ap ot chaswg e’ aweaxacdes Sew s
" ¥l:@ra, Iegoy nabiloy TOT0d 3 Eyw (V8 Sonw.
Oreft. Hath not fome ewil [pirit fpoke thefe things,
Affuming the gods likenefs ?

le?. On his feat . :
25 The facred tri pod.? I by no means think fos.
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Oh, vengeance ! —— :
"I]E;};};’{w}l}?tan afsam I? This is maﬁ“bmve,
o t, 5 e fon of a dear father murder’d,
- pl;:ket: ‘x;)ﬁrorevenge by heaven and hell,
. re, : i
ﬁnd fall 2 curfing likl;n:f izl:ynzl}r’a}ll)e? s
: h:’z.)hfculhon,-—ﬁe' upon’t—foh ! about my brain !
- eard that guilty creatures at 2 play
ave by the very cunning of the fcene :
’I;e}::n ftruck fo to the foul, that prefently
. ey have proclaim’d their malefactions 4
W?‘r }x;nurder, tho’ it have no tongue, will {peak
= it rmoit n.urac'ulous organ.  I'll have thefe players
ay fomething like the murder of my father :
B‘efore my‘uncle ; VIl obferve his looks :
Tl tent him o the guick ; i he bur blench
Mano;v my cour'[e. "The fpirit that I have f’een
. y‘ e the devil ; and the devil may have power
o aflume a pleafing fhape; yea, and perhaps
Out of my weaknefs and my melancholy 4
(As he is very potent with fuch fpirits,) ;
Abufes me to damn me. I'il have grc;unds
More r.elative than this ; the play’s the thin
Wherein Ill catch the confcience of the kinéf

o+ ACTIL SCENEL
.+ HYBocRrisr

- (19) We are oft to blame in this,
. is too much.prov’d, that with devotion’s vifage
nd pious a&tion, we do fugar o’er 4
The devil himfelf,
King
(18) A fcullion) The foregoi .
4 Z going word, drad b
nance feullion : like a drab, a SJeullion, tiae v:r;l ;Z:T:ﬂt:nsti;\:‘t:ﬁ-:

of the vulgar. Mr., Theobald propofed, and the Ovford editor has

adopted, cullion, i, e. a mean-{piri ite-liver’
Y e ¢ e c?,;?,?,,,gfmed,Whlte.hver d fellow, a bully,

(19) See Merchant of Venice, p. 6o, and n. 5

LA
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King. O, ’tis too true:
How fmart a lath that fpeech doth give my confcience!
The harlot’s cheek beautied with plaftring art,
Is not more ugly to the thing that helps it,
Tl.lan is my deed to my moft painted word.

Scene IL  Life and Death weighd.

(z0) To be or not to be ? that is the queftion ;=
Whether ’tis nobler in the mind to fuffer
The flings and arrows of outragious fortune,

(21) Or to take arms againtt a fea of troubles,
And

(20) ¢ For a particular inftance of the difference betwixt the pret
and the genius, let us go to two fpeeches upon the very fame fub-
jeét by thofe two authors ; 1 mean the two famous foliloguies of
Cato and Hamlet. The fpeech of the firft is that of a fcholar, a
philofepher, and a man of virtue : all the fentiments of fucha
{peech are to be acquired by inftru&ion, by readiug, by conver-
fation 3 Cato talks the language of the porch and academy. Hazm-
let, on the other hand, fpeaks that of the human heart, ready to
enter upon a deep, 2 dreadful, a decifive a&., His is the real
language of mankind, of its higheft to its loweft order ; from the
king to the cottager ; from the philofopher to the peafant. Tt is
a language which a man may fpeak without learning ; yet nolearn-
ing can improve, nor philofophy mend it; This cannot be faid of
Cuto’s fpeech. It is ditated from the head rather than the heart ;
by courage rather than nature. Tt is the fpeech of pre-determined
refolution, and not of human infirmity : it is the Janguage of un-
certainty not of perturbation ; it is the language of doubting ;
but of fuch doubts, as the fpeaker is prepared to cut afunder if he
cannot refolve them. The words of Cato are not like thofe of
Ilamlet, the emanations of the foul ; they are therefore improper
for a foliloquy, where the difcourfe is fuppofed to be held with
the heart, that fountain of tiuth. Caro feems inftruéted as to ali he
doubts : while irrefolute, he appears determined ; ~and befpeake
kis quarters, while he queftions whether there is lodging, How
different from this is the condu of Shakefpear on the fame occa-

fon 1"’ See Guthric’s Effay on Tragedy, p.25,26. & p. 97.Vol. L.
(21) Or to, &c.] The critics, greatly difgufted at the impro-
priety of Shakefpear’s metaphors, and not conceiving what he could
mean by taking arms againft a [ea, have either inferted in their
text, or propofed, affail or affailing, and the like: but there is
none fo frigid a reader of Skakefpear,as to admit fuch alterations.
Prepriety in his metaphars, was never one of the concerns of our
.auther
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And by oppofing end them ? To die,—to fleep,—
No more ; and by a fleep, to fay, we end =
The heart-ach, and the thoufand natural fhocks
= » ' That

?j‘lx_t;:;?;‘d (x;(:etha;if we were to corrett-every place where we find
. remomp lCors,l‘we may alter many of his fineft paflagess
o Fn : ﬁrfx Of taxing arms, fignifies no more than puttin - i
sty i;e of oppofition and defence ; by a fea of troguglm-
s wrgite- he common ufe of the word Jfeay in the poets aesci
g _1;,”(3 expreffes no more than a confluence, a v}:xﬁ: uan
,appr’onch' = }fulm?;; zizném :{;r:}?b’ks" xfs generally u[ed’ to expre?s tlr;;
: § € misfortunes that flow i
i ow in upon
mw; “vs as ;Zlongﬁ the Gjree/}.r a proverbial expreffions xa’fw» 9;145:
g Ieaﬁ: * iSus1 we may in a good meafure juttify the expreffion 3
ot as,,mUChpcilrx;aien:mgh to be underftood, and Ithinkpwe m'x}:
i n i 7 ;
B ¥ pronounce it gezuin, as fome critics pro-
When I read over the Hy, ¥

en I Tippolytus of E, /e X
g;eg;}ykﬁmlla{ to the following lines ; al;xrspéi”;ealdli?xad]\cdd aﬂg;{ragc
foméax "’ff'eﬂ} § Learning, found he had likewife remafk’dr:t ‘;a//ty
_whgcbh 125, ay‘? he, to the celebrated foliloquy in t'he1 .d A\ge
. wou‘ngnhsardciyp?;:hgrly.the production of A‘}m&f/;amf tha:

o agine it can be parallel’d i hivity.
Yetl will produce fome examples of the fame kiul:;l 3 ailneaz?tlvl;:itcylf;

: 4

-conformity which there is b
. 7 e etween a pafl: i 5 s
Socr, - . i paliage in J 1
ggrlf)z}ﬂts, and df‘ following lines of this fpgcech = /”tff‘i‘lzp;‘ogy e
ato is g . s e i
Jirih Zu’; ::’?zl',* purpofe 5 Jf, fays he, there be no fenjatirolnuz?;txe:
l'n‘ﬂir’"ab/’ e A)un‘gnea/lgfﬁx, and_ [ees no dream, death were then an
acpimavie gain, nd the ver
Sollow ; erfes of the poet, are thefe which

To d’e! to fleep !
No more———and by a fle gEp -
The beart-ach, @, Y alleep to fay we end

y To die ! to fleep !
To fleep ! perchance to dream | A?,.there’f‘ the rub, &
s , &c.

And the whole has a remarkab ili it!
i e able fimilitude with thefe verfes in the

Tlzs & o?umpor; B’ ay~9gu7rwv

5
K'ex esi movwy areTavTig . .

ANV 0, 74 78 Ly Qinlegon andio
Zx0] O epmioN o #2unlet veQeaug’
; Avgegule;
Tranflation of Tiyphiodorus, p. 76,
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That flefh is heir to ; tis a confummation
Devoutly to be wifh'd, to die,~to fleep ;—
*Tofleep? perchance to dream : (22)ay, there's the

rub;
For in that fleep of death what dreams may come,
When we have thuffled off this mortal coil,
Mutt give us paufe ;—there’s the refpect

That makes calamity of fo long life,
(23) For who would bear the whips and fcorns of time,
; Th’ op-

Avoeguleg M Pawoyeh oleg

Ted, dv sirBer T8T0 xetlo Y1y

AV amelgooviay ahNg Gidls,

K's amodsiiv vwy vwo yaios.
V. 190, & feq.

How full of forrow are the days of man,

Of endlefs labour and unceafing woe !

And what fucceeds, our hopes but ill prefage,

For clouds conceal, and darknefs refts upon it.

Yet fhill we fuffer light, averfe to life ¢

Still bend relu@ant to. thofe ills we have,

Thro® dread of others which we know not of,

And fearful of that undifcovered thore.

- And in particular,
That undifcover’d country from whofe bourn
No traveller returns,
may be very well tranflated by this of the Latin poets
Nuinc it per iter tenchricofum,
Tllue, unde negant redive guenguant.
Catull, 111, v. 11, See p. 63,
(22) Ay, &c.] That fear is bafe
Of death, when that death doth but life difplace
Out of her place of earth : you only dread
The ftroke, and not what follows when you're dead §
There is the fear indeed.
"Thefe lincs are from the 2d A& of Maffinger's Virgin Martyrs who
plainly took the thonght from Shakefpear,
(23) For, &c ] Theills of human life are very finely and con-
cifely enumerated in the 4th Scene of the 1@t A& of the Two Noble
Kinfrmen i and-probably the lines are Shakefpear’s, which may ren=

der them the more agresable to the reader ; -
Since

B3 8-
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Th oppreflor’s wrong, the proud man’s contume
The pangs of delpis’d love, the law’s delay
‘T'he infolence.of office, and the {purns :
That patient merit of th’ unworthy takes;
When he himfelf might his quietus make
With a bare bedkin ? Who would-fardels bear,
To groan and fweat under a weary life,
But that the dread of fomething after death,
(That gndifcover’d country, from whofe bourne
No traveller returns,) puzzles the will,
And makes us rather bear thofe ills we have,
Than fly, to others that we know not of ?
Thus confcience does make cowards of us ail,
And thus the native hue of refolution
Is ficklied o’er with the pale caft of thought ;
And enterprizes of great pith and moment
With this regard their currents turn awry,
And lofe the name of aétion. o

CALUMNTY.

(24) Pethou as chalte as'ice, as pure as {now,
Thou fhalt not efcape calumny.

1ys

A noble Mind diforderd,

O, what a noble mind is here o’erthrown !

- The courtier’s, foldier’s, fcholar’s, eye, tongue, {word,

'T'h’ expeftancy and rofe of the fair ftate,
The

‘Since I have known frights, fury, friends behefis,
T.oves provocations, zeal, a miftrefs’ tafk,

2 Deﬁre of liberty, a fever, madnefs,
Sicknes in will, or wreftling firength in reafon :
It hath, &e. :

Sce Mr.. Seward s note on the pafluge.

For a full explanation of, the i/ £ officessilee - Nlialivs For
et 3 tjolence of office~-~fce Meafure for

(24) See Meafure for Neafure, p. 55, and Cymbeline, p, 203,

S S

P
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The glafs of fafhion, and the mould of form,

Th’ obferv’d of all obfervers, quite, quite down ;
I am of ladies moft deje&t and wretched,

That fuck’d the (25) hony of his mufick vows ;
Now fee that noble and nioft fovereign reafon,
Like fweet bells, jangled out of tune, and harfh,
That unmatch'd form and ftature of blown youth,
Blafted with extafie.

Scene III.  Hamlets Direions and Advice to
- tie Players.

Speak the fpeech, T pray you, as T pronounc’d it to
you, trippingly on the tongue ; but if you mouth it,
as many of our players do, I had as lieve the town-
crier had fpoke my lines: and do not faw the air too
much with your hand thus, but ufe all gently; for in
the very torrent, tempeft, and, as 1 may fay, whirl-
wind of your paffion you muft acquire and beget a
temperance that may give it finoothnefs. O, it offends
me to the foul,to hear a robuftious periwig-pated fellow
tear a paflion to tatters, to very rags, to fplit the ears of
the groundlings ; who (for the moft part) are capable
of nothing but inexplicable’ dumb fhews and noiie : [
would have fuch a fellow whip'd for o’er-doing Ter-
magant ; it out-herods Herod ; pray you avoid it.

Play. 1 warrant your honour.

Ham. Be not too tame neither ; but let your own
difcretion be your tutor ; fuit the ation to the word,
the word to the aétion, with this fpecial obfervance;
that you o’er-ftep not the modefty of nature ; for any
thing fo oer-done, is from the purpofe of playing ,

(25) Thebony] Hereis a firiking inftance of Shakefpear’s imprce
priety in his ufe of metaphors: the word cxtafic is ufed in the fenfe
of the Greek word whence it comes, which fignifies---any cmotion

of the mind, whether it happens, by madiiefs, wonder, fear, or
any other caufe, i,
M wvhole
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whofe end both at firft and now, was and is to hold as
’twere the mirror up to nature, to fhew virtue her fea-
ture, {corn her own image, and the very age and body
of the time his form and preflure. Now this over-
done or come tardy of, - tho it make tHe unfkilful laugh,
cannot .but make ‘the judicious giieve : the cenfure of
one of ‘which muft in your allowance o’er-weigh a
whole theatre of others. O, there be players that I
have feen play, and heard others praife, and that high-
Iy, (not'to fpeak it prophanely,) that neither having
the accent of Chriftians, nor the gate of Chriftian, pa-

‘gan, nor man, have fo ftrutted and ‘bellowed, that I
have thought fome of nature’s journeymen had made

men, and not made them well, they imitated huma-
nity fo abominably.

Play. I hope we have reformed that indifferently
with us.

Ham. O, reform it altogether, and let thofe that play
your clowns {peak no more than is fet down for them ;
for there be of them that will themfelves laugh, to fet
on fome quantity of barren fpeétators to laugh too,
tho’ in the mean time fome neceffary queftion of the
play be then to be confider’d : that’s villanous, and
thews a moft pitiful ambition in the fool that ufes it.

ScENE IV. On Flattery, and an even-minded
Man.

Nay, do not think T flatter;
For what advancement may I hope from thee,
That no revenue haft, but thy good fpirits :
To feed and cloath thee? Why fhould the poor be
; flatter’d ?
No, let the candied tongue lick abfurd pomp,
And crook the pregnant hinges of the knee,

Where thrift may follow fawning. Doft thouhear?
Since
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Since my dear foul was miftrefs of her choice,

And could of men diftinguifh, her eleftion
Hath feal’d thee for herfelf; for thou haft been

As one in fuﬁ'éring all, that fuffers nothing ;

A man that fortune’s buffets and rewards

Haft ta'en with equal thanks : and bleft are thofe
Whofe blood and judgment are fo well commingled,
(26) That they are not a pipe for fortune's finger,
To found what ftop fhe pleafe. Give me the man
" "That is not pafiion’s flave, and I will wear him

In my heart’s core,~ay, in my heart of heart,

As 1 do thee.

Scene VI. Miduight.

(27) "Tis now the very witching time of night,
When church-yards yawn, and hell itfelf breathes out
Contagion to the world ! Now could I drink hot-blood,
And do fuch bitter bufinefs, as the day
Would quake to look on.  Soft! now to my motheyems
O, heart, lofe notthy nature! let not ever
"T'he foul of Nero enter this firm bofom !

Let The be cruel, not unnatural:
I'will fpeak daggers to her, but ufe none.

(26) That, &c.] Hamlet, {peaking of himfelf to thofe whe
awould have fearch’d into his fecrets, obferves, (Sc. 7.) Why,
look you now, how unworthy a thing you make of me ; you
wouyld play upon me, you would feem to know my ftops ; you
would pluck out the heart of my myflery, you would found me
from my loweft note to the top of my compafs ; and there is much
mufick, excellent voice in this little organ, yet cannot you make
it fpeak. ’Sdeath, do you think I am eafier to be plaid on than
apipe? Call me what inftrument you will, tho’ you can fret me,
you cannot play upon me.

(27) Sec 2 Henry VI A& 4. Sc. 1,

M2 Sceng
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Scene VIIL  The King's defpairing Soliloquy, and
Hamlet’s Reflections on him. L

O, my offence is rank, it fmells to heaven ;
(28) It hath the primal, eldeft curfe upon’t,
A brother’s murder! Pray, I cannot,
Tho inclination'be as fharp as will ;
My

(28) It hath, &c.] This paflage has greatly perplext ail the
editors, and isindeed very difficult: it isread,

That of a brother’s murder. Pray I cannot, &'es
A brother’s murder, Pray, alas, Icannot,
Tho’ inclination be as fharp as "swill,

Pray, I cannot
Tho' inclination be as fharp as 5’ i/l,

Amidft this multitude of conjeétures, I muft own myfelf not fa-
tisfied. Ithink, by one flight addition we may greatly clear up
the difficulty. T he king, confeious of his own guilt, is defitous,
yet afraid, to repent and pray . is it not natural then he fhould
iay ;

A brother's murder.--Pray, T [would, yet] cannot---

Now this flight addition will explain the next puzzlingline ; let
us confider, what we may reafonably expec him to have faid after
this : “ L zwox’d pray, but 4 cannot, tho’ my inclination, (my
grcat defire] to do fo is no lefs powerful and perfuafive with me,
than the already determin’d refolution of my mind fo to do: that
is, I am no lefs defirous to do what I would (namely, pray) and
cannot, than I am refolv’d to do fo”” ¢ the feeming want of diffe-
rence between inclination and will, caufes all the obfcurity: if the
reader attends to that, and obferves, that by inclination he means,
a longing defire, a difpcfition to do it with pleafure ; and by will,
the determination of the mind, the actual refolution, 1 think all
will be clear: and the words I have added in the foregoing line, if
siot genuine, (tho’ theyfeem to bid fair for it) at leaft add to the
explaining the poet’s thought. . The latter fine lines, -
Try what repentance can, what can it not ?
Yet what can it, when one cannot repent ?
throw fome light on thefe in queftion: he could not pray, for his
guilt defeated his intent: here he would try the force ofall po;v—
exful
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My fronger guilt defeats my ftrong intent 3
And like a man to double bufinefs bound,
I ftand in paufe where T fhall firft begin,
And both negle@. What if this curfed hand
Were thicker than itfelf with brother’s blood !
Ts there not rain-enough in the {weet heavens
To wafh it white as'fnow ? Whereto ferves mercy,
But to confront the vifage of offence
And what’s in prayer, but this twofold force, -
To be foreftalled ere we come to fall,
Or pardon’d being down ? Then I'll look up ;
My fault is paft; but, oh! what form of prayer
Can fervemy torn ; Forgive me my foul murder !
That cannot be, fince I am ftill poflefs’d
Of thofe effeéts for which I did the murder,
My crown, mine own ambition, and my queen.
May one be pardon’d, and retain th’ offence ?
In the corrupted currents of this world,
Offence’s gilded hand may fhove by juftice ;
And oft *tis feen the wicked prize itfelf
Buys out the Jaw : but ’tis not fo above,
There is no fhuffling: there the action lies
In its true nature, we ourfelves compell’d
Even to the teeth and forchead of our faults

S M 3 . To

erful repentance, yet again is checlk’d by his guilty confcience

for tho’, fays he, repentance can do' all things, yet what can it- i

do, when one cannot really and truly ufe it? when we afre in-
deed defirous of repenting, but are by our guilt prevented from
fo doing : when we would fly to its aid, and be pardon’d for our
offence, and yet retain the offence itfelf, and beg for forgivenefs,
while we il arc guilty ? the whole fpeech is a comment on it-
felf-
In Philafler, the king is praying to be forgiven, tho’ fill re-
taining his offence, as here :
But how can I
Look to be heard of gods, that muft be juft,
Praying upon the ground I hold by wrong ?
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To give in evidence. What then! “what refts ?
Try what répentance can; what can it not ?
Yet what can it,. when one cannot repent ?
O, wretched ftate! O, bofom black as death!
O, limed foul ! that firuggling to be free, ;
Art more engag'd | Help, angels, make aflay,
Bow ftubborn knees, and: heart with ftrings.of fteel
Be f{oft as finews of the new-born -babe ;
All.may be well. ; [The King knecis.
Enter Hamlet.
Ham. (29) Now might Ldo it pat, now he is pray-
ing, : : :
And now I'll do’t, and fo he goes to heaven,
And fo am T reveng'd >—that would. be fcann’d e
Avillain kills my father, and for that, -
I, his fole fon, do this fame villain fend Coag
Toheav'n I 'O thisis hire and falary, not revenge, -
He took my father grofly, full of bread, -
With all his crimes broad blown as flufh as May ;
And how his audit flands, who knows fave heaven ?
But in our circumftance and courfe of thought, :
"Tis heavy with him.—~Am I then reveng'd,
To take him jn the purging of his foul,
When he is fit and feafon’d for his paffage ?
Up fword, and know thou a more horrid bent, -
When he is drunk, afleep; orina rage,
Or in th’inceftous pleafures of his bed ;
At gaming; fwearing, or-about fome a&
‘T'hat has no relifh of falvation in’t.
"Then

(29) It has been remark’d, there is great want of refolution in
Hapler, for when he had fo good an opportanity to kill his uncle
and revenge his father, as here, he fhuffles it off with a paltry
excufe, and is afraid to do what he fo ardently longs for : the ob=

fervation may be confirm’d from many other paffages: -in the

next page, he himfelf obferves, that all occafions do inform againft
bim and fpur bis dull revenge’s but “tis not my defign in this work,

* to enter into cexak eriticifin on the charadters, See the fpeech
in p. 251,

.
v
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Then trip him, that his heels may kick at heaven,
And that his foul may be as damn’d and black
As hell whereto it goes.

Sc ;EN E X. Part of the Scene between Hamlet and
his Mother.

Queen. What have I done that thou dar’ft wag thy
tongue
In noife {o rude againft me ?
am. Such an adt,

Tlf:t blurs the grace and bluth of modefty,
Calls virtue hypocrite, takes off the rofe
From the fair forehead of an innocen‘t love,
And fets a blifter there ; makes marriage-vows
As falfe as dicers.oaths : Oh, fuch a deed,

As from the body of contraction plucks

The very foul, and fiveet religion makes

A rhapfody of words.

Queen, Ah me, what aét! . i
Ham. Look here upon this piture, and on this,

The counterfeit prefentment of two brothers ;
See what a grace was feated on this b.r,ow,
Hyperion's curls, the front of Jove himfelf,

An eye like Mars, to threaten or command,

(30) A Ration like the herald Mercury,

New lighted on a heaven-kifling hill ;

A combination, and a form indeed,

Where every god did feel\n/tl t: fet his feal, %

B wh i ey oo rf:fﬁfﬂ°?‘ir"§-_t’mr§§'§
by an e, o flt o, ft dmet, o Pl S5
Atft;m:o;lz atnh:ézzrq{"{}lsﬁfwﬁu[l;c following fine lines from the prefent
e Like Maia’s fon he ﬁoodf; L

Bt v e e ol B8 45,
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To give the world aflurance of a man :
This was your hufband. - Look you now what follows 3
Here is your hufband, like a (30) mildew'd ear,
Blafting his wholefome brother. Have you eyes? " :
Could you on this fair mountain leave to feed,
And batten on this moor ?

Lueen.. Oy Hamlet, [peak no more ;
"Thou turn’ft mine eyes into my very foul.
And there I fee fuch black and grained fpots,
As will not leave their tin&,

Enter:Ghoft.

Ham. Save me, and hover o’er me with your wings,
Youheavenly guards; whatwould your gracious figure?

QDueen. Alas!: he’s mad,

Ham. Do you not come your tardy fon to chide,
That, laps'd in time and paffion, lets go by
Th’ important afting of your dread command ?
0O, faym——

Ghofi. Do not forget ; this vifitation
Is but to whet thy almoft blunted purpofe,
But look, amazementon thy mother fits :
O, ftep between her and her fighting foul !
Couceit in weakeft bodies ftrongeft works :
Speak to her, Famlet. ’

Hom. How 1s it with you, madam ?

Queen. Alas I how is’t with you?
That thus you bend your eye on vacancy,
And with th*incorporeal air do hold difcourfe ?
Forth at your eyes your {pirits wildly peep ;
And, as the fleeping foldiers in th’alarm, '

S srgiinin g Your

(30) Mildew'd car] Probably he' alludes to Pharaok’s dream,

Gen, xli,

And he dreamed and behold feven ears of corn came up on one
falk rank and good ¢ and behold feven thin ears and, blafled with
the caft wind, fprang up after them: and the rhin ears devoured
the rank and full cars. Seev, 22, '
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Your bedded hairs, like (31) life in excrements,

Start up and ftand on end : O, gentle fon'!

Upon the heat and flame of thy diftemper

Sprinkle cool patience : ‘whereon do you look ?
Hzm. On him, on him !—look you, how pale he

glares,

His form and caufe conjoin’d, preaching to ftones

Would make them capable : do not look on me,

Left with this piteous ation you convert

My ftern effects ; then what I have to do,

Will want true colour, tears perchance for blood,
Queen. To whom do you fpeak this ?
Ham. Do you fee nothing there ? [Pointing to the
Queen. Nothing at all ;yetall thatis, I fee. [Ghoft
Ham. Nor did you nothing hear ?
Queen. No, nothing but ourfelves,
Ham. Why, look you there ; look how it fteals *

away,
M s My

(31) Like life in excrements] Shakefpear very frequently calls the
hair an excrement, that is, without life or fenfation, and his
meaning here is, Hamlet’s,furprize had fuch an effet on him, that
his hairs, asif there was life in thofe excrementitious parts, ftarted
up and ftood an end. So, in Macbeth,

And my fell of hair

Wou’d at a difmal treatife rowze and ftir

As life werein’t,
My notes on this play have fo much fwelled under my hand, T am
obliged to lay afide a defign 1 had of giving the reader a tranflation
of the difcourfe between Hamlet and his mother, from Saxo Gera
manicus, which is extreamly fine, and will be no fmall amufement
to the reader if he thinks proper to confuit that hiftorian ; from
whom Shakefpear has taken the whole of Hamlet's difguis’d mad-
nefs ; thefcene before us ; his friendthip with Horaris ; the death
of Polonius 3 his banithment into England ; his return from thence,
and killigg the ufurper,~—The ghoft feems to have been his own
jnventien,

* Steals—Some are for reading ffalks, and in fome later editions
I find that word : he ufes this word before, - fpeaking of the ghoft :
Wowever,. fteals, is very jultifiable,
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My father in his habit ashe livid ;
Look where he goes, even now, out at the portal.
[Exit Ghoft:
RQueen, This is the very coinage of your brain,
This-bodilefs creation extafy,
Is very cunning in.
Ham. What extaly ?
My pulfe, as yours, doth temperately Keep time :
And malkes as healthful mufick : ’tis not madnefs
That I have uttered, bring me to the teft,
And | the matter will re-word 5 which madnefs
Wou'd gambol from. Mother, for love of grace,
Lay not that flattering untion to your foul,
Uhat not your trefpafs, but my madnefs fpeaks ;
It will but fkin and film the ulcerous place,
Whiles rank corruption, mining all within,
Infetts unfeen : confefs yourfelf to heaven,
Repent what's paft ; avoid what is to come.
. Lueen. O, Hamlet, thou haft cleft my heart in twain,
Ham. Then throw away the worfer part of it,
And live the purer with the other half,
Geod-night, but go not to my uncle’s bed
Affume a virtue if you have it not. '
That monfter cuftom, who all fenfe doth eat
Of habits evil, is angel yet in this,
"T'hat to the ufe of ations fair and good
He likewife gives a frock or livery,
"Fhat aptly is puton: refrain to-night,
And that thall lend a kind of eafinefs
T'o the next abftinence, the next more eafly 3
For ufe can almoft change the ftamp of nature,
And mafler ¢’en the devil, or throw him out
With wond'rous poteney. Once more, good night,
And when you are defirous to be bleft,
¥l blefling beg of you.
LZuten. Wy hat fhall Tdo?

>

Ham.

e
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Hzm. Not this by no means that I bic'l youdo;
Let the fond king tempt you to bed again,
Pinch wanton on your cheel ; call you his moufe ;
And let him for a pair of recchy kiffes, ;
Or padling in your neck with his damn’d fingers,
Make you to ravel all this matter out,
That I eflentially am not in madnefs,
But mad in craft ; ’twere good you let him know.
Queen. Be thou affur’d, if words be made of
breath,
And breath of life, T have no life to breathe
What thou haft faid to me.
Ham. I muftto England, you know that?
.ngeﬂ: Alack, I had forgot, -
>Tis {o concluded on.
Ham. There’s letters feal'd, and my two fchool-
fellows,
Whom I will truft as I will adders fang’d, i
They bear the mandate , they muft fweep my way,
And marfhal me to knavery : let it work,—
For 'tis the fport to have the engineer”
Hoift with his own petar, and ’tfhall go hard
Bvut I will delve one yard below their mines,
And blow ’em at the moon. ;

ACTIV. SCENEIV,
Hamlet’s Reflec?ions on bis qwn ]rrff)/ut:"on.

How all occafions do inform. aga'in{t me,.
And {pur my dull revgnge ? WhaF is & man,,
If his chief good and market of his time

Be but to fleep and feed ? a heall, no more. swe
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{32) Sure he that made us with fuch large difcourfe,
Looking before and after, gave us not

That capability and Gad-like reafon

‘T'o ruft in us unus’d : now whether it be.

Dettial oblivion, or fome craven feruple

Of thinking too precifely on th’ event,

{A thought which quarter’d, hath but one part wif:

; dom,
And ever three parts coward ;) Tdo not know
Why yet [ live to fay this thing’s to do,
Sith I have caufe, and will, and ftrength, and means
Todo’t. Examples grofs as earth exhort me ;
Witnefs this army. of fuch mafs and charge,
Led by a.delicate and tender prince,
Whofe fpirit with divine ambition pufs;
Makes months at the invifible event,,
Expofing what is mortal and unfure
T'o all that fortune, -death. and danger dare,
Even for an egg-fhell. . "T'is not to be great,
Never to ftir without great argument ;_
But greatly to find quarrel in a ftraw,
‘When honour’s at the ftake.. How ftand I then,

That:

(32) Sure be, &c.} This, fays Mr. Theobald, is an expreﬁion
purely Homeric
Apo. wgoscw % omicow
Aevooe—
Turns on all hands its deep difcerning eyes. 3
Sces what befel, and what may yet befall :
Concludes from both, and beft provides for alls
Pope, B. 3. 150;
And again,
O yarp 0105 0p&-TR0TTW %) OTITTW s
Skill’d«to difcern the future by the paft:
Pope, B.18. 294.
Uhe fhort fcholiaft on the laft paffage, gives us a comment, that
very aptly explains our author’s phrafe: ¢ Forit is the part of an
underflanding man to conne& the refleGtion of events to come
with fuch as are paft, and fo to forefee what fhall follow.”> This
18 as our author phrafes it, Josking bofore and afters

——

e

: HAMLET.

That have a father kill’d, a mother ftain’d,
(Excitements of my reafon and my bloed,).
And let all {leep, while to my thame I fee
The imminent death of twenty thoufand men,.
That for a phantafy and trick of fame

Go to their graves like beds, fight for a plot
Whereon the numbers cannot try the caufe,
Which is not tomb-enough-and continent

To hide the flain? O, then, from this time forth;,
My thoughts be bioody, or be nothing worth !

Scene V.. Sorrowsrarely fingle..

(33) O, Gertrude, Gertrude;
When forrows come, they come not fingle fpies,
But in battalions.

Stene VI. The Divinity of Kings.

Lethim go, Gertrude: do not fear our perfon
There's {uch divinity doth hedge a king,
{34) That treafon can but peep to what it wou'd,
Ad&s little of its will:

(33) 0, Gertrude,. &c ] Doltor Young, in his Night Thoughts;.

(Night the 3d,) has plainly borrowed this thought ;

Woes-clufter, rare are folitary woes
They love a train, they tread each other’s heels

(34) SeeWinter’s Tale, p 138. So, in the Maid's Tragedy, it

1s faid 5
As youare mere man,
1 dare as eafily kill you for this deed,
As you dare think to do it : but thereis
Divinity about you, that ftrikes dead
My rifing paffions,. as you are my king, &,
Sec A& 3, in the Tavo Noble Kinfmens-

ScENE

q
i
1
\
:
J
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ScinEe X, " Defeription of Ophelia’s Drowning,

(35) There is a willow grows aflant a brook,
That fhews his hoar leaves in the glafly fiream,
. There

t35) There isy’ &é.] The chara&ter ofthe jailor’s daughter is as
beautiful, and every way comparable to this of Opbelia : it may
be no difagrecable entertainment to any reader to compare them

together : 1'hall only fubjoin the following account given of her.

by her awooer 5
P As I late was angling

In the great lake, that lies behind the palace,
From the fair fhore thick fet with reeds and fedges,
As patiently 1 was attending fport,

1 heard a voice, a fhrill one : and attentive

I gave my ear, when Imight well perceive
*Twas one that fung, and by the fmallnefs of it
A boy or woman. I then left my angle

"To his own fkill, came near, but yet perceiv’d not;
Who made the found : the rufhes and the reeds
Had fo encompaft it : I laid me down

And liften’d to the words fhe fung, for then
“Fhro® 3 fmall glade ¢ut by the fitherman

1 faw it was your daughter: :

Ghe fung much, butno fenfe: only I heard her
Repeat this often 5 Palamon is gone,

s gone to th’ wood to gather mulberries,

171l find him out to-morrow.

#is thackles will betray him, he’ll be taken;
And what thall I do then ? I’Il bring a beavy

A hundred black-ey’d maids, thatlove as I do,
‘With chaplets on their heads, with daffadillies,
With cherry lips, and cheeks of damatk rofes,

. And we’ll all dance an antick ’fore the duke,
And beg his pardon : then fhe talk’d of you, fir,
That you muft lofe your head to-morrow morning,
And fhe muft gather flowers to bury you, :
And fee the houfe made handfome : then fhe fung
Nothing but willow, willow, willow, and between
Fver was Palambn, fair Palamon,

And Palamon was a tall young man, The place
4 as knee-deep where fhe fate: her carelefs trefles
A wreath of bull-rufh rounded : about her ftuck
T houfand frefh.water flowers of feveral colours 3
That methought fhe appear’d like the fair nymph

That feeds the lake with waters : or as Iris
Newly

"\
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There with fantaftick garlands did fhe come,

Of crow-flowers, nettles, daifies, and long purples,
(That liberal fhepherds give a groffer name,

But our cold maids do dead mens fingers call)
There on the pendent boughs her coronet weeds
Clambering to hang, an envious {liver broke,
When down her weedy trophies and herfelf

Fell in the weeping brook : her cloaths {pread wide,
And mermaid-like, awhile they bore her up,
Which time fhe chaunted fnatches of old tunes,

As one incapable of her own diftrefs,

Or like a creature native and indued

Unto that element ; but long it could not be,

'Till that her garments, heavy with their drink,
Pull’d the poor wretch from her melodious lay

To muddy death.

Newly dropt down from heaven': rings the made

Of ruthes that grew by, and to’em fpoke

"The prettieft pofies : “ Thus our true love’s ty’d:
This you may loofe, not me :*** and many a one;
And then fhe wept, and fung again; and figh’d :

And with the fame breath fmil'd, and kift her hands -
I made in to her: i
She faw me and ftraight fought the flood: I fav’d her
And fet her fafe to land : when prefently

She flipt away, and to the city made

‘With fuch a cry, and fwiftnefs, that, believe me,
She left me far behind her : three or four

Ifaw from far off crofs her : one of them

I knew to be your brother, where the ftaid, &c. A& 4,

Mz, Sezvard very jultly obferves upon this paflage, the Aurora of
Guido has not more ftrokes of the fame hand which drew his
Bacchus and Ariadne, than the fweet defcription of this pretty
maiden’s love-diftra@ion has to the like diftra&ion of Opheliz, in
Hamlet : that of Opbiia, ending in her death, is like the Ariadne,
more moving ; but the images here, like thofe in Aurora, are
more numerous and equally exquifite in grace and beasty, May
we not then pronounce, that either this is Sbak%ﬂtér’s, or that "
Fletcher has here equall’d him in his very beft manner * Mz, War-
burton peremptorily affures us, ¢ the firft a& only of the Tous
DNablz Kinfracn, was wrote by Shgkefgear, but in his worft mag.

ner,’?
ACT
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ACT V. SCENEL
. Hamlet’s Reflections on Yorick’s Skull.

Grave. A peftilence on him for a mad rogre, he
pour’d a flaggon of Rhenith on my head once: this
fame fkull, ‘Sir, was Sir Yorick’s fkull, the king’s
Jelter.

Ham, This?

Grawe. BEven that.

Ham. Alas, poor Yorick! I knew him, Horatio, a
fellow of infinite jeft, of moft excellent fancy's he hath
borne me on his back a thoufand times, and now how
abhorr’d’in my imagination is it? my gorge rifes at it
Here hung thofe lips that I have Kifs'd, I know not how
oft ; where be your gibes now, your jefts, “your fongs,
your flathes of merriment, that were wont to fet the
table in aroar? Not one now to mock your own grin--
ning ? ‘quite chap-faln#. Now get you to my lady’s
chamber, and tell her, lether paintan inch thick, to
this favour, to this complexion fhe muft come ; make
her laugh at that. ;

SceNE IL A jpotlefs Virgin buricd.

: {36) Lay her i'th’ earth;
And from her fair and unpolluted flefh
' May:

. (36) Lay ber, &c.] An. ingenious gentleman - obferved to me,-
he thought it an over-fight in Shakefpear to refufe Ophelia all the:
rites of burial, as if fhe had drowned herfelf, when it is plain fhe
was drowned by merc accident: the prieft fays, “ her death was:
doubtful, and that it would profane the fervice of the dead to fing
a reguiem in like manner to her as to peace-parted fouls.. Opbelia
was diftratted, and not dying a natural death; but fuch a one ass
was in fomemeafure doubtful, Ithink, Shakefpear may be juftificd 5.
itis plain however, Lacrres thought it a'very unfais manner of
proceeding with his fifter;

-
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May violets {pring: [tell thee, churlifh prieft,
A miniftring angel fhall my fifter be,
‘When thou licft howling. ’

MELANCHOLY.

T'his is meer madnefs,
And thus awhile the fit will work on him ;
Anon as patient as the female dove,
(37) When firft her golden couplets are difclos’d,
His filence will fit drooping.

Providence direéts our Aétions.,

(38) And that fhould teach us,
There's adivinity that {hapes our ends,
Rough-hew them how we will,

A Fealth.

(39) Give me the cup,
And let the kettle to the trumpets {peak,
The

(37) When, &c.] Golden couplets, means, her tawo young ones, -
for doves feldom lay more than two eggs, and the young ones .
when firft difclos’d or hatch’d, are cover’d with a kind of yellow -
down : when they are firft hatch d, the female broods over ’em
more carefully and feduloufly than ever, as then they require moft
foftering. This will fhew the exa& beauty of the comparifon.

(38) And, &c.1 This is a noble fentiment and worthy of
Shakefpear: in the Maid’s Tragedy, there is the fame thought, .
but very meanly expreft ;

But they that are above
Have ends in every thing, : A&s.

(39) Give me, &c.] There is in the beginning of the play &
pafiage like this 3
No jocund health that Demmark drinks to-day,

But the great cannon to the clouds fhall tell,,
. And
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The trumpets to the cannoneer without,
The cannons to the heavens, the heavens to earth.
Now the king drinks to Hamlet. :

And the kings rowfe the heavens thall bruit again,
Re-fpeaking earthly thunder. 2 3

Shakefpear keeps up the charalers of the people where his fcene
lies, and thercfore dwells much on the Danifp drinking: in an-
other place he tells us;

The king doth wake to-night, and takes his rowfe,
Keeps waffel, and the fwagg’ring up-fpring reels
And as he drains his draughts of Rhenith down,
The kettle-drum and trumpet thus bray out

The triumph of his pledge.

A cuftom, as Hamler obferves in the fubfequent lines, greatly to
the difcredit of their nation, and more honour’d in the breack
than the ebfervance,

2 : INDEX.
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Ction, the powerof it; 133 .

Acétions, ours directed by
providence. 257
Addrefs, a mad one defcrib’d 231
Adverfity, the advantage of it 11
Advice,: of a.mother to har fon 1
s To young girls 7
Affeftation, in words 69
Affeétion, naturaly a-kin to
Jovey 120
Affections, prettyyexplained; 85
Age, old, -well preferv’d 16
s defcrib’d 30, 232
Ambition, jealous of a too fuc-
. cefsful friend 160
Anarchy, the mifchiefof it 575
Antony’s - vices  and - virtues
151,~—~on. his - abfenice; - by
- Cleogatray, 1§3.:~tc her, 'at
his return with victory 163
=~his defpondency’ 164.e= 0
. bis faded glory 7bid. . . |
Anxiety, for the things of this
world, vain, 58 Clonit

?Oﬁqpb_ﬁs a fineone, 1YO .

viel's deﬂ’:ription of his ma-
naging the fiorm; 108, ves
ry fine, and picturefque, 106,
107. he enchants drunkards
113§,

“Army, routed, 210

Arraignment, explain’d, 84

Aflignation, 76

Authority, the abufe of it, 44:
its privilege; 45

B,
Bawd, 335
Beauty, 10, 32. virtuous, its
power, 46. a fcornful and

fatirical one, g2

Beautiful, perfon, petitioning
in vain, 132 ®

Benediét, the batchelor’s recan=
tation, 9r

Boy, a beautiful one, 121

Braggart, a cowardly one, 8.
talking, 96, 98, 203

Break, of day, 86, 99

C.
Caliban’s curfes, 107, . 110;
“his. exultation, 108« - his

promifes, 112,

Cave, in a foreft, 196

Calumny,. unavoidable, 55,240

Chattity, 8.sa:84

Chearfulnefy, 58 {

Chriftmas-time, ' the reverénce

Jopaid it, 215 -

Cleopatra, - on the abfence
of Antony, x53.... her fail=
ing dowa the Cydnus, de-
fcribed, 136, er infinite
power in pleafing, 157. her

. fuppos’d death defcrib’d, 265
the, on the death of Anteny,
166; 'her:dream, and de-
feription of him, 367. her
fpeech on applying the afp,
168. ‘

Clock, 88

Collateral 2

Conjurer, beggarly one, or for-
tune-teller, defcrib’d, 29

Confcience, guilty, 113

Continence, - before marriage,
114

Corjolanus, an imaginary defcrip=
tion of - his warring, 172,
his charater, 175. and ab-

horrence
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horrence of flattery, 177,
his mother’s refolution on his
ftubborn pride, 74/d. = her pa-
thetic fpeech to him, 18354
his prayer for hisfon, 7bid,
Courticr, conceited, or man of
compliments, 32 '
Coward, parafitical and vain,
giigd oz |
Crab, 78, v. 5: or crab-apple, n.
- €upid, all-arm’d, 82 . {
Cupid’s, (or love’s) parentage,
24. a comical defeription
of him, 33

D,

Damn’d, their punifhment and
horrors, 53

Death, 166, 21r

) eternal, temporal, ‘far
better, 48.- terrors of, 2,
54, n.22

PDeed, good, compar’d to a can-
dle, 72 .

Defamation, 28 |,

Delay, -againft it, 8

Defire, the lov’d objeés of,
heighten’d'b -their lofs, 95

Pew; in flowers, 86

Dirge, funeral, 209

Difguife, 122

Piflimulation; 94

Drowning, Ophelia’s deferib’d,
254

Drunkards, enchanted, 115

Duty, modeft, always accepta-

. ble, 88, doing of it, merits
no praife, 173

E,

Emmew, explain’d; 52
Enemy, how to be ufed, 1

F,

Fairy-jealoufy, and the effects -

of it; 79. their revels, So.
bank, 83. courtefies, ibid,
“Fairies, and magick, 116
Fate and neceflity oppofed, 3
Father, the beft gueft at his
fon’s nuptials, 147,
tFather’s authotity,” 73, his
advice to" a fon going tol tra-
vel, 22¢
‘Favour, popular, the method to
gain ity (76
Fayourites, compar’d to honey-
fuckles, g2
Falfhood, the: bafenefs of it toa
¢ wife, 188 ghi-
Faults of others, no jufifica-
“tion of our own, 42
Fear’d and tedious, 47
Female friemdthip, 84
Ferdinand’s. fwimming: a. fhore
defc:ib’d, 109, his bearing
a log, 112, Mirsnda’s offers
ingto carry thelogs for him,
peculiarly elegant, 113

"Flat;ery,, the abhorrence of 'it,
1 = + =3 i

Fool, adefcription of one, and
his morals on the time, 't 7,
'his liberty of fpeech, 18

Fool-hardinefs, 206"

Forgivenefs, mutual, the duty
of it,’ 43 3 :

Fortune; 7o, forms our judg-

c-ment; 161. " ill-one, pre-

. cepts againft it 179

Friend, how to be ufed, 2

Friendfhip in love; go -

Friendfhips, on common, 179

Froft, 32 s

Fruition, more languid than
expectation, 62

I N D
G.

Garland for old men, 143. for
middle-aged men, 144. for
young men, ibid.

Gentleman, an accomplifh’d
young one, 128

Ghoft ‘appearing in a dream,
140

Ghofts, vanifh at cock-crowing
215,

Giftsf prevalent with women,
131 g

Gnarled o2k, 45

Governor, a fa nt-like and fe-
vere one, 41, 46. outward-
ly pions, 52

Gratitude in an old fervant, 15

Gravity, affected, 58

Greatnefs, fubjeét to cenfure,

55. departing, 64
Griet, real, 216. immoderate,
_ difcommended, ibid,

H.

Hamler’s foliloquy on his mo-
ther’s marriage, 217. on the
appear.:ce of his father’s
gho#t, :2-. 'mifchiefs it
might tempt him to, 224.
they confer firongly together,
225, his mad addrefs de-
ferib’d by Opbelia, 231 his
accounts of his own melan-

_ choly,and reflections on man,
234, onthe player and him-
felf, 234. his diretions and
advice to the playeis, 241,
refle€tions on the king’s fo-
liloquy, 244. conference be-
tween him and his mother,
‘247. on his own irrefolu-

Eu Xy
Heart, love-fick, how amufed, 2
Heéor’s prayer for Aftianax, 1
Here, the wordexplain’d, 3t
Honefly, - the: richeft legacy, 70-
Honour, military, a mere no-
thing, 7, 19, 20. ought to
be conferr’d on merit only,
64
Honour and policy, 175
Hope, the only relief of the mi-
ferable, 48. lover’s ftaff,

13
Hounds, 87, oo
Hunting, 87
Hypocrify, 60, 236
Hypocrites, 61

i -

Fachimo rifing from the trunk,
189.

Hagues’s pathetic moralizing, 13
Jealoufy, 38

eft and jefter, 37
}eﬁer, 124
Jew’s revenge, 65
Imagination, the power of, 87
Inggen’s bed-chamber,  89.
Inconftancy, in a man, 36
Indented, the word explained,

2

Inr'af.t, to be expos’d, 139.

—--, expos d, 142

Infidelity, in a friend, 136

Ingratitude, afong, 21

Innocence,-forlorn, 13, mai-
den, 8. difcover’d by the
countenance, g4 youthful,
137, its filence eloquent,
139. harmlefs, 205

Joy, an ufurping fubftitute
compar’d to it, 1

Judgment, formed by fortune,

lifp curiofity,. a fatire on it tion, 261. onYorrick'sfkull 161
Eﬂigx/: : Y- a fatir i,  Fury expels fear, 162 pa b Tuffic) 44
Evils, the remedy of them ge- . Happinefs confifts in opinion,
. nerally in ourfelves, 3 7 Garland H”lzh 5 K-'
34 4 e _ Healtd, 257 : ing
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King, in Hamlet, his difpairing
foliloquy, 244

King-killing, deteftable, 138

Kings, their divinity, 257

Knowledge ought to be dif-
cover’d, 4o, fometimes hurt-

ful, 139
L

Labour, 204
Ladies, young, cautions to them,

219

Laughter, defcribed, 73

Life, chequer’d, 8. its ftages
defcribed, 20. moral reflec-
tions on the vamty of it, 49«
loath’d, 163. it and death
weigh’d, 237

Lionefs, with udders all drawn
dry, 25. her craft, ibid, her
royal difpofition, 26

Light. of foot, 116

Logquacity, 59 ~

Love, tooambitious, 2: defcri-
bed, 26, 77. itspower, 36.
in a grave fevere governor,46,
true, ever crofs’d, 75. in
idlenefs; 8:. refolv’d, 127,
true, 122, 146. conceal’d,
324+ unfought, 125. com-
mended and difprais’d, 126
froward and diffembling, 76/d.
compat’dto an April-day,127.
the contempt ‘of it punifhed,
128, compared to a waxen
image, 129. it increafes when
oppos’d, 130, comparedtoa
figureon ice, r32. unreturn’d,
136, profperity the bond, af-
flition the loofer of it, 148.
the noblenefs of life, 151,

Love-meflenger, compared to an
April-day, 64

Lover, defcribed, 16, 22. fuc-
cefsful, compar’d to a con-

450%4,’4//:-_
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" queror, 67, ‘their fancies va=
rious, 92. one faithful and
conftant, 130, in folitude,

135

Lover’s fpeech, 108, his banifh-
ment, 131, commendation,
145

Lovers, their unfettled humour,
158, parting, 137

Loyalty, 161

M.

Maid’s honqur, ‘7

Man, fleeping, about to be de-
ftroyed by a fnake and a lio-
nefs, a fine defcription, 24

his preheminence, 27

in love, a comical de-
feription of one, 127

———a compleat one, 219

«—— reflections on him, 233

on an even-mmded one,
and flattery, 242

Merry Man, 32

Mannifh, explain’d, 1

Mafter, takmg lcavc of his fer~
vants, 162

Marriage, alters the tempers of
both fexes, 23

Mediocrity, 59

Melancholy, rural, r3

~—— the different forts of it,
23

~———— deferib’d, 233,257

Mercy, ﬁequentlymxﬂaken 43,

b__d commended ingovernors,

T

Merit, always modeft, g1

demght 243

Middle fummer fpring, explain=
ed, 8o

Mmd alone valuable, 102,

= a noble one diforder’d,
240

Mirth and melancholy, &7

Mifery, counfel of no wcxght in
it, 96

Mob, 171

ZZ

Modcm,

Gy h"’”@‘}

LN

Modern, the word, how ufed, 19

Moon, 77

Moon-light night, a defcription
of it, 70, 72

Morning, 216

Mufick, 635, 70, 71, 119

N.

Natire, human, the vanity of
it, 114

its force, zor
Night, 89
Nun, 74

Nuptials, a father the beft gueft
thereat, 147

0.

Ofiavia’s entrance, whit it
fhould have been, 160

Opbelia’s dcfeription of Hamler's
mad addrefs, 231

her drowning, 254

Ornament, or appearances, the
deceit of them, 66

P.

Painting, 100

Pantaloon, what, 19, 20

Pardon, the fan&ion of wicked=
nefs, 41

————defpair’d of, 140

Parting, of fnends, 63

. - Paffion, real, diffembled, 22

; e t00 ﬁrong for vows; 114

Paftors, ungracious, a fatire-on
them, 220

Patience, eafier taught than
praétis'd, 27

Peace, infpires love, 9o

after a fiege, 186

Petition, a tender, 19

Pleafures, the vanity of them,

31
Play-fellows, 10
Poetry, its power with women,
. 133

72

f“

| A s Tt
ﬁém 7 - 0{&/4

E X.
Popularity, 173
Portia’s piture,.67
Prefence of the béloved object,
a fimile, 47

Prcfents, little regarded by real
lovers, 146

Pride, ftubborn, a mother’s re-
folution on her fon’s, 177

Prodigies, 213

Providence, direts our actions,
267

Puck, or Robin-Goodfellow, 77

R. 3

Rack, explain’d, 96

Repentance, 136

Refoiution, 41; 9§

firm, 168

obftinate, 182

Revenge, a Jew’s, implacable,
63

Rifing, early, the way to emi=
nence, 162 w
Royalty, inborn, 206

S.

Satire, an apology for it, 18
Seafons, chang’d, 8o, 8:
Sebafiian’s efcape deferib’d, 120
Self-accufation of too great lovc,

5
Self-denial, a conqueﬁ, 3L
Senfes, returning, 118
Serpent’s motion deferib’d, 24
Signior Fulia’s giant- dwarf Dan
Cupid, explain’d, 33
Simplenefs and duty, §8
Simplicities, rural, 147
Slander, 28, 203
Sleep, the image of death, 50
~a comforter to forrow,

110

Sneaping, the word explain’d,
32

Solitude, preferr’d to a court=
life, 11

Sollicitation, the [eafon of, 182

Sa]on s
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Solon’s law, selating to parents
and children, 74

Sonnet, 34

———another, 35

Sorcery, defcrib’d, 78

Sorrows rarely fingle, 243

Speculation, more eafy than
practice, 60

SP“’“‘:’; a fong, 38 ”

Stag,wounded, reflections there-
on, 12

———-his death, 13

Starkly, exp'ain’d, 56

Statue, 149

Stoick philofophers, a fatire on
them, g8

Study, 31

T3

Tears, 116 : :

Tendernefs, relenting, 183

T'o leave the figure, or disfigure
it, explain dy 73 ;

Travel, the advantage of it, 127

U.

Vertue, perfonal, not birth, to
be honoured, 4, feg. 55 v.4
——— confpicuous, expofed to
envy ST Bhs g
——— given tobe exerted, 40
«— and goodnefs, 53
Vicious perfons, - infatuated
heaven, 162 ;
Villain, to be noted;g9
Virgin, a fpotlefs one busied,
2356
Virginity, a perfuafive againft
keeping ity 74

by

Vulgar, & deteflation of the, 78"

W.:
Wedding, a mad ‘one deferib’d
101

Widow, compar’d to a turtle,

150 ;
Wife’s duty to her hufband, 103
———--her impatience to mect

him, 195
—innocency, 203
Winter, a fong, 33
Withes, human, the vanity of

them, 155
Woman, fine, her prime ingre-

dients, 4
=~ her jealoufy more deadly

than poifon, 29

her tongue, 100 '
~——— a lovely one, 102
fhould be youngeft in
love, 122
in man’sdrefs, 203
Women’s eyes, 37
the three things hated
by them; 132
the power of :poetry
with them, 133 b
— want greatly prevails on
them, 161 =
Wonder, proceeding from fud-

den joy, 148
World, compared to a ftage, 19,

57

i
imprudent to over-vallic®
ity and the true value ofit, 57
Wireck, defcribed by a clown,

42 L35 *
W,
Yorrick's full, Hamias reflec-

tions thergon, 256 . ¥
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